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OUR AGEN 7 


ERNIE YOUNG 


His General Manager, Max Halperin, is our personal represen- 
tative. We have never met Mr. Young, but we gave our destinies 
to him because he advertises so heavily in ““Variety’”—We have 
advertised long and with consistency in “Variety’”—We never 
know an idle day—We know that anybody in show business 
who does likewise will be a huge success, 


MORETTE 
SISTERS 


NOW WITH i 


MARCUS AMUSEMENT CO. 


CANTON, OHIO 
NEXT—HALIFAX, N. S. 


Thanks to Mr. Marcus We Are Playing 40 Weeks Play or Pay Contracts. 
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ACTORS’ MEMORIAL DAY PLANS 
ARE TO BE NATIONAL IN SCOPE 





Wall Street Magnates Unite to Help Fund. Performances 
Everywhere on Afternoon of December 5. Huge Sum 
Will Be Raised. General Tribute to War 
Work of Theatrical People. 





Perhaps the greatest testimonial to 
the theatrical profession is to be the 
Actors’ National Memorial Day, which 
is to be marked by performances in 
every legitimate theatre in the coun- 
try on the afternoon (Friday) of De- 
cember 5, 1919. Fathering the me- 
morial and working hand in hand with 
the Actors’ Fund of America, which 
is to receive the proceeds of the per- 
formances is a group of men who are 
leaders in finance and commerce. 
Prominent names are counted in that 
committee, men who have headed the 
Liberty Loan, patriotic and war work 
drives. This committee is Felix M. 


Warburg, Gov. Benjamin Strong, 
George Gordon Battle, William G. Mc- 
Adoo, William Fellowes Morgan, Mor- 
timer L. Schiff, Morgan J. O’Brien and 
Cleveland H. Dodge. 

The memorial is actually an acknowl- 
edgment from the leading citizens of 
the country of the obligation due the 
theatre and its people for the great 
work done during the war and the rais- 
ing in the theatres of $250,000,000 for 
war work. These men, recognizing 
the unstinted aid of the profession 
during hostilities, expressed a desire 
to lend their efforts in any way which 
might be of benefit to theatredom. 
When the Actors’ Fund was brought 
to their attention, they at once agreed 
that for such an institution this ex- 
pression of high regard could be not 
better expressed. 

The idea was then conccived to bring 
again into action all the machinery of 
all the “drive” and war work com- 
mittees in all the cities. Representa- 
tives of these committees are being 
called to New York to organize a na- 
tional campaign in the actors’ behalf. 
The work of these committees whose 
ramifications go into the smallest com- 
munities, will simply be to» sell tickets 
for the single performance on the af- 
ternoon of Dec. 5, the Actors’: Me- 
morial Day. 

The committee has guaranteed the 
Actors’ Fund that all tickets will have 


been fully disposed of at least ‘one 
month in advance of the Memorial 
Day. Tickets will be placed in the lo- 
cal workers’ hands well in advance 
and will be sold without even the 
name of the attraction being known 
in many cases, for the attraction is 
not being sold, but rather the event 
and the purpose. Performances will 
be given in all cities save in such one- 
night stands where matinees are im- 
practical. In such places a local affair 
of some kind will be worked out and 
an allotment made according to popu- 
lation. Vaudeville and picture thea- 
tres will not participate in the event, 
at least not so far as the afternoon 
performances are concerned. Some 
other method for patrons of such 
houses may be worked out later, but 
although the theatres were used as 
avenues for numerous collections and 
drives, they will not be so used for 
the Memorial Day proceeds. There are 
to be no collections for the benefit in 
any way, nothing aside from the mere 
sale of tickets. 

The Actors’ National Memorial Day 
is not alone to be marked for the ma- 
terial benefit the Actors’ Fund may at- 
tain, but also in commemoration of the 
people of the theatre who fell in bat- 
tle, those who served America in the 
fighting line and in appreciation of the 
1,200 or more artists who went over- 
seas to entertain the doughboys. 

Acting with the heads of the former 
drive committees is that of the Actors’ 
Fund consisting of Marc Klaw, Sam S. 
Scibner and Daniel Frohman, the lat- 
ter really being in charge of the Fund’s 
activities in the event. It has long 
been Mr. Frohman’s dream to place 
the Fund upon a firm financial basis 
and the Memorial Day performances 
may attain that. Just what the re- 
ceipts will be has not beens estimated 


and may range from half a million toa. 


million and a half. . 

A suite of rooms at the Hotel Com- 
modore, New York, has been turned 
over gratis as offices for Memorial 
Day committee work and there Mr. 
Frohman has installed a corps of as- 
sistants. There is no truth that any 

(Continued on page 21.) 


PREPARING FEDERAL DEFENSE. 


Attorneys for the Vaudeville Mana- 
gers’ Protective Association and the 
several other respondents named in the 
recent investigation into vaudeville 
conditions by the Federal Trade Com- 
mission, are preparing their defense 
which will be offered in the next ses- 
sion of the hearing, scheduled for some 
time in October. 

Just what the defense will be is un- 
known. There is even a possibility af- 
ter reviewing the testimony now on 
record the managerial interests will 
decide not to offer any at all but mean- 
while they are making preparations 
for one in the event they should %de- 
cide at the eleventh hour to take the 
stand. Varrety, also a respondent, will 
not offer a defense. 

Secretary Bracken, of the Commis- 
sion, resigned from the board last week 
to enter private law practice in Chi- 
cago. Chief Counsel John Walsh re- 
signed from the Commission during 
the vaudeville hearing, but was retained 
to complete the case for the Govern- 
ment. 


CABLES $200,000. 


Comstock and Gest hung up a unique 
record this week when they cabled 
to Capt. J. E. Malone $200,000 through 
the Mutual Bank of New York to use 
as a fund for the purchase of scenery, 
costumes, etc., for their three new for- 
eign plays, “Chu Chin Chow” (sec- 
ond edition), “Aphrodite” and “Mecca.” 

Capt. Malone, who for 25 years has 
been general manager of the George 
Edwards Co., of London, has been ap- 
pointed exclusive representative abroad 
for Comstock and Gest. He will ship 
the “Chu Chin Chow” properties July 
15, the show opening at the Century 
Aug. 4. The “Aphrodite” production 
leaves Oct. 1 and opens at the Century 
Nov. 1, while the Mecca show will leave 
the other side Jan. 1. 


RUSH FOR FOREIGN RIGHTS. 


The announcement early in the week 
that the Germans had accepted the 
peace terms imposed by the victorious 
Allies brought about a boom in the 
foreign rights field for the territories 
of Germany, Austria and also for 
Russia. The general belief is that with 
the German and Austrian question set- 
tled the Russian situation will soon be 
cleared up. 

In New York it was disclosed that a 
certain syndicate of foreign buyers 
had managed to obtain a corner on a 
great many picture productions for all 
three of the former enemy countries. 
One firm alone is said to have upwards 
of $5,000,000 worth of films contracted 
for and the deliveries will be made 
as soon as the peace papers are form- 
ally completed and signed, 


3 PER CENT. BILL DEAD. 


Chicago, June 25. 

The Ryan bill in the state legislature 
which sought to chisel agents’ com- 
mission down to 3 per cent. died 
standing up. The session adjourned 
for the year without even a first read- 
ing. It is unlikely that it will ever be 
brought up again in its original form. 

Meanwhile, it appears, the local ar- 
tists’ representatives, in their nervous 
anxiety over the issue, have been 
“trimmed” for $1,800, a slush fund 
raised by subscription among them and 
entrusted to a pseudo “lobbyist” to kill 
the bill. This was in the face of legal 
advice that the bill in any event was 
hopelessly unconstitutional, as it ‘was 
class legislation of most pronounced 
order. In this state theatrical agen- 
cies comprise less than one per cent, 
of the employment bureaus. 


SCRAMBLE BOOSTS PRICES. ‘ 


The scramble for theatre sites along 
sroadway during the past few weeks 
has had the effect of boosting the 
prices of a couple of locations that are 
available in the Times Square section. 
The site at the corner of Broadway and 
45th street on which the Bartholdi Inn 
stands is said to be quoted now at 
$1,750,000. The plot has a Broadway 
frontage of 120 feet while extending 
back on 45th Street for 160 feet. 


The price of the location at Broad- 
way and 46th street, according to Simon 
Newman, vice-president of the Doug- 
las Robinson, Charles S. Brown Real 
Estate Co. is $1,000,000. This site has 
a 40 foot frontage on Broadway lead- 
ing back 80 feet and then joins a plot 
that is 100-100 feet. The Broadway 
ground being 40 feet north of the 
corner of 46th street on the east side 
of the street. 


WORM WON'T RETURN. _,,, 


The rumor that has been flaatirth 
about Broadway for the past few dare 
to the effect that A. Toxen Worm wio- 
to return to the Shubert offices hem- — 
again in the capacity of general press 
representative was unofficially denied 
in the Shubert offices on Tuesday. 
Worm, during his tenancy of the of- 
fice, was one of the most unpopular 
publicity procurers in the craft as far 
as newspapermen were concerned. He 
was the cause of more embroilments 
between the daily press and the Shu- 
berts than any other single individual 
connected with their staff. 


Claude Greneker, the present in- 
cumbent of the publicity post, is better 
liked by the daily paper representa- 
tives, and although the rumors regard- 
ing Worm cannot be traced to their 
source it seems as though they were 
being mongered simply to annoy him, 
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London, June 12. 

Sir Thomas Beecham, who has done 
more for music than any living man, 
having thoroughly established grand 
opera in London, is turning his atten- 
tion to light opera and proposes to 
revive some of the favorites of the past 
at Drury Lane Theatre. 


Andre Charlot will present three of 
the one-act plays he recently secured 
in America and two adaptations from 
the French at the Comedy on June 
16, for three weeks, after which he 
will produce there “Three Wise Fools” 
with Charles Glenny in the leading 
part. 


Madge Titheradge has announced her 
intention of appearing some time in 
the future as Romeo, Prince Arthur, 
Hamlet aud King Lear. 

Percy Hutchison has secured a new 
naval drama written by Mrs. Clifford 
Mills, author of “The Luck of the 
Navy, entitled “In Nelson’s Days.” 

“St. George and the Dragons,” by 
Eden Phillpotts, which Lillah Mc- 
Carthy produces June 11 at the Kings- 
way, is in three acts, which take 
place in and near Dartmoor. The cast 
in addition to Lillah McCarthy in- 
cludes Ernest Thesiger, Claude King, 
Nickolas Hannen, Clifford Mollison. 
Fewless Llewellyn, Edwin Oxlee, Miss 
Nieggie Albanesi, Freda Carr, Jeanne 
Cadell and Mary Brough. St. George 
in this instance is a clergyman, who 
finds himself called upon to combat 
Sunday social dragons. 

A new three-act light opera has been 
written by Laurence Cowen and set 
to music by Max Darewski for pro- 
duction in London in the autumn. 

Grossmith and Laurellard are pre- 
paring a second edition of “Yes Uncle” 
for the Shaftesbury, where it is near- 
ing its 600th performance. 

Charles Stafford, recently demobil- 
ized, has rejoined John Lawson in “The 
Little Brother.” John Lawson is send- 
ing out a new company with “Human- 
ity” and a new drama by Charles Dar- 
rell, also a new revue entitled “The 
Purple Lady.” 


“The New Ghetto,” a play by Dr. 
Herzl, the founder of the Zionist move- 
ment, has been translated by M. J. 
Landa into English and will be pro- 
duced by him at the Pavilion Theatre, 
Whitechapel, on June 23. 

Whit Monday sees a general offen- 
sive all over the country by the “Barn- 
stormers,” the new ex-service organ- 
‘zation of concert parties, under the 

irection from G. H. Q. in London 

the C-in-C, Mr. Basil, Reg. Jarivs, 

e of the M. G. C. 

hese holiday entertainers are all 
fighting men and exclusively Brit- 

, and British composers are to be 

en every prominence in the pro- 
grams. The “Barnstormers” are dig- 
ging themselves in for the summer on 

front—including many sea-tronts— 
and “raiding parties” will sally forth 
daily from their “dug-outs” to storm 
the hearts of holiday public. 


T. J. Nettleford will revive Gilbert's 
‘Pygmalion and Galatea” at the Scala 
shortly. The principal characters will 
be played by: Pygmalion, T. J. Nettle- 
ford; Chrysos, Laurence Osborne; 
Leucippe, Cecil Melton; Cynisca, Ethel 
Griffies; Myrene, Sylvia Morris; 
Daphne, Susie Vaughan, and Galatea, 
Mrs. Nettlefeld. 


_ Ernest Rollo, who presented “Laugh- 
ing Eyes” at the Kennington for a 
season, as he was unable to secure a 


West End theatre, will shortly present 
this revue in the West End, and the 
touring company of “Shanghai” will 
replace it at the Kennington. 





“The House of Peril” will be toured 
by Eugene Stafford and Hubert Wood- 
ward, Kormar McKinnel’s part being 
played by C. W. Somerset and that of 
Owen Nares by his brother, John 
Wickens. 

Two new plays have been secured by 
the Stafford-Woodward firm for pro- 
duction in the West End. “The Fold” 
is a strong drama by the Marchioness 


of Townshend and the other a fairy 
play by Laura Wildig. 
The strong cast of “His Little 


Widow,” which Bernard Hishen pre- 
sented at Wyndham on the 16th in- 
cludes Jack Morrison, Laddie Cliff, 
Eric Blorc, Beatrice Hunt, Mabel 
Green and Marie Blanche. 

The Oriental musical play prepared 
by Oscar Asche for production at the 
Alhambra in the early autumn is in an 
advanced state. Dornford Yates is re- 
sponsible for most of the dialogue and 
lyrics, while Grace Torrens and John 
Ansell (the Alhambra’s chef d’orches- 
tre) have composed the music. The 
leading parts have been allotted to 
Huntley Wright, Joe Spree, Gus Mc- 
Naughton, Peggy Kurton, Veronica 
Brady, and Violet Loraine. The prin- 
cipal scenes will show sections of a 
P and O. liner, Shepheard’s Hotel, 
Cairo, a ruined temple and a London 
night club. 

Oscar Asche has arranged for the 
American rights of his new drama, 
“Mecca,” intended to follow “Chu Chin 
Chow” at His Majesty’s when a suc- 
cession is needed, shall be controlled 
by Maurice Gest. 

Lord Leverhulme has invited the 
members of the Actors’ Association 
a garden party at his house, The Hili, 
Hampstead Heath, on Sunday, June 22. 

Grossmith and Laurillard will pre- 
sent the long-talked of “Tilly of 
Bloomsbury,” Ian Hays’ dramatization 
of “Happy-Go-Lucky,” at the Apollo 
early in July. Mary Glynn will play 
the part of “Tilly” and the cast in- 
cludes Allan Aynesworth, Fred Lewis 
and Frank Hector. Other important 
engagements are pending. 

“Thavma” is one of the weirdest 
acts ever seen in a revue. This au- 
tomaton is the sensation of “Laughing 
Eyes” at the Kennington. Thavma 
walks on the stage with jerky steps 
and his metalized limbs just show 
through his clothing. He salutes the 
audience, plays a kettledrum, conducts 
the orchestra and fires off a revolver. 
Then the inventor lifts Thavma’s head 
off and slips off its other limbs and 
lays them on the stage. 

Gilbert Miller, before leaving Lon- 
don for a well-earned holiday on the 
Yorkshire Moors, signed a contract 
securing the services of the rising 
young actress, Alice Moffat, for two 
years. Monsieur Beaucaire, which is 
a pronounced success at the Princess, 
will be presented simultaneously in 
Paris and New York during the late 
autumn. Both enterprises will be un- 
der the personal direction of Gilbert 
Miller. 


DEATHS. 


Mme. Edouard Quinet, mother of 
Charles Quinet, the Parisian revue 


writer, has just died. 





William Harris Coming. 
oa London, June 25. 
William Harris sailed on June, 21. 





BUSHMAN FOR FRANCE. 
Paris, June 25. 


Mercaton, the famous French pro- 
ducer of motion picture plays, has en- 
gaged Francis X. Bushman, the Ameri- 
can film star, to come to France and 


appear in a series of Mercaton pic- 
tures. 
Francis X. Bushman has not been 


working in pictures since he finished 
his contract with Metro. The further 
fact that he was divorced by his first 
wife, by whom he had five children, 
and immediately afterward married 
Beverly Bayne, his leading woman, 
also hurt him commercially so far as 
the picture world was concerned. 
There was talk, for a while, that he 
would appear on the speaking stage. 
it was announced that he would ap- 
pear in a Broadway production under 
the management of Oliver Morosco, 
but this deal fell through. Later it 
was said that he would join Morosco’s 
Los Angeles stock company. 


ETHEL LEVEY’S COUNTRY CLUB. 


London, June 25. 

Ethel Levey has been taking an ac- 
tive part in the formation of a country 
club for ladies and gentlemen at the 
London Airdome, which is called the 
London Flying Club. It has a very, 
very handsome dance hall. There are 
93 bedrooms, exquisitely furnished; 10 
tennis courts and flying machines to 
let. Bridge and billiard rooms and a 
very fine dining room with the best 
cuisine. It is only fifteen minutes from 
the Ritz Hotel, which is in the heart of 
London. 

It cost half a million dollars, so you 
can see it is a big proposition. 


PUBLIC AND CRITICS DISAGREE. 


London, June 25. 

“His Little Widows” has been ex- 
ceedingly well received by the audi- 
ences at Wyndham’s Theatre since 
June 16, but it has failed to please 
many of the more highbrow critics 
who, one by one, have been recording 
their opinions. They found the story 
coarse and the music uninspired. 


“LA TREMPE” WELL RECEIVED. 


Paris, June 25. 

The New Theatre Libre, founded by 
Pierre Veber and Arquilliere, pre- 
sented another work June 21 at the 
Theatre Antoine. It is a four-act dra- 
matic comedy by Jacques Midouze, 
called “La Trempe,” and was well re- 
ceived. It is a work of merit, and was 
well staged by Arquilliere. In the 
cast are Isabelle Fusier, Louise Giron, 
Daniel Mendaille and Chambreuil. 
The object of this theatre is to bring 
unknown authors to public attention. 


ACTORS AND MANAGERS SPLIT. 


London, June 25. 

The negotiations for a standard con- 
tract entered into recently by the Ac- 
tors’ Association and the Theatrical 
Managers’ Association have been 
broken off. The managers demand that 
actors rehearse two weeks free when- 
ever they are guaranteed six weeks’ 
work. The actors will hold a special 
meeting July 6. 


PILCER AND GABY IN PICTURES. 


Paris, June 24. 
Gaby Deslys and Harry Pilcer have 
signed a contract with the Eclipse con- 
cern in Paris to appear in another 
film, to be produced by M. Pouctal. 


“LAUGHING EYES” SUBURBAN HIT 


London, June 25. 

At the Strand, Rolls’ production, 
“Laughing Eyes,” brought in from Ken- 
nington,.should continue its suburban 
success, Jennie Benson scored a 
marked hit. Ninette de la Valoise, 
Eileen Molineux, Nancy Gibbs, Fred 
Leslie, Dick Tubb and Tom Drew also 
scored, 


MACLELLAN CUTTING EXPENSES. 


London, June 25. 

George B. MacLellan has secured a 
reduction in the rent of the Savoy 
from 500 pounds to 350. He is also cut- 
ting expenses in other directions. 
Three members of the cast of “Busi- 
ness Before Pleasure,” the American 
“Potash and Perlmutter,” are leaving 
to sail for home July 28 on the Megan- 
tic. These three are Louis Morrell, 
Jack Gray and Woodford Ray. Eight 
others may follow. They are to be 
replaced by less expensive native ar- 
tists. 


MACLELLAN DENIES. 
London, June 25. 
George B. MacLellan denies the pub- 
lished statement that Cyril Maude will 


present “Tea for Three” here in the 
autumn, stating that he holds the Eng- 
lish rights and will make his own pro- 


duction. He also has the rights to “Up 
in Mabel’s Room” and “Parlor, Bed- 
room and Bath.” 


P. P. LTD. SELLING STOCK. 


London, June 25. 

Picture Playhouses, Ltd., capitalized 
at $5,000,000, is the theatre corporation 
affliated with Famous Players-Lasky 
British Production Co., capitalized at 
$3,000,000. They are advertising in the 
daily papers, giving the public three 
days in which to subscribe to stock at 
par. The first house they erect will 
be on the site of the old Tivoli, to be 
followed by theatres at Manchester 
and Glasgow. 


NAZIMOVA FILMS SHOWN. 
London, June 25. 

Richard A. Rowland, president of 
Metro, has rented the Pavilion for five 
afternoons. Beginning July 1 he will 
give every afternoon a trade showing 
of one of the five Nazimova pictures, 
giving dealers the opportunity to buy 
immediately. Unless they do so, he 
will bring the pictures home. 


ROME WITHOUT MUSIC. 
Paris, June 24. 

There is a strike of musicians in 
Italy, and all the music men are “out” 
in Rome, where some of the lyrical 
houses were unable to open. The 
movies are still showing without mu- 
sic. It is anticipated the strike will 
soon terminate. 


KEANE PERSONALITY PLAYS. 

London, June 25. 
Numerous short plays written around 
the personality of Edmund Keane were 
presented at the Princess Theatre, 
Manchester, by Cecil Barth, June 23. 
H. Sainbury played the part of Keane. 
He was supported by Edward Cooper, 
W. Stavely, William Farren, Claire 

Paunsefort, and Louise Reginnis. 


1,000 SHOWS. 
London, June 25. 
The thousandth performance of “The 
Maid of the Mountains” was cele- 
brated at Daly’s Theatre on June 24. 
Souvenir programs were given the au- 
dience. 


“LITTLE WOMEN” IN AUGUST. 
London, June 25. 
Hollis, Zeitlin and Norman, in con- 
junction with William A. Brady, will 
present “Little Women” here in the 
autumn. The play will be produced by 
Jessie Monstelle with the original 
American cast. 


REFUSES $30,000 OFFER. 
London, June 25. 
Cicely Courtneidge, who is appear- 
ing at the Coliseum, has refused $30,- 
000 for three months film work in 
America. 


Moving “Cyrano de Bergerac.” 
London, June 25. 
Robert Loraine will transfer “Cyrano 
de Bergerac” from the Drury Lane to 
the Duke of York’s on June 30, 
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EXPLOSION BY BRITISH MARKS 
AMERICAN INVASION OF LONDON 





British Theatre, Variety and Motion Picture People All In a 


Terrible Sweat. 


Resent Coming to West End of 


American Shows, Actors and Films. Cinema 
People Want Our Pictures Barred. 
Import Directors. 





London, June 25. 

Theatrical and variety interests still 
view with alarm the opening of Eng- 
land’s doors to American actors and 
actresses. The press, particularly, is 
outspoken in its concern regarding the 
future. Says The Express, voicing the 
sentiment that appears to be gaining 
ground daily: 

“The matter is becoming serious. 
American plays, American managers 
and American ‘specialists’ are elbowing 
British art out of British theatres and 
music halls. 

“Entire American companies are 
coming over in New York plays. If 
all the American pieces recently ac- 
quired for London are really pro- 
duced here, the native drama may be 
confined to Saddler’s Wells and illus- 
trated there by Mr. Rolls’ forthcoming 
revival of ‘Sweeney Todd’ and ‘Maria 
Martin.’ 

“This wholesale importation of Amer- 
ican theatricalities is lowering the tone 
of the British stage. In that respect 
the’ American theafrical profession 
stands self-condemned. If proof were 
needed the evidence is forthcoming in 
a full-page article which appeared a 
few days ago in a foremost New York 


journal. The article carried the follow- 
ing eloquent headlines: ‘What’s 
Wrong With Our Playwrights ?— 


American Plays Lack Ideas and Imag- 
ination—“Dear Brutus” Stands Out 
Above Any Play of Native Origin.’ 
Cross-headings in the article included: 
‘Motiveless Plays Are Numerous— 
New Ideas Badly Needed—Defects of 
Playwrights.’ ‘ 

“The article tries hard—and fails— 
to find an American play at all com- 
parable with ‘Dear Brutus.’ Amid all 
the rubbish, we are informed Amer- 
ica’s struggling young geniuses draw 
their long fingers through their long 
hair, and either die of starvation or 
quit writing plays.” 


London, June 25. 

News from Glasgow, where cinema 
theatre owners and others connected 

_with the industry are holding a con- 
vention, as well as activity here is caus- 
ing concern to agents marketing Amer- 
ican film products. It appears that a 
very definite movement is on foot to 
bar American and other foreign films 
from the British market. Local pro- 
ducers claim that they need protection 
in order to develop properly the Brit- 
ish film production game. 

Luckily for Americans, as the gen- 
eral feeling runs pretty high, the thea- 
tre owners themselves are not likely to 
side with the producers. Lots of them 
declare that they couldn't keep their 
theatres open if they had to depend 
on local productions. Also the public 
has yet to be heard from. Unques- 
tionably, they prefer the American to 
the local product. 

An amusing feature of the whole 
situation is the fact that British pro- 
ducers are hiring American directors 
to come over and show them how to 
develop the kind of product that will 
run the American picture out of the 
market. 


NEW FRENCH PLAYWRIGHT. 
Paris, June 12. 
A new independent theatrical so- 
ciety has been founded by the pub- 
lisher Figuier and the actor Jean 
Hervé with the object of producing 


the works of unknown authors. The 
first performance has amply warranted 
the creation of the Theatre Figuier, 
for it has revealed a new playwright of 
real talent, Paul Demasy, whose piece 
“La Tragedie d’Alexandre” formed the 
initial show. 

He is a man in the prime of life, who 
has half a dozen or more plays already 
completed and it seems strange he has 
waited so long for recognition. But 
no manager would risk mounting a play 
in Paris by an unknown writer, and it 
required a private literary organiza- 
tion to bring him out. So far M. 
Figuier has done better than P. Veber 
with his Theatre Libre, but both are 
most laudable institutions. 

Demasy’s first attempt, or his first to 
see the footlights, deals with the life 
of Alexander the Great when he first 
became king of Macedonia. Encour- 
aged by his mother an archer, who 
feels he has been unjustly treated, kills 
his father, Philip of Macedonia, and 
Alexander succeeds to the throne at 
an early age, as he wished. 

The story is founded on history and 
reads vague. The charm is in the 
prose, full of philosophy, simply writ- 
ten, but with the sentiments of a poet. 
The local press is full of praise, which 
is rare for a newcomer. The advent of 
this playwright, for whom we can 


frankly foreshadow a brilliant career, . 


is quite an event in local theatrical 
circles, but no professional manager 
can claim the honor of having discov- 
ered the new playwright. 


LONDON EXHIBITORS UNEASY. 


London, June 25. 

Exhibitors here are very uneasy over 
the Famous Players-Lasky invasion, 
because it combines producing and ex- 
hibiting on a large scale. Local cinema 
theatres owners fear the possibility of 
being driven out of business by the 
new combination. The whole subject 
has come up for discussion at the sum- 
mer conference of the Cinematograph 
Exhibitors in session this week at Glas- 
gow. 


CHARLOT STAGES FIVE. 


London, June 25. 

At the Comedy Theatre, June 18, An- 
dre Charlot presented five short play- 
lets. They were indifferently mounted 
and staged, but the newspapers com- 
mented favorably. 

The best of these plays was “The 
Mask,” a powerful, gruesome th-iller 
produced years ago at the Grand Guig- 
nol. “The Unexpected,” by Aaron 
Hoffman, also made an impression. 


GORDON-RICA DOES WELL. 
Paris, June 25. 
The Gordon-Rica cyclists opened at 
the Alhambra on the twentieth and 
were well received. Others on the 
bill were Bert Earle, the Three Red- 
skins and Julien Verdey. 


COCHRAN’S LOSING GAMBLE. 
London, June 25. 
Cochran paid a fancy price for the 
picture rights to the Goddard-Beckett 
fight, but will lose heavily owing to the 
brevity of the battle at the Olympic. 


Doyle and Dixon Remaining. 
London, June 25. 
_ Doyle and Dixon will play the prov- 
inces for six weeks before returning 
to London, 


MADGE TITHERADGE DIVORCED. 


London, June 25. 
Madge Titheradge has been granted 


a divorce from her husband, Charles 
George Quartermaine, the actor. Ac- 
cording to English law she had to 


prove that he was both cruel and un- 
faithful. Unfaithfulness alone is. not 
sufficient cause in Engiand ith- 
eradge appeared in America in “The 
Butterfly on the Wheel.” 
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“PELENE” GOES FAIR. 
Paris, June 25. 
The one-act opera, “Pelene,” by Ca- 
mille Saint-Saens, was presented at 
the Opera House June 21 and met with 
a fair reception. 


“HELLO AMERICA” CUTTING. 
London, June 25. 
The Palace has given notice to part 
of the chorus in “Hello America,” and 
is cutting expenses generally. Business 
is light. The piece may close any time. 


MARTINELLI DOING WELL. 


London, June 25. 
The American tenor Martinelli is 
having a great success at Covent Gar- 
den. His voice and artistry have both 
greatly improved since he was last 
heard here. 


AMERICANS FEAR TAX. 
London, June 25. 
The majority of the American acts 
booked to appear here are trying to 
arrange postponements, fearing the 
tax and the Board of Trade permits. 


PARIS PALACE CLOSING. 
Paris, June 25. 
Sir Alfred Butt’s Palace theatre 
closes at the end of this month for 
the summer. Jacques Charles has re- 
signed as producing manager. 


DORIS KEANE SAILING. 
London, June 25. 
Doris Keane sails in July to appear 
in a picturization of “Romance,” which 
will be made in America. 


WILKIE BARD ILL. 
London, June 25. 
Wilkie Bard is ill and wants to post- 
pone his American visit from Septem- 
ber to February. 


Kouns Sisters at Coliseum. 
London, June 25. 
At the Coliseum Nellie and Sarah 
Kouns are still proving highly success- 
ful. Fresh, sweet voiced duettists, 
their debut proved that they could 
blend their talents perfectly. Margaret 
Cooper and Clarice Mayne also scored. 


Eccentric Club Honors De Freece. 
London, June 25. 
The Eccentric Club will give a din- 
ner in honor of Sir Walter De Freece, 
commemorating the fact that he was 
recently knighted by the King. 


White City for Studio. 
Londor, June 25. 
A producing company is negotiating 
for the White City Exposition grounds 
at Shepherd’s Bush. They want to use 
it as a studio site. It is now being used 
for army stores. 


Ideal Signs Constance Collier. 
London, June 25. 
The Ideal Company has signed Con- 
stance Collier on a long picture con- 
tract. 


Elizabeth Marbury Lecturing. 
Paris, June 25. 
Elizabeth Marbury is here lecturing 
under the auspices of the Knights of 
Columbus. 


Forbes in “Sixes.” 
Paris, June 25. 
James Forbes is appearing at the 
Y. M. C. A. Theatre Albert Premier 
this week in “A Pair of Sixes.” 


ABORNS’ VAUDEVILLE PLANS. 


Milton and Sergeant Aborn are ex- 
tensively entering the field of vaude- 
ville production. In association with 
P. Dodd Ackerman, they have incor- 
porated under the name of the A. and 
A. Producing Co. The Aborns were 
formerly identified with vaudeville, but 
for many years devoted themsetves fo 
English operatic ventures, which were 
variably successful. Last season they 
offered as their initial vaudeville of- 
fering a condensed version of “Very 
Good Eddie.” Mr. Ackerman, a well 
known scenic artist, is already inter- 
ested in vaudeville productions. 

The new firm has for a starter two 
turns written by Frances Nordstrom. 
One is called “Goody Two-Shoes,” a 
dancing act surrounded by a story; 
the other is “The Magic Glasses,” a 
morality playlet calling for four peo- 
ple. They have also for fall showing 
a playlet entitled “The Devil a Monk 
Would Be,” by William Rosener. The 
latter turn calls for symbolic char- 
acters. The A. & A. office will also 
produce for individuals and take en- 
tire charge of such productions if de- 
sired. 

It is understood that the Aborns will 
discontinue their operatic plans, al- 
though they now operate an opera 
school, said to be quite a successful 
venture. 


AMBITIOUS FRISCO. 


Frisco, the jazz dancer, came peril- 
ously close to a relationship with the 
Greenwich Village “Follies” this week, 
the producers approaching Frisco for 
the rights of his “Shimmie Home- 
stead,” a “shimmie” drama. 

Frisco asked for $500 for the New 
York run of the piece and insisted his 
name be added to the program, but the 
producers balked at the price and the 
terms and the “Shimmie Homestead” 
will remain temporarily on the shelf. 

Frisco, who spent Sunday in New 
York on his run from Baltimore to 
Montreal, is heated up over the pos- 
sibility of his appearance in a picture, 
The dancer claims to have a scenario 
and will offer his specialty in the film, 
but asks a $5,000 bonus for the name 
and a weekly stipend of $400 for the 
week, There have been no casualties 
listed in the rush for the producing 
rights. 


SEGUIN TOUR REPEATING. 


Nine of the 18. houses comprising the 
Seguin tour in South America are 
closed at present due to strike and la- 
bor difficulties throughout Argentina 
and Brazil. In order to fill out the 
18 week period called for in the Seguin 
contract, some of the houses are play- 
ing an act for five and six weeks. Carl 
Rosini, The Flemings, Musette, The 
Mayos and Theodore sailed on the 
“Vauban” last Saturday to play a 
week engagement on the South Amer- 
ican tour. 


BERT LEVY ON ROOF. 

Bert Levy, the cartoonist, opens atop 
the New Amsterdam Roof, July 7, with 
the Ziegfeld “Follies,” to remain there 
until the opening of the new Hippo- 


drome show, in which he will be a fea- - 


ture, 

The Ziegfeld engagement was con- 
summated through the permission of 
the Dillingham office. Mr. Levy orig- 
inally contemplated a trip to England, 
but being unable to journey over and 
fulfill contracts in time to return for 
the Hip opening, postponed the voy- 
age. 


GARDEN TO CONTINUE SUNDAYS. 


Sunday concerts are to continue in- 
definitely at the Winter Garden, the 
idea at present being to run the Sab- 
bath entertainments throughout the 
summer. Last year the Garden’s Sun- 
days stopped the first of June, but con- 
tinued good weather breaks have kept 
attendance up to a high mark this 
season. Hot weather may later force 
a change in the plan. 
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TROUBLE WITH PAN. CONTRACTS 
LEADS TO MANY COMPLAINTS 





Artists Claim Time Clause in Their Contracts Is Being Used 


by Booking Firm to Their Disadvantage. 
Keefe and Arthur Horwitz Mix. 


Walter 
V. M.P.A. 


Decisions Recalled, But Acts Claim 
They Can’t Wait Indefinitely. 





The usual midsummer complaints 
anent the manner in which contracts 
for the Pantages time are juggled about 
and postponed is being received by 
the complaint bureaus of both the Na 
tional Vaudeville Artists and _ the 
Vaudeville Managers’ Protective As- 
sociation. 

The Pan contracts stipulate that time 
can be set back for the convenience of 
either the artist or manager, but the 
acts complain the clause is being 
taken advantage of and many acts are 
held off indefinitely to await the con- 
venience of the circuit, meanwhile not 
being able to accept other bookings of 
any definite length for fear of being 
called upon to execute the Pan agree- 
ments. 

This week a sister act, scheduled to 
open for the western manager, was 
“stalled” along for several days on the 
matter of transportation, the circuit 
representatives promising to have the 
railroad tickets day after day. Final- 
ly when the tickets arrived the girls 
had booked some immedwte time. in 
New York and were forced to ask for 
a postponement. Technically the act 
is guilty of non-fulfillment of a con- 
tract, according to the V. M. P. A. 
rulings, but the managerial organiza- 
tion can hardly expect acts to lay off 
indefinitely to await the convenience 
of the circuit. 

The V. M. P. A. decisions in similar 
instance heretofore is that once an 
artist signs a contract, it is binding 
upon the manager whether he sends 
back a signed copy or not. The man- 
agers’ organization claim all contracts 
are managers’ contracts and not the 
artists’ and once the latter has signed 
the agreement it is binding upon both 
parties. Many offices procure the-sig- 
mature of the acts and then hold up 
the contracts until the last moment, 
possible figuring they might prefer to 
call it off or postpone it indefinitely, 
according to the manner in which it 
might benefit the circuit. 

The Pantages complaints are being 
investigated by the V. M. P. A. and 
it is likely some definite ruling on Pan 
booking methods will be handed down 
next week. 

Much bitter language was dumped 
in the Pantages office Monday morn- 
ing when Walter Keefe the “Pan” 
booker and Arthur Horwitz became 
embroiled over the switched booking 
of an act known as the Royal Eyeno 
Japs. The act was originally booked 
for the Pan time with Cleveland, De- 
troit and the Peoples, Chicago (three 
days), to break the jump to the open- 
ing point at Minneapolis. Horwitz 
claimed that Keefe set the Cleveland 
and Detroit weeks back, which led to 
loss of that time claimed available 
in Loew houses. Finally the Horwitz 
and Kraus office was informed that the 
Cleveland date was off because of the 
house closing. Last week Horwitz 
asked if the Detroit booking was all 
right, starting Monday (June 23), and 
on the word of the Pantages office the 
Jap troupe of nine persons was given 
$275 advance for expenses by Hor- 
witz and Kraus. 

On Saturday it appears the act was 
informed by the Detroit manager that 
this week was off and that Keefe had 
instructed them to proceed to Chi- 


cago and then open at Minneapolis, 
which was an impossible jump from 
Detroit. When the Japs arrived in 
Chicago the Pan office there stated 
no tickets had been provided for the 
turn from there to Minneapolis and 
that nothing was known regarding the 
booking being set ahead. 

The act thereupon wired Horwitz 
and Kraus for instructions. Horwitz 
called on Keefe and there ensued much 
“language,” most of it coming from 
Horwitz. Keefe clamped the irate 
agent’s hands, and while he pushed 
him from the office was the recipient 
of sundry kicks and constant violent 
vituperation. 

After the Cleveland and Detroit 
dates were set back the Pan contracts 
were set to begin July 6. The agents 
have placed the matter before the 
V. M. P. A. on the claim of the lost 
weeks which also include the three 
days in Chicago, the Peoples there 
having closed for the summer. Clauses 
in the Pantages contracts provide for 
the time to be set back two weeks. 
3ut there is a question of whether 
Pantages contracts should also apply 
to the Miles houses in Detroit and 
Cleveland. 


VAUDEVILLE IN STRAND. 


Washington, D. C., June 25. 

Tom Moore is going in for vaudeville 
His Strand Theatre will shortly be 
closed, entirely remodeled and the pic- 
ture policy wiil be done away with. 
June 29th has been set as the tenta- 
tive date for the opening of the vaude- 
ville season. The policy will include 
the showing of one first run picture in 
addition to the bill, which Mr. Moore 
states all arrangements have been com- 
pleted for the securing of excellent ma- 
terial. 

Mr. Moore was one of the first to 
open a picture house nere and has kept 
abreast of the advancement of the in- 
dustry. 


AUSTRALIAN PRODUCER HERE. 


George Marlow, who controls a num- 
ber of theatrical enterprises in Aus- 
tralia, arrived in New York this week. 
He will make his headquarters at the 
Friars’ Club. After undergoing an op- 
eration he will stay for about a month 
and pick a number of musical pieces 
for Australian production. 


NEW TRENTON THEATRE. 

The Taylor Opera House, Trenton, 
N. J., playing Keith vaudeville will be 
torn down during the summer and a 
new 3,500 seat theatre erected on the 
same site. Building plans will be in 
charge of Montgomery Moses. The 
new house will cost in the neighbor- 
hood of $900,000. 


BERT FRIEND VAMPS. 


3ert Friend, manager of Bert La- 
mont’s act, “The Valley of the Moon.” 
suddenly disappeared last Friday while 
the turn was playing the Olympic The- 
atre, Buffalo, taking with him, accord- 
ing to Lamont, an emergency fund of 
$100, belonging to the latter, and $75 
additional, drawn from the Olympic as 
advance salary. Lamont proposes to 
swear out a warrant for Friend’s ar- 
rest, 5 


MUSICIANS GET ULTIMATUM. 


The United Managers’ Protective 
Association met Wednesday afternoon 
with the musicians’ increase the main 
issue. The managers amended their 
offer of a 10 per cent. raise and are 
ready to grant a flat $5 weekly in- 
crease in all dramatic, musical and 
vaudeville theatres. This approximates 
a boost of 15 per cent. The musicians 
demanded a flat 20 per cent. advance. 
The managers stated the new offer was 
in the form of an ultimatum to the 
New York musical union. 

It was denied that the committee of 
the musicians’ federation were empow- 
ered to accept the 10 per cent. offered 
several weeks ago by the managers and 
that there was therefore no actual re- 
pudiation of the committee by the mus- 
icians’ general meeting to consider the 
proposition. The committee advised 
the managers at the last meeting that 
it would do its best to have the 10 per 
cent. increase accepted, but explained 
that it was not free to officially do so 
until the members of the union had 
voted upon it. 

There were reports that if the U. M. 
P. A. did not concede the full increase 
that the musicians of Greater New 
York would walk out Monday. 

The reports of a strike emanated 
from the fact that their contract with 
the managers expired July 1 and that 
unless a new agreement is made this 
week with the managers, readiness for 
a walk-out are to be made. This, how- 
ever, was before the new concession by 
the managers Wednesday. 

In order to be prepared for any pos- 
sible emergencies that may arise on 
Monday the vaudeville managers were 
busy engaging extra musicians all this 
week. Several of the big vaudeville 
managers were under the impression 
as late as Wednesday that a musicians’ 
strike on Monday was inevitable. 


LIGHTS CLUB SHOW. 


The Lights Club are making prepara- 
tions for their forthcoming vaudeville 
tour which will be staged under Frank 
Tinney’s direction. Heretofore the 
Lights “cruise” consisted of a tour 
of several Long Island cities, playing 
one-night stands with a final date in 
New York. This summer the Lights 
may take up a one-night route through 
New England as well as playing the 
Long Island towns, or may accept 
bookings in the direction of Trenton 
with a closing date in New York. It 
is scheduled to begin the third week in 
July. 

The Actors’ Boat Club staged their 
annual show at Red Bank Tuesday of 
this week. The Boat Club is made up 
of professionals who summer in and 
around Red Bank. 


LEWIS TO PRODUCE IN LONDON. 


Al. Lewis, of the firm of Lewis and 
Gordon, is to sail for London on the 
“Aquitania” on Monday to produce 
a number of the firm’s one-act plays 
for Andre Charlot. Charlot has 
formed the Punch & Judy Theatre 
Co. for the purpose of presenting a 
regular performance of one-act pieces, 
somewhat along the lines that the 
Princess was conducted here several 
years ago. 

The five pieces that Lewis will stage 
are “In the Dark,” “The Question,” 
“Plots and Playwrights,” “The Honey- 
moon” and “Petticoats.” 


WILSON-GORDON ACT. 

Jack Wilson and Kitty Gordon are 
preparing a dual re-entrance into 
vaudeville, and they will offer a skit 
called “In Two Reeis,” the same turn 
in which they appeared at the Coast 
with the Ackerman-Harris special 
show. There will be assisting players. 
A special production is being readied 
for the act, which is due for a New 
York showing in two weeks, 
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BOLEY-BRICE BILLING BATTLE. 


Just prior to the opening of the 
“Overseas Revue” at the Palace this 
week, it looked as though the outfit 
would open without the presence of 
May Boley in the cast, Miss Boley 
balking at her billing, which was de- 
cidedly smaller than that afforded 
Elizabeth Brice. 

It was originally understood the bill- 
ing of both Miss Brice and Miss Boley 
would be of equal size, with Miss Brice 
leading and the title of the turn in be- 
tween. When the billing appeared 
Miss Boley notified the office it would 
have to be corrected, and after some 
scurrying around this was done. Her 
part was chopped considerably, how- 
ever, in order to condense the piece 
down to vaudeville time. 

The Revue will probably play the 
Keith time in and around New York, 
provided the bills can be arranged to 
make room for the production, it be- 
ing necessary to support it with a show 
cheap enough to make the week profit- 
able for the house. It was suggested 
that Miss Boley retire from the cast 
in order to reduce the expense, but this 
idea was scouted by the managers, 
who preferred the cast intact with Ed- 
die Miller being the only absent prin- 
cipal. 


“RATS” SUING WILL COOK. 


The White Rats, through Attorney 
J. J. Meyers, have instituted legal ac- 
tion for the recovery of $154 against 
Will Cook, one time treasurer and 
business manager of the organization. 
The action dates back some four or five 
years when Cook, as treasurer of the 
Rats, paid himself a sum of $4,500 for 
his services as business manager. A 
suit resulted then, which was culmi- 
nated three years ago by Justice Ten 
Eyck’s dismissal of the complaint. 

At this late hour, the White Rats 
have discovered that Cook had over- 
paid himself $154, the sum in question. 
O’Brien, Malevinsky and Driscoll rep- 
resent the defendant. 


HUNGARIAN COMPOSER COMING. 


Swenruo Pocew, a Hungarian com- 
poser, credited with a large number 
of foreign musical hits, among them 
some of the rhapsodies that have be- 
come popular in this country, will ar- 
rive in New York some time during 
July to make connections with a New 
York music house. 

Pocew lost practically everything he 
owned during the war, including two 
brothers, who were killed in the Aus- 
trian army. Joseph Lognac, his Ameri- 
can representative, is now negotiating 
with several production publishers for 
his services. 


EDDIE DARLING SAILS. 


Eddie Darling sails for London on 
the Aquitania Monday, June 30, to be 
gone six weeks. Mr. Darling will spend 
his time between London and Paris, 
combining his vacation with a business 
trip. While abroad he will select 
vaudeville specialties for engagements 
over the Keith Circuit. 

During his absence the books hand- 
led by Mr. Darling will be under the 
supervision of Pat Woods. 

On the same boat will be Jack Curtis, 
of the Rose and Curtis Agency. 


MARIE JAMES IN NEW YORK. 


Marie James, formerly a Chicago 
agent, is now on Broadway, hav- 
ing taken over the management of 
Evangeline Weed’s office. Miss James 
is interested in the office with Miss 
Weed, although the latter is devoting 
practically all her time to a “school of 
personality,” largely a mail order in- 
structional idea, which she originated 
in Boston. ’ 

About a year ago Mrs. James sold 
her vaudeville agency in Chicago and 
went to the Coast after divorcing Fred- 
die James. There were reports of her 
re-marriage while in the West but the 
rumors were erroneous, 
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BROADWAY DECIDES TO TEST 
WAR TIME,PROHIBITION LAW 





Big Hotels and Cabarets to Continue Sale of Hard Stuff After 


July 1. 


Restaurateurs’ 


Association Raises Big 


Defense Fund For Anticipated Legal 
Fight. Plan to Carry Test Case 
to U. S. Supreme Court. 





At a meeting of the Broadway Res- 
taurateurs’ Association, held at Reis- 
enweber’s last Wednesday, it was de- 
cided to test the War-Time Prohibition 
act, prohibiting the sale of liquor after 
July 1, and accordingly arrangements 
were made to carry the test cases to 
the United States Supreme Court in 
the event of arrests. 

It was necessary to raise a defensive 
fund, and a plan whereby thrift stamps 
are. sold to all dealers in supplies to 
restaurants and cafes was placed in 
effect. These stamps represent one 
per cent. of all purchases and are sold 
the dealer when he delivers his sup- 
plies. While no idea of the total 
amount realized in this manner could 
be gleaned, it is understood the one 
per cent. will be sufficient to defray 
all legal expenses of a lengthy fight 
in the courts. 

The War-Time Prohibition act, pass- 
ed by the President, carries no penal- 
ties with it, but is a request on the 
part of the Chief Executive and would 
have been obeyed had the war actual- 
ly continued and if the National Pro- 
hibition act had not been passed to 
become effective January l. 

The restaurateurs have the best 
legal opinions available on the possi- 
bilities of penalties and consequently 
Broadway, if present plans carry out, 
will be quite as wet after July 1 as it 
is at present. 

Broadway restaurants have been 
reaping a fortune in profits since it 
became generally known prohibition 
was assured. Maiuy places threw their 
price lists away and the patron sim- 
ply ordered and had to wait for the 
check to learn the assessment. Prices 
soared sky high and even then the 
buyer was served the “bunk” goods, for 
some unexplainable reason, many pro- 
prietors reserving the genuine goods 
for a later sale. 

One small restaurant in the Times 
Square district, with a seating capac- 
ity of about 350, marked up a profit of 
$150,000 since January 1, and basing 
these figures as a criterion, a rough 
estimate can be made of the possible 
profits shared by the bigger places. 


SIXTY WEEK SEASON. 


_ A season of 60 weeks, to be played 
in 52, has been laid out for Roth Roye 
by the Harry Weber Agency, there 
being 60 individual requests for Miss 
Roye from managers of the Keith and 
Orpheum circuits at the last routing 
meeting. 

To play the full time it will be neces- 
sary for her to double in all the New 
York theatres and remain for two- 
week runs at some of the out-of-town 
houses. 

This is the longest route of the cur- 
rent season, the salary for the turn 
being placed at $400. 


FIGHT OVER SONG. 


Flo Ziegfeld is considering injunc- 
tion proceedings against the “Scan- 
dals of 1919” management to prohibit 
the continuance of the song, “You 
Don’t Need the Wine for a Wonderful 
Time,” being sung by Lou Holtz in the 
latter production and by Eddie Capn- 
tor in the “Follies.” The song is pub- 
lished by McCarthy and Fisher. 

Ziegfeld claims prior production 
rights to the number and since the 
“Scandals” show is playing next door 


in a K. and E. theatre, that firm also 
having an interest in the “Follies,” it is 
believed some pressure will be brought 
to bear to have Holtz eliminate the 
song. 


VAUDEVILLE TEAMS REUNITE. 


Two prominent vaudeville teams have 
effected a reunion for next season, af- 
ter a separation for some time, one 
being the team of Alexander and Scott, 
who dissolved professional partnership 
a few seasons ago. They have com- 
missioned George O’Brien of the Harry 
Weber office to feel out the managerial 
forces on the possibility of a route. 

Jay Gould and Flo Lewis will also be 
seen together if present plans mate- 
rialize. Miss Lewis has been working 
with Frank Joyce, but recently has 
been reported as going to London, 
later to work with Jimmie Hussey and 
still another report credited her with 
offering a single. This week Miss 
Lewis was still reported rehearsing 
with Hussey. Gould has been work- 
ing on the Century Roof. 


CHILSON OHRMAN LEAVING. 


Chilson Ohrman, the operatic singer, 
now playing vaudeville, sails for Paris 
July 15, to be gone for two months, to 
fill French engagements and at the 
same time study abroad. 

Miss Ohrman will probably be placed 
in a musical show upon her return, sev- 
eral production managers having ap- 
proached her with offers during her 
engagement at the Palace this week. 


Ciccolini Back Again. 


Ciccolini has returned to vaudeville 
and opened this week at Washington. 
He has been with the Chicago Grand 
Opera Company as the principal tendr 
of the organization, but the indications 
are that he will stick to vaudeville 
next season. He was routed this week 
for the Orpheum Circuit opening in 
Omaha on Aug. 31. 


ALICE LLOYD RETURNS. 


Alice Lloyd, accompanied by her hus- 
band, Tom McNaughton, and their 
daughter, Tomme Lloyd, arrived here 
this week aboard the Aquatania. 
Tomme was born in America just prior 
to the departure of the McNaughtons 
for England about three years ago. 

Alice Lloyd will begin her vaudeville 
season Sept. 29 at Montreal and will 
play but seven weeks, that being the 
total of time accepted by her. Nego- 
tiations are on with McNaughton and 
Miss Lloyd to co-star in a new musical 
piece to be produced by the A. H. 
Woods office. 1d 

During the summer months the Mc- 
Naughton-Lloyds will summer _ at 
Beechurst, L. L. 


BATTLE OVER COMPOSER. 


B. D. Berg and Kusell and Greenwald, 
all three Chicago producers, are about 
to stage a legal battle over the ser- 
vices of Joe Burrowes. Burrowes is 
the paperweight composer and design- 
er of all of the former Berg vaudeville 
productions and also furnished the 
music and designed for the cabaret 
revue that Berg has running at present 
at the Winter Garden, Chicago. 

Berg took Bufrowes to Chicago with 
him about a year ago and at that 
time he had a contract with the youth- 
ful music writer that called for his ser- 
vices for a period of time. That time 
he claims has not lapsed as yet. Dan 
Kusell and Maurie Greenwald claim 
that Burrowes signed a contract with 
them while he was in Chicago and they 
want him to fulfill it. 


HERMINE SHONE COLLECTS. 


Cleveland, June 25. 

An action for damages against the 
Mutual Insurance Co. of Massachu- 
setts started by Hermine Shone, a 
vaudeville actress, resulted in a judg- 
ment for $5,000 for the complainant last 
week. The case has a peculiar angle 
which is that Miss Shone’s father dis- 
appeared several years ago and the 
insurance company was asked to set- 
tle on a policy which she was the 
beneficiary. 

There is no recourse in such cases 
in New York, but the statutes of Ohio, 
in which state the man disappeared, 
provide for recovery. It is under- 
stood there will be no appeal and that 
a substantial settlement was arranged 
by Julius Kendler and Monroe Gold- 
stein, New York attorneys, who acted 
for Miss Shone. 
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Pictured above 


triumphs achievec 


KELLY 


is NORA KELLY, “THE DUBLIN GIRL,” surrounded by the flowers she 
received on her opening at the ORPHEUM, San Francisco. Thi 


over the entire ORPHEUM CIRCUIT. 


This is merely a reflection of the 
During her second week in San Fran- 


cisco she was fifth on the bill and held the position in a way to place her in the foremost 


ranks of “single” women in vaudeville. 
STEIN. 


Miss Kelly is assisted at the piano by NAT GOLD- 
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FREEMAN BERNSTEIN IN SOCIETY. 


Camp Upton, June 25. 
Freeman Bernstein is to debut into 
real society here next month. That is 
he is to have charge of the physical 
management of a “society circus” to 
be given in the camp next month, 
Soldiers are to be given free admit- 
tance via tickets distributed to them, 
but actually bought by wealthy Long 
Island residents. A long list of pa- 
tronesses socially prominent in the 
summer colonies will have charge of 
the sale of tickets. Twenty per cent. 
of the proceeds will go to the cam 
morale department. he balance i 
there is any, after the show is paid for, 
will be Bernstein’s. 
The invitations to patronesses were 
Nicholson, Com 
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mandant at Upton. 


BAGGAGE COMPLICATIONS. 


In a number of suits instituted by 
artists against railroad companies for 
losses sustained through the late ar- 
rival of baggage, the. defendants set 
up a claim they had no notice the bag- 
gage was theatrical goods and should 
be promptly despatched. 

The Vaudeville Managers’ Protec- 
tive Association is fostering a move- 
ment to have all artists mark their 
baggage conspicuously with the words 
“Theatrical—Rush,” which will elimi- 
nate such defensive claims and pos- 
sibly insure better service. 


N. V. A. SUNDAY NIGHTS. 


Edwards Davis, newly elected -presi- 
dent of the N. V. A. club, has issued 
circular letters to all members asking 
for their cooperation toward the suc- 
cess of the Sunday night social affairs. 

It is planned-to have a Sunday night 
dinner at 7 p. m., at which an i 
promptu entertainment will be staged, 
each agent being asked to supply at 
least one act to fill a spot. In this 
way it is hoped to enliven-the Sunday 
affairs and attract more members to 
the club rooms. 


ARMAND STONE IN PICTURE. 

Stone and Kaliz will take up their 
vaudeville route July 7 at the Palace, 
New York, having cancelled four 
weeks in order that Armand Stone 
might appear in a picture being pro- 
duced at Fort Lee, N. J. 

Stone was offered $1,000 for the four- 
week picture engagement and pro- 
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cured a postponement of vaudeville - 


bookings for the needed month. 


COMPOSERS PLAYING. 


Two new vaudeville combinations, 
composed of music writers were an- 
nounced this week, both coming under 
the booking supervision of the Ben- 
tham office. Harry Carroll will offer 
a specialty with Georgie O’Ramey and 
Sig ~ ipa will be seen with Chas. 

urcell. 


SUING PARTNER’S ESTATE. 

Renee Bonatt, vaudeville performer, 
through her attorney, John A. Bolles 
has started suit, against the estate of 
the late F. N. Wheeler, her former 
manager and business associate, for 
loss of money on an act last April, in- 
curred through his sudden death. 

Acording to the report Miss Bonatt 
was forced to cancel an agreement with 
William B. Friedlander, who was at 
the time of Mr. Wheeler’s death, pro- 
ducing a new act for her. 


: N. V. A. General Meeting. 
The National Vaudeville Artists will 
hold the regular annual meeting at 


the club rooms of the organization on 
Monday, July 7. 


HOUSES CLOSING. 

B. K. Keith’s Colonial, New York, 
will close for the summer to-morrow 
(June 28). 

The Allegheny, Philadelphia, and the 
Maryland; Baltimore, will close for the 


summer June 28 and July 7 respec- 
tively. 
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Confine letters to 150 words and write on one side of paper only. 


Anonymous communications will not be printed. Name of writer must be signed 
and will be held in confidence, if desired. 

Letters to be published in this column must be written exclusively to VARIETY. 
Dupiicated letters will not be printed. 





88 National Ave., Detroit, June 17. 
Editor Variety: 2 
You will have a surprise at receiv- 
I was taking med- 
suddenly 


ing the following. 
icine for my nerves, when 
the sense of feeling left mv body. It 
started in my mouth, went through 
my body, turning my bones to a soft 
rubber substance. . My brain cells are 
all destroyed. I can run a wire or 
muscles of my 


needle through the 


arms without feeling it. I only weigh 
97 Ibs. and can stand or sit in the same 
position indefinitely. All the best 
doctors say the sense of feeling has 
been destroyed in me, and I may live 
to be several hundred years old and 
will never look any older than I do 
now. 

The doctors here say I ought to be 
in a museum, as it is the proper place 
for me. All my strength has left me, 
but I can clerk in a grocery store from 
6.30 in the morning until 12 midnight 
without tiring. I am a mystery. My 
hair falls out when I comb it. It is 
like running a comb through a rub- 
ber image. 

My lungs are dead. When placed in 
water I just float, and if held under 
water I cannot drown as my lungs 
refuse to function. I want to get in 
touch with some one who will be in- 
terested in me and at the same time 
put me into museum work or accom- 
pany me around the country, lectur- 
ing from a medical standpoint. I have 
not eaten a mouthful of food since it 
has happened to me and the doctors 
say I will never want to eat again. 

[I can be lifted up by any part of 
my body without any feeling. 

I could get plenty of work at “Lit- 
tle Coonie Island,” Detroit, but the 
laws of Michigan will not allow any- 
one to place a person on exhibition 
from a medical standpoint. They have 
stopped everyone who has tried it 
around Detroit. 

I have been told to write to VARIETY, 
therefore I am addressing this letter. 
There is no doubt from a_ medical 
standpoint that I am a curiosity and 
my place is in a museum or with some 
organization whereby [| can make 
some money out of the peculiarities 
with which nature has recently en- 
dowed me. 

Mrs. Mary E. Haight. 





Detroit, June 18. 
Editor VARIETY: 

One Bill Foster accuses us of steal- 
ing ‘business of drummer throwing 
cowbells, interrupting actor and such 
low brow material as help you drive 
the cows home. I have been a union 
musician thirteen years and in our 
opening share the spotlight and do 
some real drumming. If we had to use 
such poor material to get over, which 
no doubt he has to use in the class 
of houses he is working, we would al- 
so complain if a real act managed to 
get regular work and left us still do- 
ing five a day. We can refer to Wm. 
Flemen, of Chicago, or Mr. Cad Mil- 
ligan, of Loew's New York office, for 
the origin of our act. 

Ross and Leduc. 
London, W. 1, June 2. 
Editor VARIETY: 

Calling your attention to a notice 
in your issue of May 9th, under head- 
ing “Cabaret,” where the Dixieland Jazz 
sand will open at Coney Island. As 
the Dixieland Jazz Band is at present 








in London, England, under contract 
to Albert De Courville, it may cause 
us some inconvenience and would ask 
you to have same corrected. The band 
you have reference to is the New Or- 
leans Jazz Band and not the Dixieland 
Jazz Band. 
Yours, 
“Original Dixieland Jazz Band, Jnc.,” 
D. Jas Sa Rocca, Mgr. 


IN AND OUT OF SERVICE. 

Corpl. R. Harkness (Richard De Mar) 
78th Division, A, E. F., discharged last 
week, will return to vaudeville. 

Milt Kusell was released from active 
duty in the navy this week. He was 
an apprentice in the hospital corps, 
stationed at the Great Lakes Camp. 

Leland H. Mudge (Mudge Morton 
Trio), 38th Div., A. E. F., returned 
from France last week. Fred. Rath, A. 
E. F., discharged from the 307th Inf. 
77th Div., last week. 

Don Rustin, wounded with the 4th 
U. S. Infantry in France, has been 
convalesced back to the United States 
and is now at the Army Hospital, Ft. 
Sheridan, Ill. 

Dave Roth, who held a captain’s 
commission in the American Red 
Cross, was discharged from that or- 
ganization this week. Roth will re- 
turn to vaudeville with his former 
“single” offering. 

The Great Richards, honorably dis- 
charged this week after 16 months for- 
eign service with Headquarters Co., 
29th Division, will return to vaudeville 
im a new act, which he toured Paris 
with subsequent to the signing of the 
armistice. 

Eddie Hatch, formerly with B. D. 
Berg, discharged from the army last 
week after 11 months’ service at the 
Base Hospital, Camp Upton, N. Y. 
Contemplating a new act with Walter 
Mahoney, formerly connected with the 
Shuberts, who was aiso discharged re- 
cently. 

Sergeant Raymond Leveen, formerly 
connected with the Proctor Enter- 
prises, and manager of the 125th Street 
Theatre, discharged from the Motor 
Transport Corps last Monday. He will 
not resume his theatrical work, but 
will branch off into the commercial 
line. 

Herman Rappaport, formerly con. 
nected with the moving picture de 
partment of the Marcus Loew office is 
back from overseas. Just before sail- 
ing from France he was decorated with 
the Croix de Guerre for his conduct 
when acting with a raiding party, 
which captured a machine gun. Of the 
party of eight men only Rappaport and 
his sergeant were unwounded and four 
of the group were killed. Rappaport 
was with the 78th Division. Of his 
company of 250 men, but 40 returned 
from France. 
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SOMETHING NEW. 








VAUDEVILLE'S PARAMOUNT CREATIVE SPECIALTY 
OIRECTION- FRANK EVANS. 





CAMP SHOWS LOSING. 


Depletion of complements in the can- 
tonments especially in those close to 
New York has resulted in consider- 
able losses sustained by vaudeville 
shows given in them. Between two 
camps (Dix and Merritt); last week 
the combined loss was $1,300. This 
condition, while it was expected, will 
be much improved with the homeward 
rush of troops supposed to follow 
the signing of peace, has nevertheless 
brought an appeal by the committee 
jn charge of entertainment to the 
military -heads at Washington. 

It is expected that guarantee funds 
will become available, and with the 
necessary permission that should be 
easy, for it is understood that “Smile- 
age” money to the amount of around 
$700,000 is being held in the treasury. 
Such a sum from “Smileage” has been 
unused because of the considerable 
amount sold, it appears that much of 
the “Smileage” books were lost or un- 
used by the men, while the balance 
was never distributed. 

There is to be asked of Congress 
an appropriation of $7,000,000 for train- 
ing camp activities, but it is probable 
that most of the appropriation will be 
taken up in building the series of thea- 
tres programed for erection in prox- 
imity to the Mexican border. 

In the camps which radiate from 
Washington, vaudeville which has been 
offered for two and three days per 
week, it now reduced to one and two 
days, pictures filling in on other days. 
The speed with which men are being 
mustered out is responsible for the 
decreasing number of men in the 
camps. They are ordered from the de- 
barkation points almost immediately 
after “de-lousing” and sarely are kept 
in the demobilization camps more than 
forty-eight hours. 


VON TILZER EXPLOITING WEST. 

For the first time in songwritittg 
annals has a music publisher, who 
held a writer under contract, agreed 
to allow another publisher to exploit 
his staff writer’s product. The prece- 
dence was established by Charles K. 
Harris and Will Von Tilzer, head of 
the Broadway Music Corporation. The 
writer in question is Eugene West, 
who is signed with the Harris house. 

Von Tilzer, whose house is peculiar- 
ly fitted for the exploitation of 
“Frenchy” numbers, as proved by his 
“Oh Frenchy,” desiring another num- 


ber on the same order and from 
West’s typewriter, finally prevailed 
on Harris to put out the number, 


“Monsieur,” by name. Earl Thursten- 
sen, who is piano accompanist for a 
vaudeville headliner, composed the 
music. 


WEBER’S POLISH BENEFIT. 


Harry Weber is staging a benefit 
performance for the fund to relieve 
the sufferers in Poland next Sunday at 
Proctor’s, Mt. Vernon, the organiza- 
tion behind the move being headed by 
Rabbi Margolis of Mt. Vernon. 

Sunday shows are prohibited in Mt. 
Vernon, but a_ special permit was 
granted by the mayor for this per- 
formance. 


EDGAR ALLEN DIVORCED. 


Elizabeth Green Allen, known pro- 
fessionally as Elizabéth Green (pic- 
tures), was granted a divorce from 
Edgar Allen, the Fox booking man- 
ager, last Friday, before Justice Giege- 
rich. Henry J. and Frederick E. Gold- 
smith represented the plaintiff. 


BIRTHS. 


A son to Mr. and Mrs. Ted Doner, 
born June 11. 





IF YOU DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 





SPORTS. 


The N. V. A. baseball team is open 
to meet any other theatrical bali team. 
If interested apply: Baseball, care of 
N. V. A., 229 West 46th Street, N. Y. 

Sammy Smith, of the Jos. Stern Mu- 
sic Co., has received an offer to finish 
the season with the Binghamton Club 
of the International League. Frank 
Schulte, the old “Cub,” is maniging the 
“Bingoe’s.” They are in third place 
and have a good chance to cop the 
pennant. The addition of another win- 
ning pitcher would just about make 
them a certainty. Last year they fin- 
ished second under the management 
of “Chick” Hartman, a Bronx boy who 
is playing second base for them this 
Smith was formerly of the 
Montreal Club in the same league. 


scasoin. 


A picked baseball team was formed 
by Van and Schenck last Sunday to 
play the “Light” aggregation when the 
latter was disappointed by a local arna- 
teur club. The score was 8 to 6 in 
favor of the “Lights.” 





Arrangements have been made ring- 
side seats at the Willard-Dempsey 
fight for Harry Weber, “Tink” Hum- 
phrey, Marty Forkins, Bob Rickson 
and W.S. Butterfield, the tickets hav- 
ing been procured by Forkins in Chi- 
cago. Weber will motor to Toledo. 





The “Lights” and the N. V. A. locked 
horns last Sunday (June 22) in a re- 
turn baseball game, and the “Lights” 
managed to reverse the outcome, win- 
ning in nine innings, score 9 to 6. Moe 
Schenck went in and pitched the last 
two innings for the “Lights” and suc- 
ceeded in checking what looked like 
a threatening rally on the part of the 
New Yorkers. They will play off the 
tie before the summer ends, each team 
now having won a game. Ernie Stan- 
ton pitched for the N. V. A.’s. 


The Bathing Girls in the bathing 
scene of “Listen Lester,” John Cort’s 
musical comedy at the Knickerbocker, 
have chailenged the Mack Sennett 
Bathing Girls, whom Sol. Lesser is 
bringing, from Los Angeles to New 


York to attend the opening of the | 


“Yankee Doodle in Berlin” picture, to 
a swimming contest which will take 
place on next Sunday afternoon at 
Coney Island. 


Considerable rivalry has grown out 
of the golf tournament now being play- 
ed by the Keith and Orpheum employes 
and managers, the six floor of the Pal- 
ace building being the scene of num- 
erous wordy battles running to such 
a tension that one almost expects the 
addition of boxing gloves to aid the 
solution. Business has been practic- 
ally suspended during golfing hours, 
the players adjourning to the course 
at the Mt. Vernon Country club daily 
at noon. Prominent agents are doing 
the work of caddies for the players. 
The opening day’s play resulted in a 
victory for Jimmie Plunkett who romp- 
ed home with a score of 94, there being 
25 starters. The handicapping was 
arranged by Jack Kennedy and George 
Thompson, the professional of the club. 
The Tuesday score resulted as follows: 
Winners: Fred Schanberger, Frank 
Vincent, Clark Brown, Ted Lauder, 
Fred Henderson, Walter Vinent and 
Reed Albee. Losers: Ray Meyers, Carl 
Lothrop, James Plunkett, James Mc- 
Kowen, Harry Jordon, Harvey Wat- 
kins, William Quaid. 


‘IN AND OUT. 


The Lander Bros. were replaced at 
the Orpheum, Brooklyn, by Duffy and 
Sweeney. 

Dollie Kay did not open at Hender- 
son’s this week, having been taken 
from_a Pittsburgh program last week 


and placed in a Pittsburgh hospital. 


Florence Tempest filled the vacancy. 
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WHO’S WHO—AND WHY 


IN 


VAUDEVILLE 


(To be continued as a series, with one Who’s Who article weekly. Name of writer 
supplied upon request—this one by Johnny O’Connor (Wynn). 





SAM KAHL. 


Undoubtedly the most popular book- 
ing agent this side of Lisbon, Spain. 
In fact, there are only two really popu- 
lar booking agents in captivity and our 
little subject of this week’s spasm is 
both of them. Sammie was born in 
Syracuse, N. Y., the home of expert 
cutters and showmen. Sammie carries 
both titles and works well at both 
jobs. Originally Sammie started out 
as 2 hat checker, one of the best pay- 
ing rackets that comes under the gen- 
teel classification of Grand Larceny 
without a possible touch from the law. 
Sam was a corking checker. He could 
spot a sap by the color and the cut of 
his flogger before he even felt the 
material. Not that Sammie was ever 
in the clothing business, but he was 
just one of those lucky eggs who could 
pick a simp’s disposition by the colors 
he craved. In those days Sammie was 
a howling success. Since then he’s 
been a guccess howling—with the Chi- 
cago vaudeville agents holding down 
the short end of the howls. 

When summer came around and the 
coat room racket went democratic, 
Sam grabbed himself a job in the box 
office of a Syracuse theatre. That 
must have been a tough period for 
Sam, fingering all that coin without 
the possibility of clipping off his bit. 
Later he went to manage a house up 
in Pennsy, but soon migrated west and 
next we find our young, handsome, 
popular hero managing the Orpheum, 
Champagne, Ill. Here Sam began to 
meet the actor in his own lair. He 
felt that unexplainable tinge of pride 
that goes with the first time some one 
in long pants calls you “Mister.” Sam 
saw visions of things he never thought 
possible in Syracuse and then began 
the climb upward, slowly but surely 
until he hit Chicago, holding down the 
books for Finn & Heiman’s circuit of 
theatres. 

Here Sam first observed the oppor- 
tunity to utilize his ability as a cut- 
ter. In fact, the ten-per-centers 
around the “Association” began to 
think Sam was originally a barber be- 
cause of his unique clipping proclivi- 
ties. He, among many other famous 
cutting systems, created the “six- 
sevenths of a ninth—or at the rate of” 
idea. It caught on like wildfire. Sam 
was beginning to become popular—in 
fact, he was getting famous. Actors 
coming in from the jungles who had 
heard of his cutting ideas, used to 
throng the “bull-pen” of the “Associa- 
tion” just to get a flash at Sam. He 
became so expert he could clip a split 
second into five or six parts and reg- 
ister a tick with each proportion. 
Mathematicians from all over the 
state came to observe the dome of 
this genius. The agents used to make 
bets on the way down town as to 
whether Sam had discovered some 
new way to bang up the steenth part 
of a split week salary without losing 
the act. He could gab a big turn out 
of eleven-twelfths of a seventh and 
make the actor think it was only car- 
fare money—but, oh, boy, how that 
string of houses thrived. 

Then Sam collected a new habit. 
He became imbued with a violent love 
for acts playing opposition. He used 
to keep lists of them, coo over them 
and write them letter after letter. He 
even had the agents writing love mis- 
sives to them. And how they loved 
Sammie. Especially the acts playing 
Springfield, Des Moines and other 
towns where Sam’s firm had houses. 
When Walter Keefe left for New 
York Sam nearly died of grief. He 
always loved Walter. Walter booked 
houses in Decatur and Springfield. 

Now Sammie, well entrenched in the 


“Association,” wields the big stick and 
the Woolworth shears around the 
floor with a mighty hand. Sam and 
Martin Beck control the west. It 
used to be “We can’t do nothin’ till 
Martin gets here,” but they’ve re- 
written it to “Can’t do nothin’ till 
Sammie gets here.” 

Sammie is not quite as handsome 
as he is popular, but he’s a long way 
from being a bad looker. He smokes 
“Teddy” cigars and as a mixer he’s 
strictly a soloist. When he plays soli- 
taire he always spots himself a few 


because he knows at the finish he'll 
surely run second to himself. His 
generosity is simply appalling. He'll 


give any poor needy man the sleeves 
from his vests and dotes on handing 
out straw hats and ice during Decem- 
ber and January. 

Seven-eighths of a tenth of the 
names of Sammie’s ardent actor ad- 
mirers could be written on a sheet ot 
paper large enough to cover the car- 
cass of a dwarf ant, using a shaving 
brush for the operation. The actors 
love him, the ten-per-cents love him, 
Finn & Heiman love him and Mort 
Singer is his pal. Lucky Sammie, the 
philanthropist of the theatrical west. 
How they’ll all miss him when he gets 
that other billion and retires. Yea bo, 
lucky Sam from Syracuse! 


ILL AND INJURED. 


Harrison and Burr will not open for 
Loew this week, Miss Burr’s illness 
forcing the setback. 

“Slim” Grindell (Grindell and Esth- 
er) is confined to his home in New 
York with muscular rheumatism. 

Arthur Holden, high diver, sustained 
a severe strain of the back last Sun- 
day afternoon while executing a fancy 
dive at Palisades Park, N. J. 

Mrs. Sydney Hayes, widow of 
Charles Hayes, was operated upon at 
the Post-Graduate Hospital, New 
York, last week. 

“Violinsky” has returned from Bing- 
hamton, N. Y., where he went to un- 
dergo an operation for the removal 
of his tonsils. 

Pauling Cooke, the agent, is on her 
way to recovery after suffering from 
a case of pleuro-pneumonia and the 
accompanying complications. 

Arthur Pearson, the producer, was 
injured in an auto accident this week, 
but was not confined to his bed, the 
accident merely resulting in some pain- 
ful bruises. 

The son of J. J. Murdock, of the 
Keith Vaudeville Exchange, is rapidly 
recovering from the auto accident in 
which he sustained a compound frac- 
ture of the right leg. The X-ray photos 
showed two clean fractures. 

Mabel Whitman, forced to retire 
from the Delancey Street Theatre pro- 
gram June 15, is rapidly recovering 
and expects to resume work in a few 
weeks. She was taken to St. Vin- 
cent’s hospital. 

tleanor Fisher has placed a claim 
for “tadmages in the hands of an at- 
torney for alleged injuries resulting 
from an actident which happened 
while she was a passenger in a car 
owned by Dan Kussell of Chicago, now 
visiting in New York. The proposed 
suit is directed against Kussell. 

Bart McHugh, Jr., son of the Phil- 
adelphia agent, was successfully op- 
erated on for blood poisoning last 
week and is recovering. The boy suf- 
fered a case of ivy poisoning which 
became infected through the dye of 
his stockings, reaching a serious stage 
before it could be checked. 

Sam Gold (Good, Reece and Ed- 
wards) was injured while entering the 
elevator at his hotel, Roanoke, Va., last 
week. 


NEW ACTS. 
Ned Norworth and Jack Boyle. 
“Up in the Air,” sketch. (3 people.) 
Elvia Bates “single,” talk and songs. 
William Singer, “Single” Rube char- 


acter. (Chas. Fitzpatrick.) 

Frank Hughes and Lillian Morton, 
singing and dancing. 

Frankie Fay and the Jazz. Duo. 
Singing, dancing and musical. 

3eeman and Anderson will split. 


Beeman plans a “single.” 

Burt Earle and 6 Society Buds, Sing- 
ing, musical and dancing. 

Marcelle Barnes, singing act by Al 
Von Tilzer. (Chas. Allen). 

Billy Tracy (song writer) and Dor- 
othy Wahl. Singing and talking. 

Anderson and Goines new singing 
and dancing act. (Ray Leason.) 

Neville, of Holliday and Neville, in 
a new act called “At the North Pole.” 

“Caught With the Goods,” a dra- 
matic sketch with five people. (Harry 
Weber.) 

Herman Berrens formerly (The Ber- 
rens) “single” direction of Arthur 
Klein. 

Carl Randall and 4 show girls in a 


new singing and dancing act. (M. S. 
Bentham.) 

Florrie Millership and Al Gerard 
with Al Moran at the piano. (Harry 
Weber.) 


Miller and Mack, reunited, Miller 
having been discharged from the army. 
“Buck Mack” was discharged from the 
U.S. S. “Louisville” some time ago. 


Fred Hildebrandt and Vera Micha- 
lena, late of “Take It From Me,” in a 
double act. Both previously did “sin- 
gles” in vaudeville. (Ray Hodgdon.) 


Bill and Edna Frawley, in “Coming 
and Going,” a new full stage act by 
Jack Lait, carrying a production (Eagle 
& Goldsmith). 

Dave Harris and Harry Morey have 
split and Billy Abbott, recently with 
Herman Timberg, will form a partner- 
ship with Harris. 

The Corn Cob Cut Ups and Tom 
Linton’s Jungle Girls, heretofore play- 
ing vaudeville as two separate acts, 
have been combined as a tab, with 17 
people. 

Charles King, of Brice and King, will 
return to vaudeville shortly under 
Lawrence Schwab’s management in a 
musical skit by Hassard Short. Una 
Fleming and a company of six will 
assist. 





Joe Coyne’s Record Run. 


London, June 25. 
Joe Coyne has not missed a single 
performance of “Going Up,” which has 
just passed its five hundredth perform- 
ance at the Gaiety. 




















NEIL McKINLEY 


Funny? Yes. Good? Yes. 
Yes. Booked? Yes. Always? Yes. ow? 
Yes. American, New York? Yes. June 26-29? 
Yes. Come over? Yes. 

Has McKinley’s Newark tailor 
branch? Yes, Brooklyn, 


Very good? 


store a 


WITH THE MUSIC MEN. 


Jack Mills has entered business for himself 
with headquarters in W. 45th street. 


Pace and Handy have expanded their 
quarters in the Gaiety Theatre quite consider- 
ably. 


Jack Carroll, formerly with A. J, Stasny, 
is pounding the keys for McCarthy and Fister, 
since last week. 

E. Ray Goetz will hereafter exploit his 
musicai compositions through the medium of 
Jerome H. Remick Co. 

T. B. Harms have placed Paul Lanin under 
contract, whereby they will publish the young- 
ster’s songs exclusively. 





Jack Malloy, formerly with the Feist forces, 
is now connected with the Remick professional 
staff. 





The Hi Browning Music Co., of Toledo, has 
located professional offices in the Astor The- 
stre Bidg., under the management of Charlies 
Kessler, general superintendent of the firm. 

Lew Pollack has placed a new number “Give 
Her the Air’ with McCarthy and Fisher. 
Ed. Rose and George Whiting collaborated on 
the number. 





Pace and Handy, having recognized the ad- 
vantages of the M. P. P. A., have finally ac- 
knowledged their willingness to join the 
organization. 





A recent addition to the local music publish- 
ing ranks is the firm of Roy-Green-Watson, 
with professional offices located in the HEix- 
change Bidg. Jerome Rose is head of the 
professional department, 





Al. Haase, Fred Coots and Charles Snyder, 
having been ‘‘inspired’’ by Maurice Tourneur’s 
production of “The White Heather,” have 
written a song of the same name, which the 
McKinley Music Co. is putting out. 





The Triangle Music Co. has secured the pub- 
lishing rights to Les Copeland and Alex "s 
“Save Your Money John,’ which was written 
especially for Bert Williams’ use in the current 
edition of the Follies. ; 





Leo Lewin (Waterson, Berlin & Snyder), 
left town this week on a two weeks’ vacation 
trip. He will attend the Wiiliard-Dempsey 
fight as a guest of Benny Leonard, and then 
will journey to the mountains, 





Spencer Williams, the creator of the original 
“shimmie”’ song and term, has joined the writ- 
ing staff of Shapiro-Bernstein & Co., who will 
put out three of his latest numbers immedi- 
ately. They are “Yama Yama Blues,” “Trix 
Ain’t Walking No More” and I Ain’t Gonna 
Give This Jelly Roll.” 





Nat Osborne and Ballard MacDonald, of the 
Shapiro-Bernstein staff, have been retained by 
G. M. Anderson to write the score and pig 
respectively of his miusicalized versions of “ 
Love You” and “Just Around the Corner,” 
which served Marie Cahill as a starring vehicle 
early this season. Sylvester McGuire will 
adapt the books. 





Arthur J. Lamb, late of the staff of the Joe 
Moeste Co., has been signed by M. Witmark 
ons. 
other of their staff writers, are recruits 
the Morris ranks. The fact that Lamb, in col- 
laboration with Charles Previn, will have his 
first musical comedy produced next season, 


probably was the lodestone that attracted the 


larger house. 





MARRIAGES. 
New York, early in June. 

Marilynn Miller (“Follies”) to Frank 
Carter, actor, in New York, May 24. 

Ethel R. Austin to Marcel A. Le 
Picard (pictures), at Greenwich, 
Conn., June 19. 

Joe Young, of Waterson, Berlin and 
Snyder Co., to Ruth Brooks, non-pro- 
fessional. 

Lyman B. Kendall to Betty Lee, for- 
merly Mrs. Katherine C. Welch, act- 
ress and singer of New York, at At- 
lanta, Ga., last week. 

Dr. Maxwell P. Chodos, Putnam 
Building dentist, to Bertha Tepformof, 
1495 Clarkson avenue, Brooklyn. Mrs. 
Chodos is a non-professional, although 
a talented singer and pianist. 

James Marshall was married to 
Helen Heitshu Willard, of Marshall- 
town, Ia., recently. Miss Willard was 
a non-professional and a graduate of 
Smith College. Her husband was with 
“The Thirteenth Chair” last season. 


Russian Ballet’s Big Biz. 
London, June 25. 
At the Alhambra the Russian Ballet 


is still doing the biggest business in 
town, $25,000 weekiy. 


Alex Gerber and Abner Silver, two. 
from 
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CABARET 





Cabaret men during the week who 
have been depressed because even the 
eleventh hour preceding the bone dry 
edict brings no hope from abroad took 
a sudden lift of hope in the action of 
the House Judiciary Committee of 
Congress Tuesday in voting that the 
“possess” item in the 18th Amendment 
means one may “possess” alcoholic 
liquors, whether obtained before or 


after July 1, in contradistinction to the 
original form of the law which made 
it a felony to gain “possession” of stim- 
ulants after July 1. The cabaret 
took the action of the Committee as 
a promise that the step is but the be 
ginning of more drastic wet action. 
It is known that the cabaret men have 
some of the most astute of the coun 
try’s lawyers seeking soft spots in the 
dry law. These luminaries are al- 
ready prophesying that the life of the 
anti-booze law will be delightfully 
brief, the law-busters pointing out that 
a wet Congress may lawfully annul 
the dry edict if there should grow up 
a reversion of feeling because of too 
drastic provision. These l 


men 


retained le 
gal luminaries have piled up for the 
digestion of Congress tremendous 
polls of names gathered by the saloon 
men of the country indicating that the 
Bone Dry law is a “machine made 
amendment annulling the freedom 
guaranteed by the Constitution,’ and 
requesting relief in a submission of the 
entire question to the voters of the coun- 
try. Laughing their red ties askew and 
their long hair awry the Bolshevists 
from the Battery to the Bronx who 
patronize cabarets are standing on 
their toes watching for the social TNT 
eruptions the revolutionaries say are 
certain to begin to “bust” with the ad- 
vent of this year’s July 1. Arch hu- 
morists of the cult are writing and 
producing ha! ha! skits to roaiing 
Bolshevist audience in clubr»oms of 
the inner circles of the ’vist’s .’ith the 
violent upside downs of booze things 
the generators of the guffaws. One 
of these given a special performance 
Tuesday evening in an East side ‘vist 
camp was some satire, good enough 
according to several of the unelect 
who saw it to grab a laugh. The skit 
was called “Bubbles,” and its dramatic 
personae played by Bolshevist ama- 
teur actors included animated cartoons 
of the principal cabaret proprietors 
and managers of Manhattan. Paul 
Salvain of Rector’s was “Sig. Salvini” 
on the program. Louis Fischer otf 
Reisenweber’s was “Christopher Co- 
lumbus Fischer.” Jim Churchill was 
“M ’lud Church Hill,” and Charlie Tro- 
gers of the Speedway thirst fountain 
was “Herr Trogers.” The unattached 
critics who saw the show agreed that 
“Sig. Salvini” could go on at the Pal- 
ace anytime within reason after July 
1 and stop the show. The cabareteers 
were all pastry cooks, chefs or pan 
washers of some sort in the farce, 
“Herr Trogers,” a dumpy little man 
of the type of the original; “Sig. Sal- 
vini,” a swarthy gypsy type, the Rei- 
senweber executive, a smaller edition 
of the Salvin cartoon, and Churchill's 
satirist, a big bodied ’vist of deliberate 
action. Such plot as there was to 
“Bubbles” concerned the straits the 
cabaret managers must face once the 
‘alcohol faucets are turned dry. In 
the skit all the principal characters 
wear white chef bonnets and aprons, 
all ill-fitting and ridiculous, and the 
action and dialog, had to do with a 
raid by the cops on a Danish pastry 
factory which the cabaret managers 
have started, where they aim to still 
hold their booze patrons by certain 
bakery compositions that have a quin 
tuple “Kick” and may legally be sold 
because they do not come under the 
law’s definition of a “beverage.” There 
is a dance annex to the farce, with 
the shimmie travestied without the 
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_ cabaret 


inspiration of jazz water stimulation, 
and report pronounced the modified 
shimmie a scream in its hilariously 
comic inertia. 


Fairly over night 
week the restaurant 
hattan, Brooklyn and the roadhouse 
routes adjacent are furnishing grins 
for passersby in the storm of “Soda, 
Ice Cream and Pastry” signs that are 
displacing the “Ales, Wines, Liquors 
and Cigars” legends: You can buy any 
old or new kind of French, Danish, 
Rinnish- Swise nr : 


i vv i 


within the last 
fronts of Man- 


— ; riungarian patés at 
any of the Healy or Shanley cabarets 
this week, where only recently a re 


i imiisS 


quest for anything of the sort would 
spark a psychopatic glare from the 
waiters. Several of the best known 
of the Broadway cabaret men have 
higures on their desks gathered this 
week, computing the charge for build 
ing reconstruction, aimed at making 
nice store fronts an overnight possi- 


bility, with the ultimate design of the 
men to display in the win- 
dows of the revised fronts the sugary 
delights of a non-alcoholic Marie An- 
tonette bun, or a Louis Quatorze 
pastry pastel. Reisenweber’s window, 
facing the Circle, is already gay with 
rainbow pastries that offer the thirsty 
varied surcease in cranberry tarts, 
gooseberry muffins and quince dough- 


nuts. The “dry” sign over the Troger’s 
Speedway trough for equines is im- 
posing with a sky-blue background, 


and gleaming white letters that stick 
out in a fine blaze of protest nights 
telling wayfarerers for liquid refresh- 
ments that within may be found “Tro- 
gers’ Candy, Soda and Pastry.” The 
side-street cabarets are in the dol- 
drums, for no one has yet come along 
to solve their problem, pastries and 
the like being only salable in profita- 
ble quantities, they say, when one has 
a display window front on a main 
stem. 





Paul Salvain surprised the Broadway 
bunch this week with the nimbleness 
of his step, after a long rest at Battle 
Creek, Mich. They carried Paul out 
there some month ago and it looked 
dark for his recovery, following a gen- 
eral breakdown brought about through 
years of constant application to his 
extensive restaurant interests, without 
recreation. 3ut Mr. Salvain came 
back on the run last Sunday, made 
over in modern style and with a 22- 
karat resolution to hereafter look 
after his health first and the business 
second. Early in the week Paul de- 
cided to keep the Palais Royale open 
all summer. This will be its first sum- 
mer season. The restaurant formerly 
closed during the summer months. 





Nona Bennett Kuhn, wife of Bob 
Kuhn of the Three Kuhns, is chief 
hostess at Marten’s, Atlantic City, hav- 
ing accepted the position during the 
absence of the two other Bennett- 
Kuhns, who sailed for France recently 
to entertain the doughboys. The 
others at Martens are Betty Clinger, 
Peggy Guy and Bert Eslon’s Orches- 
tra. This week the Three Kuhns 
booked a week at Toledo during the 
week of July 4 in order to be pres- 
ent at the Willard-Dempsey fight. Jim 
McKowen arranged the date. 





Miss Billie Wilson, the singing co- 
medienne, who has been one of the 
stars at the Garden Restaurant for the 
past five years, and who has time and 
again refused to be lured away from 
that establishment, has finally been 
placed under contract by B. D. Berg 
for his Winter Garden show in Chi- 
cago to open there on July 21 in the 
rew revue entitled, “The Loophounds’ 
Frolic.” Berg has also secured the An- 
gel Sisters, who were in the last Reis- 
anenee Revue for the new Chicago 
snow. 
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BURLESQUE ENGAGEMENTS. 


Gertrude O’Connor, erstwhile Lon- 
don Belle, will go with Edmund Hayes 
show next season. ’ 

Hurtig and Seamon have. signed 
Russell Hill and Dolly Sweet for next 
season in one of their shows. 

The “Mollie Williams” show next 
season will contain in its roster Harry 
Dowen, Evelyn Ramsay, Emil Casper, 
Mildred Campbell, Bill Purcella, Frank 
Fanning and Madge Boaz. A. R. Dit- 
mas will manage. 

Art Putnam will do “straight” in the 
Lew Kelly show next season. 

Jack Callahan and Joe Brown will 
comede in the “Grown Up Babies” 
show next season. 

Chas. Baker’s “Sweet Sweeties,” for- 
merly known as the “Speedway Girls,” 


will have Flossie Devere cast for the 
soubrette role. 
Roehm and Richards have booked 


Evelyn Cunningham for Gerard’s “Fol- 
lies of the Day” show. 

Barney Gerard has completed the 
roster for his three shows and an- 
nounces the following people engaged 
for next season. 

“Follies of the Day”—Harry “Sliding” 
Welsh, George F. Hayes, Al Weston, 
Sam Green, Robert Tolliver, Evelyn 
‘Cunningham, Irene Young, Mildred 
Laurie, Gertrude Saffin, Thomas Mc- 
Laughlin, leader; Mort Fox, carpenter ; 
Robert Metcalfe, property man; jor- 
don Dearolf, electrician, and Max Arm- 
strong, manager. 

“Girls de Looks”’—Joseph K. Wat- 
son, Will H. Cohan, Ray Montgomery, 
Andy Gardner, Evelyn Stevens, “Babe” 
Healy, Gussie White, Vivienne Cellai, 
Alex Hyde, leader; Dave Coldred, 
carpenter; Wm. Woodring, property- 
man; Wm. Roskoph, electrician, and 
Louis Gerard, manager. 

“Some Show”—Thomas “Bevo” Sny- 
der, Billy McIntyre, John B. Williams, 
Ray Shannon, Elsie Bostel, Gertie De 
Milt, Chubby Drisdale, Lowell Rich, 
leader; Harry Kolb, carpenter; Fred 
Stanley, property man; Fred Follett, 
manager. 

Edith Lyons, dancing soubrette, has 
been signed by Harry Hastings for 
next season. Fertig and Dunn will be 
featured with “Kewpie Dolls.” 

Ike Webber has placed the follow- 
ing people: Murray Bernard with the 
Molly Williams show, Geo. Banks with 
Wm. Campbell’s show, and Bernard 
Moffie with the “Bostonians.” 

“Sliding” Billy Watson has com- 
pleted the roster for his American 
Wheei show and announces the fol- 
lowing engagements: Sadie Banks, 
prima donna; Violet Buckley, ingenue; 
Myrtle Andrews, soubrette; Richard 
Anderson, character; Al Dupont, Mor- 
ris Nelson, straight; and Gus Roeber, 
juvenile; Robert J. Cohan, manager; 
Henry Wolf, agent. Dan Dody will 
stage the numbers. Twenty girls com- 
prise the chorus. 


SCRIBNER IN GOLF TOURNEY. 


Sam A. Scribner, president of the 
Columbia Amusement Co., was one of 
the close contenders for the leadership 
in the recent golf tournament staged 
by the Hotel Men’s Golf Association 


at the Deal Golf Club links in New 
Jersey. 
James B. Regan, of the Knicker- 


bocker hotel entertained the players 
and visitors, donating a cup for the 
winner of chief honors, the trophy go- 
ing to Stanley Green, of the Hotel 
Royalton. 

Governor William Runyon, of New 
Jersey, arrived at the links in an aero- 
plane piloted by Lieut. J. B. Nallough. 


SINGER CLAIMS RECORD. 

Jack Singer claims all summer run 
records at the Columbia for his “Bee- 
man” show. The Singer aggregation 
opened at the Columbia May 10, 1915, 
and ran for fourteen weeks, conclud- 
ing the engagement August 14, 1915. 

The Jean Bedini show, “Peek-a-Boo,” 
now running at the Columbia, was re- 
cently credited with establishing a new 
record with its current engagement. 


BARTON ACTIVE AGAIN. 


Charles Barton, president of the Na- 
tional Burlesque Association, has just 
returned to New York after a trip 
through the West and says he has se- 
cured financial backing and has book- 
ing agreements and leases that will 
assure the National with a twenty-five 
week route next season. 

It is planned to open September 1 
and the names of the stands will not 
be divulged at present for business 
reasons. Some time ago the National 
was reported as about ready to launch 
a third burlesque wheel and Irons & 
Clamage of Chicago were claimed to 
have thrown their houses to the Na- 
tional. A meeting was held in Brook- 
lyn and Irons is reported as being 
convineed that the National had noth- 


ing tangible to offer. Shortly after 
Irons & Clamage affiliated with the 
American Burlesque Association and 


nothing further has been heard from 
the National until Barton’s recent an- 
nouncement. 


YORKVILLE TO PLAY BURLESQUE. 


Pending the completion of the new 
Columbia Amusement Co. theatre at 
Providence, Columbia wheel shows will 
be routed next season from Bridge- 
port, Conn., to the Yorkville theatre 
on East 86th street, moving from there 
to Boston. 

The additional expense of transport- 
ing the companies from Bridgeport to 
New York and back to Boston will be 
borne by the house management. The 
Yorkville will play the shows six days 


weekly, probably filling with vaude- 
ville on Sundays. 
The house played American wheel 


shows two years ago, but discontinued 
after a season’s trial. With the bigger 
shows routed in, it is believed the 
move will be a profitable one for both 
the house and the traveling companies. 


CENSORING AMER. WHEEL SHOWS. 


Plans for the strict censoring of 
American Wheel shows next season, 
are being completed by the officers 
of the Association. Four censors will 
be appointed by George Peck, presi- 
dent of the A. B.C. Two will look over 
the shows on the Western half of the 
wheel and two will act in the same ca- 
pacity in the East. 

When it is decided that a show is not 
up to American standards, the owner 
will be notified to that effect and will 
be given two weeks to overhaul and 
correct the defects. If at the end of 
the two week period the show doesn’t 
meet specifications the president of 
the American is empowered by a clause 
in the franchise to revoke the fran- 
chise under which the offending organ- 
ization is operating. 

The American has thirty-three weeks 
without a repeat and prospects for next 
season look brighter than at any time 
in the organization’s history. New 
blood has been added in the acquisition 
of Irons and Clamage, of Chicago, and 
the officials are determined that no 
shoddy or cheap production policy will 
be tolerated. ; 


BOXING IN CHICAGO. 


Chicago, June 25. 

Gov. Lowden is expected to sign 
the new boxing bill, making ten round 
bouts to no decision legal after July 
1 to organized clubs. This means that 
all available halls and theatres will 
immediately be snapped up and that 
matches of every order will be given 
here, as they were years ago. Bur- 
lesque theatres will give three round 
bouts nightly, it is predicted, and fea- 
ture mills on Friday nights. 


McDonald Managing Columbia. 
George McDonald 
destinies of the 


will direct the 
Columbia, Chicago, 
next season, replacing Frank Parry. 
McDonald was manager of Poli’s 
Scranton, Pa., last season. 
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Overdue for consideration and regu- 
lation by the managers is the matter 
of sundry “drives” that continue al- 
most weekly in theatres to the ad- 
mitted aggravation of patrons. House 
managers have up to now been loath 
to deny privileges of speakers and the 
inevitable bevy of feminine open bas- 
ket carriers who seek collections. 
With individual managers unwilling to 
take the regulatory initiative it ap- 
pears up to the managers’ association 
to either abolish collections in the the- 
atres or prescribe limits for such work. 
Last week there were two or three 
drives in operation and ‘the fact that 
the season in the legitimate houses is 
about over has lead the managers of 
the attractions to pay little heed to the 
collectors. But in one theatre on 42d 
street a speaker in the garb of a lieu- 
tenant began a drive session for the 


aid of a foreign project of political’ 


nature. He had proceeded but a min- 
ute when a man in the audience with 
the uniform of a U. S. major advised 
the speaker that he should first remove 
his uniform before publicly advocating 
the cause. The senior officer spoke on 
his feet and thereupon left the the- 
atre, with a resultant buzz of com- 
ment from the rest of the house. 


Vallecita sailed for Bordeaux, en 
route to Madrid, Spain, last week. 


Dave Harris and Charles Morey have 
dissolved partnership. 





Maurice and Walron left the cast of 
the “Follies” after the opening night. 





Ralph G. Farnum, formerly connect- 
ed with Hughes and Smith, joined the 
staffjof Ed. S. Keller, this week. 


John Philbrick succeeded Herbert 
Carthell in “Tumble In,” instead of 
Will Philbrick, as previously reported. 


Linton and Lamar took over the 
bookings for.the Casino, Jersey City, 
June 23. The house will play four acts 
and pictures on a weekly split. 


Bert Vincent and Roy Dietrien have 
dissolved vaudeville partnership. Vin- 
cent will appear with his wife, Peggy 
Vincent. 





Corporal Lew Frey, formerly of Rus- 
sell and Frey, is returning from France 
shortly, having married while on the 
other side. 


Arthur Aijiston will send Robert 
Downing out again next season in 
“Ten Nights in a Bar Room.” The 
show opens at the Park, Bridgeport, 
Aug. 11. : 


Raymond Neudecker, Washington 
Times, Washington, is anxious to 
learn the address of Ruth Barbour, of 
“Bowery Burlesquers,” as he has in- 
formation to her advantage. 


James B. Donovan paid Rena Arnold 
$3,000 in cash this week in settlement 
for all future and back alimony al- 
lowed the former Mrs. Donovan 
through divorce proceedings. 


Lew Goldberg and Bill Jacobs (Beeh- 
ler and Jacobs) are in New York, hav- 


ing motored in from Chicago. Gold- 
berg will make his New York head- 
“quarters in Lew Golder’s office. 

“The Little Whopper” is being pro- 
duced by the Harle Production Co., and 
not Plohm and Levy as previously 
stated. Harbach and Friml supplied 
the lyrics and music. 





Lew Cooper was awarded an inter- 
lecutory decree of. absolute divorce 
last Friday in his action against his 
wife, Dorothy Cooper. Harry Saks 
Hechheimer represented the plaintiff. 





Bill Kahl, brother of Sam Kahl, of 
the Western Vaudeville Managers’ As- 
sociation, is honeymooning at Atlan- 
tic City with Mrs. Kahl, who was for- 
merly Miss Ariel Goldberg. 

James Barnett, of Potsdam, leased 
the city opera house at Ogdensburg, 
N. Y., this week, his bid being ac- 
cepted over that submitted by local in- 
terests. The opera house is owned by 
the city. The lease provides that Bar- 
nett cannot use the house for pictures. 


Les Copeland and Jack McCloud 
sailed for London June 21 to open on 
the Moss and Stoll circuit for a six- 
teen-week tour. Copeland has also 
contracted to write the music for a 
revue to be produced by Albert De 
Courville. 





Mike Selwyn will not reassume 
charge of the Bronx Opera House, but 
will return to his post in the Harris 
Theatre. Lew Silverstein, long time 


is going to check up in the story to 
see what remedies he missed. 

With Klein and Green’s temporary 
switch from dramatic stock to vaude- 
ville policy, during the hot months, 
Linton and Lamar have assumed charge 
of the bookings for the house. A split 
week bill will be played with six acts 
and pictures completing the program. 
Stock will be resumed in Autumn. 





Sadie Kusel, booking representative 
in Chicago for the Loew circuit, is 
spending her vacation on Broadway, 
having motored in with her brother 
Dan, a vaudeville writer. The couple 
return to Chicago this week, having 
looked over Coney Island, Atlantic City 
and Greenwich Village. 

The divorce action brought by Flor- 
ence Sipperly, a Winter Garden show- 
girl, against Ralph W. Sipperly, of the 
“A Prince There Was” production, 
came up before Justice Benedict in 
Brooklyn, last week, the Court re- 
serving decision for two weeks. No 
defense was entered. Gladys Toles 
is named as co-respondent. 





Meyer’s Lake Park, Canton, O., opens 
Sunday, June 29, with a seven-act bill 
booked in by Billy Delany (Family De- 
partment), Keith Exchange. The park 
will play two shows daily. The vaude- 
ville policy is an experiment and its 
continuance during the summer will 
depend on the business done next 
week. 


Ryan & Richfield celebrated their 
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treasurer of the house, during Jake 
Rosenthal’s regime, will be in charge 
next season. 


A fire broke out late Sunday after- 
noon in the home of Lew Goldberg, 245 
West 5lst street, and before it could 
be extinguished the entire dining room 
furniture was completely destroyed. 
The damage is estimated at $600, which 
was not insured. 

It was reported recently that “Twin 
Beds” would be produced as a musical 
comedy by Max Spiegel next season, 
which is a mistake. A. S. Stern & Co., 
by arrangement with Selwyn & Co.,, 
will again control the producing rights 
and send two companies out. 


According to papers filed in the New 
York County Clerk’s office, Ruby Wil- 
son McIntyre, picture actress, is suing 
Robert Blackburn McIntyre for divorce 
on the usual grounds recognized by 
the local state authorities. The de- 
fendant is a director connected with 
the World Film Corporation. 


Herbert Weber, eldest son of Harry 
F. Weber, is now supervising the outer 
office in his father’s agency. Herbert 
uses the “Yes, sir” and “No, sir” in ad- 
dressing his father, the “pop” and 
“dad” clauses having been stricken 
from the working agreement the open- 
ing day. 

Jake Lubin, the Loew booker, still 
under the weather, estimates that he 
has tried about 9,000 cures for rheu- 
matism. Someone handed him a maga- 
zine this week, with an article headed 
“Rheumatism and Its 9,584 Cures.” Jake 


32nd wedding anniversary Wednesday, 
June 25, at the Hotel Astor, with their 
oldest aquaintance Mrs. Dan Collier. 
They also are celebrating their 45th 
year in show business. They are con- 
tracted for a tour of the Loew and 
Pantages circuit booked by Irving M. 
Cooper. 


Julius Tannen has accepted the Lon- 
don offer for appearance in a revue 
there for which he was tendered a 20 
week coniract, starting in Septem- 
ber. Tannen will “walk” through the 
show or rather talk through it along 
the same lines as his stunt with “The 
Land of Joy” last season. He retires 
from vaudeville after this week and 
will write his own part for the Lon- 
don show. 


Pat Woods, of the Keith Vaudeville 
Exchange, supplied a twelve-act show 
for the Commencement exercises of St. 
Leonard’s Academy in Brooklyn this 
week, Brother Gerard of the Acad- 
emy has been getting an annual show 
since the days of Percy Williams, who 
always gave the Orpheum theatre for 
the affair. The Orpheum being closed, 
the Montauk theatre was provided 
gratis. 


The second annual “Field Day” for 
the local Keith and Proctor managers 
will be celebrated to-day (June 27) at 
Witzel’s Grove, College Point, L. I. All 
managers and others who are sched- 
uled to attend this outing will leave at 
10 o’clock sharp from the Palace The- 
atre building. The event will include 
a baseball game between the managers, 
with Bill Quaid selected as umpire of 
the contest, 


“TOMMY TATTLES.” 


By Thomas J. Gray. 


_ The President of Ireland is in Amer- 
ica after escaping from England and 
Ireland. He is the only person we 
ever heard of who ever had anything 
on Houdini. " 


See that two ladies are fighting over 
the right to use the billing “The Girl 
Who Sings Like Mrs. Castle.” It’s 
hardly possible that three people sing 
that way. 





If \the Germans sign the Peace 
terms before the Burlesque shows go 
into rehearsal some of the boys may 
take out the old wind pads and chin 
pieces. 


Congress has decided that a person 
may have liquor in their own homes 
without being arrested: According to 
latest reports Americans are still al- 
lowed to breathe. The “dry’s” may 
still find a way to stop that, however. 


Jimmy Plunkett won the cup in the 
Keith-Orpheum Golf tournament mak- 
ing him the Palace Building Golf Ace. 
If he gets enough publicity out of it 
he is going to give himself three days 
at his own house in Staten Island. 
His score was 94 which he claims is 
just about the number of people that 
patty be in the audience for the three 

ays. 





A Day in an Actress’ Vacation. 


11.30 A.M.—Arises. Breakfast. Pets 
dogs. 
12.30 P.M.—Dressmaker. Dress not 


ready for fitting. 

1 P.M.—Lunch. Meets manager, by 
accident. He leaves her just in time 
for her to pay her own check. 

2 P.M.—Hairdresser. 

3 P.M.—Dressmaker. Fitting. 

5 P.M.—Leaves Dressmaker. 
to photographer, too late to pose. 

5.30 P.M.—Goes to see agent. 


misses him. 
6 P.M.—Arranges for singing lesson. 
8 


Goes 


Just 


P 
P.M.—Dinner. 


it. Hates women playing leads. 
_ 11.30 P.M.—-Dances with “friend” who 
is a bad dancer, but a good fellow to 
know while “laying off.’ 

2 P.M.—Retires, Decides a vacation 
is hard work. 


The summer post cards are arriving 
with the pictures of the railroad sta- 
tion and the old stuff “Having a good, 
etc., etc.” : 


Germans can’t find anyone to sign 
the Peace papers and the Allies can’t 
find anyone who has read them. 


How do you expect to feel next 
Tuesday? 


Our Pictureless Vampire Movie. 

Enoch goes to work in the bank. 

The President likes his work. 

His first trip on the Gay White 
Way. 

He meets Cora of “Frolicksome Fob- 
bles Co.” 

Even as you and I— 

Susie in his home town has not 
heard from him in months. 

The Gay life. 

Wine, woman and song. 

The shortage discovered at the bank. 

The string of pearl gives a clue. 

Caught. 

The confession. 

He discovers Cora is false. 

Released by the Police. 

Back to Susie and—forgiveness, 

On the right path, 

Contentment. 


30 P.M.—Sees show, doesn’t ehjoy. 
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NO K. & E. SEPARATION NOW 


EXCEPT A PERSONAL ONE 





Indications Are That Klaw Will Keep His Interest in the 
Partnership, But That He and Erlanger Will Make 
Productions Separately in Future. No Klaw 


Arrangement 


With Shubert. 





News of the long coming split in the 
Klaw & Erlanger enterprises changes 
so persistently that on one day Marc 
Klaw has told friends that there would 
be no split and the very next day 
advised them that his business sep- 
aration from A. L. Erlanger was posi- 
tive. The facts are that the partner- 
ship agreement between K. & E. ex- 
pires next Monday (June 30) and that 
Mr. Klaw is anxious to completely re- 
tire from the “syndicate” by that time, 
but no adjustment can be made in time 
for that end to be accomplished. 


Of necessity reports concerning the 
matter have varied since the interests 
of the two principals are so intertwined 
not alone in the properties owned, but 
in the productions. From the very na- 
ture of theatricals—the constant e'e- 
ment of probability as to profit or loss 
and the measure of it—has largely fig- 
ured in the delay, or a series of delays 
which even some of the finest leral 
talent has struggled with but only 
fair success. 

It is “set” that Mr. Erlanger is ‘o re- 
main and that Mr. Klaw will inde‘n- 
itely postpone his withdrawal. The 
adjustments and divisions attendant 
to the withdrawal are not nearly 
agreed upon. The case of the “Follies” 
is cited. The K. & E. partnership has 
a considerable interest in that attrac- 
tion, reputed to net a profit of apnrox'- 
mately $200,000. Of that Mr. Klaw’s 
annual share may be $50,000. The ques- 
tion arises, however, whether he should 
be entitled to a share say for the next 
ten years, which would net him an an- 
proximate half million. Another case is 
that of the New York Theatre, which 
is said to be now showing a yearly 
profit of $200,000, half of which sum 
goes to Marcus Loew and half to K. & 
E., owners of the property. Enter- 
ing into an agreement as to Mr. Klaw’s 
interest is the problem of whether the 
New York will continue to enjoy the 
same earning capacity within the next 
few years. From accounts it appears 
that this element of possibilities has 
heen the drag-weight upon separa.ion 
negotiations. What applies to the 
“Follies” and New York Theatre ap- 
plies to almost all the K. & E. interests. 


All productions now existant and all 
started up until June 30, 1919, are part- 
nership ventures, whether they carry 
the name of Klaw & Erlanger or 
onlv the name of one partner. 

It is the unsettled condition of the 
K. & E. split that is responsible for 
progress in the negotiations between 
Mr. Klaw and the Shuberts. The form- 
er several months ago was agreeable 
to an alliance with the Shuberts, but 
that such an affiliation is equally ten- 
able now is not so certain. It appears 
that it depends on the basis arrived at 
for the actual split between the two 
syndicate principals. 

It was denied this week that either 
Mr. Klaw or his son Joseph Klaw had 
bought in on the “Greenwich Village 
Follies.” Such a deal was pending and 
was to have had some sort of support 
from the Shuberts, but it is said that 
the latter withdrew. 

Up to Wednesday of this week the 
Situation in the K. & E. affair indi- 
cated that there would be no actual 


withdrawal of Mr. Klaw. With little 
hope of unscrambling the interests of 
the two principals, it‘ is now quite 
likely that the office and its attrac- 
tions will continue as before with each 





principal drawing down his share as 
in the past. 


To the general public such a course 
would indicate no split between Klaw 
and Erlanger. As far as new produc- 
tions and ventures, however, both men 
will go it alone, each producing singly 
and using one name instead of the 
dual K. & E. stamp. This course will 
preclude Mr. Klaw becoming affiliated 
with the Shuberts since he would hard- 
ly run counter to his own interests as 
represented in the continuing K. & E. 
attractions and properties, It has 
been intimated that the deal between 

\ Mr. Klaw and the Shuberts has been 
“cold” in a measure for some weeks, 
probably due to the difficulty of arriv- 
ing at any basis which will permit 
either Klaw or Erlanger to split en- 
tirely away from each other. 


Another angle of where the indi- 
vidual productions of Mr. Klaw will 
find outlet is a probable arrangement 
with A. H. Woods who is now prodte- 
ing a play called “Double Harness” 
with Joseph Klaw and in which the 
elder Klaw is also interested. When 
voung Klaw was stuck for a house 
last season to place “Some Night,” it 
was through Mr. Woods that the Har- 
ris Theatre was secured. 


Late Wednesday A. L. Erlanger sent 
out an announcement to the effect that 
he had placed Chauncey Olcott under 
contract personally for the next two 
years. The first production will be an 
elaborate revival of “Macushla” by 
Rida Johnson Young. 


J. K. HACKETT INJURED. 


‘Syracuse, N. Y., June\25. 

James K. Hackett sustained a broken 
leg Tuesday when he slipped on the 
floor of his bathroom and is at pres- 
ent confined to his summer home at 
Zenda, N. Y. Attending physicians 
say it will be at least five weeks before 
Mr. Hackett will be able to get about 
with crutches. 


Hackett came here after nervous 

trouble forced him to retire from the 

» cast of “The Better 'Ole” and expected 

at that time to take an ocean voyage. 

The accident will probably force him 

to remain at Zenda for the balance of 
the summer. 


Hackett’s home was menaced by fire 
Monday night, which swept about 
three acres in the vicinity. The fire 
which~was started by berry pickers, 
was stopped at the edge of the woods 
surrounding the Hackett estate. 


BAYES BILLING FISHER. 


When the Nora Bayes show, “Ladies 
First,” reopens next season, Irving 
Fisher, Miss Bayes’ accompanist, will 
be included in the feature billing, it 
being reported Fisher held Miss Bayes 
up for this privilege before agreeing 
to continue with the piece. 

However, Fisher will not be the only 
one included in the sub-billing, the 
paper being understood to read, “Nora 
Bayes in ‘Ladies First’ with Irving 
Fisher and Florence Morrison,” the 
latter’s name being added to the an- 
nouncement without any request on 
her part. 

Irving Fisher will play a four-week 
engagement in vaudeville next month, 
offering a single pianologue. 


RECORD FOREIGN INVASION. 


That next season will see the largest 


foreign invasion of noted European 
artists, both musical and theatrical, 
there is no doubt. On the heels of 


the announcements that four French 
and two Italian groups will come, is 
the news that La Gaiete comic opera 
company will also be seen here.* La 
Gaiete is a theatre controlled by the 
French Government and its players are 
ranked next to the famous “Opera 
Comique.” 

The original cast of 60 artists and 
30 musicians from La Gaiete will be 
brought across. They will play eight 
weeks in New York and four weeks in 
New Orleans, after which a tour will 
be made. 

Henri 
founder of 


Casadesus, who was here as 
the “Society of Ancient 
Instruments,” and who &as been nom- 
inated as director of La Gaiete, has 
been granted a three months’ leave for 
the purpose of arranging the La Gaiete 
tour. 

Details of the policy of the “Paris- 
ienne,” which will be the title of the 
Belmont Theatre, have become known. 
There will be a short light comedy, a 
musical comedy, also of short running 
time and the rest of the performance 
will consist of French novelties, to be 
classed as high class vaudeville. This 
policy will extend for 20 weeks, the 
show then going on tour. It will be 
succeeded at the Parisienne, by a com- 
pany of French dramatic players wha 
will arrive in the fall and be sent on 
tour during the Parisienne’s early sea- 
son. One of the features of the early 
season or the “Montmartre” section of 
the season will be an imported quin- 
tette orchestra. 

R. G. Herndon, acting for the French- 
American Association, will manage the 
activities of the Parisienne. 

A mischievous yarn printed in a daily 
this week to She effect that each of the 
producing managers had signed a bond 
for $10,000 to guarantee against any 
manager using the Equity contracts 
was nailed as a canard and may have 
been planted along propaganda lines. 
Managers denied that such prohibition 
was ever considered and stated that the 
bond was an expression of good faith 
by members to adhere to the by-laws. 
It is pointed out that the managers of- 
fered to continue use of the standard 
forms under a two-year agreement and 
fell out with the Equity over the lim- 
iting of performances without extra 
pay. 

As the matter lies now members of 
the producing managers’ association 
may use any form of contract they de- 
sire, either continuing the standard 
forms or employing those which the 
thanagers’ association has prepared. 
The latter forms are the same as the 
A E. F.-U. M. P. A. forms minus the 
arbitration clauses, as stated last week. 


SUIT OVER “SCANDALS.” 


Answering to Walter Hast’s allega- 
tions that his “Scandals of 1919” was a 
willful attempt on commercializing the 
prestige, name and fame of the plain- 
tiff's production, “Scandal,” George 
White, through O’Brien, Malevinsky 
and Driscoll, his attorneys, entered a 
general denial. 

Hast tn for an injunction to 
restrain White from employing the 
word “scandals” as it is being used 
in the electrical lights outside the 
theatre in larger letters than the rest 
of the show title, “of 1919,” thus lead- 
ing the people to confuse both produc- 
tions, which are entirely different in 
nature. 


CLEANING UP IN ONE-NIGHTERS. 


The tri-star combination of Wilton 
Lackaye, Margaret Illington and Kath- 
erine Kaelred in “The Good Bad Wom- 
an,” is cleaning up in the one night 
stands. The show established a rec- 
ord business for two performance at 
the Lyceum, Duluth, last week when 
they got $3,840 for the matinee and 
night at a $1, $2 and $3 scale. 


RUNS OF FIFTY-TWO WEEKS. 


It has been definitely decided that 
“Friendly Enemies” will close July 18, 
which will complete a full year’s run 
on Broadway. The show would have 
stopped several weeks ago but the de- 
sire of Louis Mann to establish a 52- 
week run lead the A. H. Woods office 
to keep “Enemies” going. It is chaimed 
that the show has not had a losing 
week in New York. 

The accomplishment of a 52-week run 
on Broadway has been a rarity im 
recent years, the chances of such ful- 
fillment being about 1 to 125, the latter 
figure being the number of productions 
annually shown in New York during 
the season. During the past season 
there were something more than g25 
shows offered. 

“Lightnin’” has the best chance of 
beating “Enemies’” record. The form- 
er show is in its 45th week as against 
the 49th week for “Enemies” but the 
Smith and Golden show has played to 
but few empty seats and that only 
occurring recently at matinees. “Light- 
nin’” is promised to continue through 
the summer and its producers informed 
the cast last week that it would run 
into the fall, despite any summer fall- 
off 


DRESSER SUIT POSTPONED. 


The case of Louise Dresser against 
Klaw and Erlanger and Henry W. Sav- 
age, wherein Miss Dresser asked for 
$50,000 damages due to a fall in which 
she sustained a broken arm and 
smashed wrist while appearing with 
the “Have a Heart” Co., was called be- 
fore Justice Gavegan last week and, be- 
cause of some technical error in the 
papers, was postponed until the fall 
term in September in order to allow 
the plaintiff’s counsel to draw up a new 
complaint. 

Miss Dresser was forced to remain 
inactive for a full year due to the in- 
jury. Last week she took the stand 
for a few moments, but the case did 
not proceed because of the suggestion 
of Justice Gavegan to make the neces- 
sary legal corrections. 


JAY KAUFMAN’S TWO PLAYS. 


S. Jay Kaufman, who conducts the 
“Around the Town” column in the New 
York Evening “Globe,” disposed of two 
new plays last week, one going to Al 
Woods and the other to Oliver Mor- 
osco. 

The play procured by the Woods 
firm was written by Kaufman and Tom 
Barry and is:as yet unnamed. The 
Morosco piece was written by Kauf- 
man alone and is called “A Regular 
Girl,” a three act comedy. It will be 
produced in New York in the fall. The 
Woods piece is a serious drama. 


JOE WEBER TO PRODUCE. 


After the lapse of a season Joe 
Weber will return to the production 
field in the fall with a musical. ver- 
sion of “The Blue Mouse,” the Weber 
offering to be called “The Little Blue 
Devil.” Harold Atteridge is to supply 
book and lyrics, the music to come 
from Harry Corrall. 

Present indications are that Louis 
Huff will be starred. If so it will be 
the first instance of a player unknown 
to the legitimate stepping from films 
to a stellar role. Bernard Granville 
is also mentioned. However, at the 
present time the latter is firmly set 
with “Honeymoon Town” in Chicago, 
and is also listed to appear in A. H. 
Woods’ “Call a Taxi,” due for next 
season. 


Veronica Re-signed by Hammerstein. 

Arthur Hammerstein has re-signed 
Weronica for the season of 1919-1920 
with “Somebody’s Sweetheart.” 

A. H. Woods wanted the dancer for 
his production of “A Pearl of Great 
Price,” but the indefinite date of pro- 
duction made her prefer the Hammer- 
stein terms. 
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MANY PLAYS BEING OFFERED 
WITH MANAGERS BUYING STRONG 





Next Season Promises to Be Full of New Productions. 


One 


Agent Has Sold Fifteen Plays As Against Three 


Last Year. 


Foreign Rights Also 


Being Snapped Up. Many 
Translations Made. 





With more than a thousand new 
plays tumbling into ‘he hoppers of the 
chaff-from-the-wheat play bureaus, the 
new theatrical season, but a bare quin- 
tet of weeks from its commencement, 
promises to be one of the most excit- 
ing and picturesque of all recent the- 
atrical years in this country, accord- 
ing to the judgment of native play bu- 
reall managers. 

With Sanger and Jordan, the Ameri- 
ean Play Bureau, Alice Kauser, Laura 
Wilck, and other agencies dealing in 
the brain figments that get to the foot- 
lights all going at top speed gather- 
ing the flotsam for managers to con- 
sider, the new theatrical year is, lit- 
erally, already under way, with pos- 
sibly a hundred productions arranged 
for at varying points of the calendar 
between the first of August and the 
Christmas holidays. 

Investigation proves that more dif- 
ferent sorts of people are writing plays 
now than ever tried to write them be- 
fore, and the play bureau directors 
agree that the standard of dramatic 
quality was never so high, a result the 
directors attribute to the catacylsmic 
stimulation to mankind’s imagination 
evoked by the war. 

And the play brokers agree emphat- 
ically that the truth of the old philo- 
sophic saw that all drama and all lit- 
erature is fused rather from a condi- 
dition than from the workings of any 
one or any several human brains is 
overwhelmingly demonstrated by the 
quantity and characters of the plays 
that come winging their ways from day 
to day to the play mills. 

Variety has already published the 
plays lined up on the skids of the 
country’s principal producing man- 
agers for early delivery to the coun- 
try’s waiting stages, once the season 
tarts with August’s return, five weeks 
aace. A compilation of these lists 
and others, native and foreign, shows 
a gross of more than 200 new manu- 
scripts, counting.all managers and au- 
thors, who will offer new material next 
season, opening at points between the 
two oceans and the two gulfs. 

A review of the lists in combination 
with other lists not revealed, as well 
as a summary of manuscripts accepted 
optionally by producing managers di- 
rect through play brokers and through 
authors, shows high adventure to hold 
first place, with romance spurred by 
heroism and sacrifice the most active 
impetus. 

And decimated Europe isn’t’a whit 
behind this country in its increased 
product, France, England, Ireland, and 
even Germany and the countries that 
were her allies, showing a play-writing 
activity at this time fairly amounting 
to what might be termed a fever. 

Yet, despite the foreign activities, 
Sanger and Jordan are among native 
play broking firms who canhot get 
enough material to supply foreign de- 
mands. They have already sold for 
production abroad within the next 
several months twenty-two new plays 
of different sorts. From foreign au- 
thors they have new plays for native 
negotiation from Henry Arthur Jones, 
Haddon Chambers, Alfred Sutro, Israel 


Zangwill, McDonald Hastings, and 
others. 
James Barry, Bernard Shaw, Ga- 


briel D’Anunzio, Maurice Maeterlinck, 
and other foreign writers also have 


new plays in the hands of American 
managers, for early production or con- 
sideration. ‘ 1 rm 1A 

Laura VWV1ICK, WHO iaSt SCa50N SUiu 
but three new plays, this season so far 
has sold fifteen. Alice Kauser’s office 
reports an overwhelming increase over 
past seasons’ sales. The American 
Play Bureau has never had a season 
of activity like that now keeping its 
increased force of readers hard at it. 
In the unified opinion of the play 
brokers, but 20 per cent. of plays writ- 
ten ever reach the stage of negotiation 
for production by representative man- 
agers. Of this 20 per cent. but 10 per 
cent. actually receive production, man- 
agers preferring after mature consid- 
eration, or through other influences, to 
sacrifice the option money they may 
have paid rather than go on with the 
deal. 

Of the 10 per cent. of new plays that 
eventually see production, but one play 
in five, the brokers agree, will suc- 
ceed. Charging a royalty of 10 per 
cent. on all money’s received by au- 
thors, the play. brokers require big 
successes to’ make their end of the 
play-dealing job profitable. 

The royalty charges remain about 
as they were before the war, scaling 
in the cases of unknown authors from 
5 per cent. of the gross receipts up 
to bigger takes, according to the fame 
of the writer or the degree of success 
of the production elsewhere. “Chu 
Chin Chow,” an imported production 
of recent seasons, for instance, start- 
ing its royalties at 10 per cent. and 
running as high, governed by receipts, 
as 20 per cent., with the piece attract- 
ing a box-office take at the height of 
its run in American cities often in 
excess of $20,000 weekly. 


MID-WEST MANAGERS MEET. 


Several Illinois managers whose 
houses play road shows during the 
regular’ season, held a meeting last 
week at Peoria, Ill., to discuss plans 
for a better mode of routing through 
the Illinois territory. The principal 
idea seemed to point toward the man- 
agers’’.co-operation to save the travel- 
ing shows’ excessive transportation. 

Nathan Appell, secretary of the Cen- 
tral Managers’ As§ociation, attended 
the meeting and gave a detailed out- 
line of the aims of his: organization, 
after which all attending managers ap- 
pended their signatures to application 
blanks. 

The Central Association will hold 
their second annual meeting in the of- 
fices of the Vaudeville Managers’ Pro- 
tective Association July 11, when a 
new rostér of officers will be elected 
for the ensuing year. 


“HITCHY KOO” OPENS IN BOSTON. 

The new “Hitchy Koo” show is to 
open in Boston for a three weeks’ try- 
out prior to hitting Broadway. The 
opening date is set for the Colonial 
Theatre on Aug. 15. The first re- 
hearsal of the company is to be called 
on Monday next. After the Boston en- 
gagement the piece will be brought to 
3roadway and in all likelihood the Globe 
Theatre will be the scene of the Man- 
hattan premiere of the production. 

Sylvia Clark was placed under con- 
tract last week for the piece and she 
is to be the principal comedienne with 
the company. 





MYSTERY PLAY OPENING. 


High temperatures regardless, a race 
to be the first in with a mystery 
play of which there are four or five 
being readied for the coming season, 
appears to be won by W. A. Brady, 
who re-opens the Playhouse Saturday 
(June 28) with a piece called “At 9.45,” 
the first title having been “Alibi.” The 
Brady play has been rehearsing under 
cover, but it was known to several 
other producers, among them A. H. 
Woods, whose “A Voice In the Dark” 
is now running in Boston, and George 
Broadhurst, who has already tried out 
“The Crimson Alibi.” At first the 
Woods office intended bringing the 
“Voice” in against “At 9.45” but on 
Wednesday it was decided to hold the 
attraction off. If the Broadhurst piece 
is not rushed into the 48th Street, op- 
posing the Playhouse, the Brady play 
will have the going all to itself, al- 
though with a hot wave impending it 
is considered a risky experiment. In 
the offering, too, is another mystery 
play being produced by Cohan and 
Harris and called “The Acquital,” the 
renamed Rita Weiman play. 

In the cast of “At 9.45” are Marie 
Goff, Edith Shayne, Madeline King, 
Alice Bartlett, Mrs. Nick Long, Edw. 
Langford, George Backus, Frank Hatch, 
John Harrington, Noel Gearle, Wal- 
ter Miller, Robert Thorne, Frank Hil- 
ton and R. H. Lace. 


GIVES PRESS AGENT $50,000. 


Morris Gest has given Will A. Page, 
his general ‘press representative the 
right to novelize the play “Aphrodite.” 
Page, who is already at work on the 
piece, has had offers from five pub- 
lishers and figures that the royalties 
he will receive from the sale of the 
novel will bring him something like 
$50,000. 

The original of “Aphrodite” is by 
Pterre Louis and has been considered 
a French classic for 25 years, but it 


has been forbidden to circulate the 
original through the mails in the 
country. According to Page the pub- 


lishers who have bid for the rights 
in this country of his novelization of 
the play are the Century Co., Boni 
and Liverwright, E. P. Dutton, John 
Lane and Little, Brown and Co. 


BERNARD SHAW MAY COME. 


Bernard Shaw is seriously consider- 
ing an offer made by William A. Brady 
for an American lecture tour. Although 
the majority of Shaw’s plays have been 
produced over here, he has never vis- 
ited the U. S. 




















CHAMBERLAIN BROWN STARS 


No. 12—-VALESKA SURATT 
Who has placed her business with Chamber- 
lain Brown exclusively, Bessie MeCoy, Fritzi 
Scheff, Irene Franklin, Elizabeth Murray, 
Harry K. Morton, Zella Russell, Lucile Manion, 
Iauise Groody, Richard Pyle, Jim Barton, 
Edmond Lowe, Cari Randali and Donaid Mac- 


Donald are other Brown stars. 
Next week, Fritzi Scheff. 


“GREENWICH FOLLIES” CHANGES. 


The Greenwich Village Follies,” re- 
named to “Greenwich Village Nights,” 
will not open until next Tuesday, 
the producers finding it impossible to 
have the production in shape for its 
initial showing before that date. It 
was originally planned to, start the 
“Nights” going Tuesday of this week 
and later it thought Thursday 
would find them ready, but finally the 
date was set for Saturday. 

Bessie McCoy Davis threatened to 
withdraw from the production this 
week, following a disagreement with 
Harry K. Morton over a scene, Mor- 
ton refusing to play “straight” for 
Miss McCoy-Davis, assuming he had 
been engaged for a comedy role. The 
difference was smoothed out, however, 
and the star will be present when the 
troupe opens. 

Joseph Klaw did not buy into the 
piece as reported although contracts 
were ready for signatures. This week 
a report was that Anderson T..Herd, 
who had a “piece” of “The Better ’Ole” 
and also backed “The Lady in Red,” 
had taken over the interests offered to 
Kiaw. The “Red” management, though 
through last week at the Lyric, is still 
buying rental on the house. The 
Greenwich show title was changed in 
deference to Mr. Ziegfeld, an an- 
nouncement read. 


$500,000 FOR CHORUS GIRLS. 


Somewhere in this wide, wide coun- 
try there are a flock of chorus girls 
who are about to step on a fortune. 
The reason is that there is $500,000 
held in a bank at Witcha Falls, Texas, 
awaiting them. J. J. Jones, who has 
offices in that town at 714 Ohio avenue, 
is acting as custodian of the money, 
and he is ready to give the girls the 
information.mecessary for them to re- 
ceive thejf share of it. 

Several seasons ago when the Marine 
Oil Corporation was in the stages of 
promotion several companies with girls 
played the Texas country. A number 
of the girls bought some Marine Oil 
at a couple of cents a share, since that 
time the company has developed and 
the money that is being held is for 
a number of shares which are undoubt- 
edly held by girls of the chorus and 
they can have it by asking. 


was 


“GAIETIES” OPENING POSTPONED. . 


The Shuberts’ “Gaieties of 1919” will 
probably not open at the 44th Street 
Theatre until the middle of next week, 
a postponement being necessary be- 
cause of extensive redecorations being 
made. The interior js being paneled 
with gold and silver leaf throughout 
and a runway is being installed to per- 
mit members of the company to par- 
ticipate in the intermission dances ar- 
ranged for in the lobbies. / 

Some cast changes may also delay 
the opening. After the premiere at 
Atlantic City Tuesday night, Ed. Wynn 
was sent for and may enter the show, 
possibly replacing William Kent, over 
whose services there is a contest. 


CASTING “REMORSE.” 


“Remorse,” the three-act comedy 
crama to be produced in Boston early 
in August with a New York engage- 
ment scheduled to follow, is being pre- 
pared for rehearsals. Joseph Grady 
has been picked for one of the prin- 
cipal roles with the supporting cast in- 
cluding Minnie Drexel, Gabriel Worth, 
Arthur Korker, Willis Smithson and 
Kathryn Gordon. 

The piece is modeled somewhat on 
the type of “The Fourth Estate” with- 
out conflicting in any way with that 
production, other than that its action 
revolves around the activities of a met- 
ropolitan newspaper. 





Peple Finishes New Play. 
Edward Peple has finished a new 
comedy drama for Edgar MacGregor. 
It is entitled “Her Birth Right” and 
will be produced during the coming 
season. 


a 
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SUMMER SEASON NOW IN FULL 
SWING WITH 24 SHOWS ON BWAY 





Ziegfeld’s “Follies” Does $29,000 Opening Week at $3.50 Top 


Against Biggest Opposition in History. 


Lew Fields’ 


“Lonely Romeo” Also Doing Big Business. “Lightnin’ ” 
Still Leading Hold-Over Legitimate Attractions. 





Ziegfeld’s “Follies” is the big idea 


along Broadway regardless of it 
ing debuted last week with the New 
Amsterdam scale tilted to $3.50, and 
despite the fact that it entered against 
more opposition in the way of summer 
attractions than ever in the history 
of New York summer seasons. Witha 
$5 top the opening night drew $5,200, 
the second night getting $3,800, which is 
capacity, and the two shows Wednes- 
day drawing $6,000. The first week’s 
gross was around $29,000. In the midst 
of this great business the ticket situ- 
ation is completely reversed from last 
season when Mr. Ziegfeld widely ad- 
vertised a box office movement. 

This season with several of the big 
agencies compelled to file a $10,000 bond 
not to sell over 50 cents advance over 
the box office scale, there is a scarcity 
or rather an alleged shortage of tick- 
ets in the agencies. There is no doubt 
but that several brokers are supplying 
regular patrons at a 50-cent premium, 
but in some agencies, and they all seem 
to have tickets, buyers are told that 
no tickets are on hand, but some may 
be obtained “at a price.” It is known 
that tickets have been sold at $8 and 


hav- 


$9 each. 
The filing of bonds appears to set at 
naught the’ value of the ordinance 


which prohibits agencies from selling 
at more than 50 cents premium. Com- 
plaints at the district attorney’s office 
and the indictment of two agency 

. clerks last Saturday for perjury indi- 
cates that a “blow-off” in the ticket 
situation is imminent. Federal agents, 
too, are keeping tabs on the “specs” 
who under the revenue law must “kick 
back” to the collector half of all pre- 
miums more than 50 cents per ticket. 
It was reported that the district at- 
torney called a theatre treasurer down- 
town this week for information, so 
that the mystery of ticket shortage for 
the “Follies” and action resultant from 
alleged wholesale “gyping” by the 
specs is daily expected. 

With the summer season now in full 
swing twenty-four attractions still hold 
the boards. At least four current at- 
tractions, however, will leave the lists 
on Saturday and the spreading warm 
wave of mid-week may chase several 
others into retirement. Those stop- 
ping are “Somebody’s Sweetheart” at 
the Casino, “Please Get Married” at 
the Fulton and the two Belasco attrac- 
tions, “Daddies” at the Lyceum and 
“Dark Rosaleen” at the Belasco. The 
latter shows are both announced to re- 
open in their houses in August, but if 
so will doubtless shortly thereafter go 
out on tour. The actual count of with- 
drawals last week and this, is seven 
attractions, last week’s departures hav- 
ing been “The Lady in Red,” “Take It 
from Me” and “Who Did It,” the latter 
having but a four-day stay at the Bel- 
mont. 

Next week, however, the number of 
attractions will still be 23 in number, 
since W. A. Brady’s “At 9.45” will start 
at the Playhouse Saturday, a surprise 
opening and two musical attractions 
will enter, they being the “Greenwich 
Village Nights” and the Village Thea- 
tre and “The Gaieties of 1919” at the 
44th Street. The Village offering is a 
delayed opening and the word “follies” 
has been eliminated for that of 
“nights.” A government picture “Open 
Your Eyes” is re-opening the Central 





Sweet- 
may be “Oh 


“Somebody’s 
Casino 


and succeeding 
heart” at the 
Uncle.” 

The handicap percentage of theatres 
located on side streets, counting 42nd 
street as the main artery, is noted, 
especially with the record number of 
attractions bidding for summer money. 
On 48th street out of six theatres but 
one, the Vanderbilt, is open (with “A 


Little Journey”); on 45th street with 
five houses there are two operating, 
they being the Booth (“The. Bet- 
ter ‘Ole”), and Lyceum (“Daddies”), 


but with the latter house going dark 
Saturday, the proportion will be the 
same; 44th street with five houses has 
three open, they being the Hudson 
(“Friendly Enemies”), Shubert (“Lone- 
ly Romeo”) and Belasco (“Dark Rosa- 
leen”). The latter house closes Sat- 
urday, but “Gaieties” opens the 44th 
Street next week, so that the percent- 
age is maintained; on 39th street, 
which is the next most populated thea- 
tre street, all three houses are dark, 
with the Casino at 39th and Broadway 
jcining the others on Saturday. 

Although the summer is on with over 
a score of offerings as predicted sev- 
eral months ago, signs point to a 
smart thinning of the ranks, but with 
half of the current bunch withdrawing 
the season will be marked by excep- 
tional activity and early entrance of 
new attractions. A survey of the high 
run plays of last season still holding 
over, places “Lightnin’” in the lead, 
for although “Friendly Enemies” open- 
ed three weeks ahead of “Lightnin,’” 
the latter piece is slated for all sum- 
mer, while the former will withdraw 
in three weeks after having accom- 
plished a 52-week run. “East Is West” 
stands as the strongest of the non- 
musical plays, however, in point of re- 
ceipts and is another all summer sure 
thing. The others while sticking are 
not expected to continue definitely. 

Among the new musical plays, “A 
Lonely Romeo” is easily second to the 
“Follies.” George White’s “Scandals” 
has picked up strongly and is also 
benefiting by the success of the Zieg- 
feld attraction and the continued suc- 
cess of “The Royal Vagabond” which 
is next door.. “Listen Lester,” four 
blocks down Broadway, is still, pulling 
profits and can remain indefinitely. 
“She’s a Good Fellow” is prospering 
at the Globe while “Peek-a-Boo,” the 
burlesque attraction at the Columbia, 
is pulling capacity at nights and run- 
ning at a $8,800 weekly pace. It is 
reported $11,000 over the takings of 
last season’s summer attraction at the 
Columbia. 


PLANS FOR HIAWATHA SHOW. 


“Hiawatha,” a spectacle to be pro- 
duced, probably at the Century Thea- 
tre, in October, is backed by Wall 
Street capital. 

It will cost $40,000. There will be 
eight principals, ninety in the chorus 
and forty-five pieces in the orchestra. 
The musical director will be either 
Tony Hindle or Dwyea Bensee. 


HARRY RIDINGS IN NEW YORK. 


Harry Ridings, the manager of the 
Grand Opera House, Chicago, for Co- 
han and Harris, arrived in town Tues- 
day and will remain here for about a 
week, 


HOWL OVER TERM CHOPPING. 


There has been a general howl by the 
bookers of attractions for the coming 
over the tendency of the one 
night stand managers to chop the terms 
for visiting attractions. As a result one 
office has eliminated more than 150 
towns from its proposed bookings for 


season 


née co —B season. 

George Leffler, who is handling the 
route books for the Woods office stated 
this week that the reason was that 
theatre managers were playing special 
feature pictures and could fill in dates 
at anytime with celluloid. Vaudeville 
shows breaking jumps and burlesque 
shows are filling in in a lot of the two 
and three night stands and all in all 
the regular houses do not seem to care 
whether or not they get the road 
shows. 

In one of the big routing offices the 
managers side of the case as well as 
that of the producers was given con- 
sideration. ihere it was stated that 
the house manager was gypped last 
season by several of the big producers 
who early in the season obtained con- 
tracts for attractions and then farmed 
out the productions and turned over 
the contracts for them to smaller man- 
agers and this was one of the reasons 
for the turn in terms. 

The first indications regarding the 
trimmings of percentages by house 
managers became noticeable last sea- 
son. Prosperity in the towns was one 
of the reasons. The theatres and their 
managements as well as the increase 
of money in the hands of the general 
populace was held to be responsible 
for the jump that business took in a 
lot of the’ towns. In the small one 
nighters where the receipts leaped from 
the neighborhood of $400 and $500 to 
almost $1,500 the shows could not have 
been given the credit for the increase. 
The same theatres playing the same 
type of shows had gone along for years 
around the $500 mark. There was no 
radical change in the style of enter- 
tainments offered and therefore the 
general prosperity of the towns must 
have been the reason for the increases. 

In one instance last season in the 
matter of the switching of the mana- 
gement and the contracts of a show 
a New England manager refused to 
play the attraction at all and closed 
his theatre doors to the show. 

This season the managers of road at- 
tractions tried to hold to terms in a 
great many towns that were figured 
on the gross that was possible in those 
towns in the days before the prosperity 
set in. The house managers maintain 
that under the new percentages the 
road shows would be getting more be- 
cause of the increased amounts of gross 
business than they would at the higher 
percentage under the old gross. 

The house managers also point out 
that while the cost of production and 
railroading has increased to a great ex- 
tent, still they also have had their in- 
creases in cost of operation. 

Another reason for the fact that the 
house managers will be able to pick 
and select for themselves this season 
is the fact that there are about eight 
shows demanding dates for every six 
nights that are available on the books 
of the routing. syndicates. 





“SCANDALS” SECOND EDITION. 


George White is claiming a “second 
edition” line for the “Scandals of 1919” 
at the Liberty. The show has been 
virtually rewritten since it opened, and 
the critics are being asked to review 
the revised production this week. In 
adding Lew Holtz and several others to 
the cast the comedy has been consider- 
ably speeded. 


Alex. Carr with C. & H. 


Alex. Carr has been placed under 
contract by Cohan and Harris for the 
coming season. The deal was closed 
on Tuesday of this week, but the pro- 
duction in which he is to appear is as 
yet undisclosed 


HAMMERSTEIN WANTS KENT. 


Silly Kent, Lee and J. J. Shubert are 
named as defendants in an action for 
a permanent injunction to restrain 
Kent from appearing under the Shu- 
berts’ management, brought by Arthur 
Hammerstein, through Alfred Beek- 
man, of House, Grossman and Vor- 
haus. Kent served as he was 
boarding the train for Atlantic City 
last Saturday, where he opened in the 
Shuberts’ “Gaities of 1919,” this week. 
The complaint alleges that ~ Kent 
breached his contract when he walked 
out on the plaintiff’s musical produc- 
tion, “Somebody’s Sweetheart,” early 
this spring. The complainant seeks to 
restrain him from appearing with the 
show when it opens here in New York 
at the 44th Street next week. 

Hammerstein charges he had con- 
tracted for Kent’s services Nov. 2 last, 
whereby the artist was to receive $250 
per week for the first five weeks and 
$300 for the balance of the show’s.run. 
A renewal option held by the plain- 
tiff for Kent’s services was taken ad- 
vantage of January 30. Because the 
part of “Sam Benton,” that being 
Kent’s role in the “Sweetheart” show, 
required the peculiar talents of an 
eccentric comedian and dancer, for 
which he was admirably suited, the 
plaintiff charges the show has suffered 
considerably in merit necessitated by 
the sudden replacement of the artist 
following his departure from the cast. 
Alonzo Price, the co-author of the 
piece, substituted for a while, although 
the part is being taken by somebody 
else at present. , 

When the Shuberts announced Kent’s 
engagement for their forthcoming 
“Gaieties,” Hammerstein notified them 
of his priority claims to the come- 
dian’s services. Although this would, 
ordinarily, be a case for the Managers’ 
Protective Association, they refused to 
put it up for arbitration before the 


was 
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No answers have been filed. 


MANY “UNDER ORDERS” SHOWS. 


Plans of the A. H. Woods office for 
road attractions next season are said 
to include 46 companies of “Under Or- 
ders,” the two person play known in 
England as “Out of Hell,” the idea be- 
ing for each company to completely 
cover all the territory in the state to 
which it will be assigned (the two 
smallest states probably being counted 
with a larger one adjacent). It is 
planned also to make the tour com- 
plete between September and the first 
of the year, a period considered the 
best in the season. 

It is understood that there has been 
some objection on the part of some of 
the one night stand managers, because 
of the attraction having but two play- 
ers and one set. It is figured that the 
piece can net a profit in the smallest 
stands and that an ordinarily incon- 
siderable gross will net a profit for 
the show, though not necessarily for 
the house played. 


“LOVE BOAT” RENAMED. 


H. W. Savage’s new musical play has , 
been changed from “The Love Boat” 
to “See-Saw,” rehearsals having started 
this week. In the cast are Charley 
Brown, Frank Carter, Charles Meakins, 
Rowland Buckstone, John McKenna, 
Joseph McCallion, Charles Esdale, Kit- 
tey Arthur, Eunice Sauvain and Lottie 
Allen. * 

The show will open in Boston Aug. 2. 


JUSTINE DENIES MARRIAGE. 


Through a Waterbury, Conn., at- 
torney, Justine Johnstone made a gen- 
eral denial this week of her previous- 
ly reported marriage to Jack Sadowsky, 
the denial also adding that she was 
never even engaged or ever intended 
become engaged to young Sadow- 
SKY, 

Justine is now a member of the Poli 
Stock Co., in Waterbury. 
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SHOWS IN NEW YORK AND COMMENT 





Shubert (3d week). 
Running strongly at a $14,000 pace. 
Only empty seats at the week-end, 
due to out-of-town period. 

“Century Midnight Whirl’ (24th € 
is still drawing attention and getting 
a steady play. 

“Daddies,” Lyceum (43d week). Shuts 
down Saturday after a long and profit- 
able run. Like “Dark Rosaleen,” it is 
announced for reopening in August 
and will then soon hit the Subway 
Circuit. 

“Dark Rosaleen,” Belasco (10th week). 
Will stop Saturday, showing claims to 


“A Lonely Romeo,” 


strong business not substantiated. 
Announced to reopen in August, but 
may soon go on tour. 

“East Is West,” Astor (25th week). 


Holds to great business. With ideal 
summer location and wide reputation, 
it looks sure for all summer. Got 
$15,000 last week. 

“Follies,” New Amsterdam (2d week). 
Going better than its annual capacity 
pace. Got $5,200 opening night, due 
to $5 scale; $3,800 second night, which 
is capacity, and $6,000 two Wednesday 
shows, making $15,000 for three days. 
Around $29,000 for first week. 

“Friendly Enemies,” Hudson (49th wk.). 
Will run until July 19, closing then 
upon completing 52 weeks. Reopen- 
ing late August at the Manhattan. 

“Listen Lester,’ Knickerbocker (27th 
week). Classed with only one or two 
other holdover musical shows strong 
enough to extend through summer. 

“Lightnin’,” Gaiety (45th week). Set for 
all summer run, Only at matinees has 
there been empty seats. May extend 
well into next season. 

“Little Journey,” Vanderbilt (25th wk.). 
Ranks as one of the cleverest of last 
season’s comedies. Length of contin- 
uation of stay problematical, however. 

“John Ferguson,” Garrick (7th week). 
-Had packed away a profit for its pro- 
ducers, the Actor’s Guild. Is heavy 
drama and hot weather sure to send 
it out. 

“La La Lucille,’ Miller (5th week). Is 
doing fairly; impression is that it 
would have a better chance in the 
regular season, 

“Monte Cristo, Jr., Winter Garden (20th 
week). Still drawing good profit; “The 
Passing Show,” which will succeed it, 
will not come in until August. 

“Picase Get Married,” Fulton (20th wk.). 
Will withdraw this week. Has en- 
joyed a profitable run; one of the first 
at this house for a long time. 

“Peek-a-Hoo,” Columbia (8th week). 
Still playing to capacity at night per- 
formances. Though matinees are off 
through warmth, show is running 
around $8,800 weekly pace, 

“Royal Vagabond,” Cohan & Harris (19th 
week). One of three musical shows 
in a row on 42d street and still get- 
ting a big play. 

“She’s a Good Fellow,” Globe (8th wk.). 
Drawing repeaters and stands a good 
chance of sticking. 

“Somebody’s Sweetheart,” Casino (27th 
week). Is stopping Saturday after 
strong run. uP to current week the 
attraction had but one locing week. 

“Scandals of 1919,” Liberty (4th week). 
Show improved by injection of com- 
edy, and is doing business around 
$12,000 or better. Jump in gross may 
be helped by turnaway from “Follies.” 

“39 East,” Broadhurst (13th week). Con- 
tinues to play to profit and should 
last several weeks more. 

“Tumble In,” Selwyn (14th week). Stick- 
ing against strong musical opposition 
on 42d street, but is liable to exit 
soon. 

“The Better ’Ole,” Booth (37th week). 
Business has improved since moving 
over from the Cort. Show now play- 
ing on percentage. 

“Three Wise Foois,” Criterion (40th wk.). 
Has fooled predictions and is drawing 
well, especially downstairs. Ranks 
with the best comedies. 

7“ in Mabel’s Room,” Eltinge (23d wk.). 

unning strongly and will continue 
throughout July. 

Zi eld “Frolic,” New Amsterdam Roof 
(30th week). Two shows nightly con- 
tinue. Later show getting strong play 
from “Follies” patrons. 


SHOWS IN CHICAGO. 


OPENING DATES. ‘ 

August 31—‘Listen, Lester,” at the Illinois. 

CURRENT ATTRACTIONS. 

Auditorium—Dark. 

Blackstone — Highly prosperous en- 
gagement of Patricia Collinge in “Tillie” 
closes July 5, with a total of 172 per- 
formances. The new season will open 
in Milwaukee, August 23. 

Colonial — “Angel Face,” advertised 
outside of the theatre by success of Her- 
bert’s theme piece, “I'll Be Your Once in 
a While,” doing well, but not sensa- 
tional (2d week). 

Cort—"I Love You” not getting much 
money, but inexpensive cast helps piece 
to get by. Management has announced 
that the play will run through the sum- 
mer. Numerous changes have been made 
in the cast during the past two weeks 
(6th week). 

Garrick—‘“Scandal” hovering around 
the $7,000 mark; passed 150th perfor- 


mance this week (18th week). 
Grand—Grant Mitchell in “A Prince 
There Was” getting its share of the busi- 


ness, but not any more (7th week). 
Illinois—Griffith’s “Broken Blossoms” 
continues to draw crowds, although the 


heat has cut down the gross. On a 
$1,400 rental the film is getting between 
$6,000 and $7,000 (4th week). 

Olympic-~Dark. 

Princess—Dark. 

Powers—Heroic efforts to 

unsuccessful. “Tish” 
(4th week). 
* Studebaker — “Sunshine,” re-enforced 
by Richard Carle, picked up business, 
but is not getting any kind of a gross; 
about $5,000 (5th week). 

Wilson Avenue—North Shore Players 
in “The Commoner.” 

Woods—“A Sieepless Night” closed 
Saturday after one week at this house, 
with business even worse than it got 
at the Studebaker.. A film, “Challenge 
of Chance,” featuring Jess Willard, 
moved in, playing at »0 cents top. 

_Palace—“Passing Show,” the town’s 
big winner, maintaining a $20,000 speed 
(5th week). 

La Salle—“‘Honeymoon Town” 
liked; about $7,500 (24 week). 

Playhouse—Thirty-third Division Play- 
ers in “Liberty Bells’ doing well and 
praised by critics as best soldier show 
seen here (2d week). 


SHOWS IN PHILLY. 
Philadelphia, June 25. 

Business was. still flopping steadily 
during the greater part of last week 
and all houses suffered. It was a bit 
cooler on Monday of this week and 
there was a good start given several 
of the houses remaining open, but it 
is generally admitted that the season 
is through and there will be little ef- 
fort to fight against the odds resulting 
from the hot weather. "4 

What was expected to be an all- 
Summer run for “Oh, Uncle” will ter- 
minate next Saturday night at the 
Shubert. Business held up very well 
for the first three weeks of the new 
musical show, but even this could not 
stand the hot spell and the manage- 
ment announces this as the final week. 

The feature pictures are not doing 
the business looked for and this also 
is blamed on the prolonged spell of 
heat. The Mack Sennett Bathing 
Girls and “Yankee Doodle in Berlin” 
which had two weeks at the Chestnut 
St. Opera House are at the Allegheny 
this week with 25c the top for mati- 
nees and 40 cents at night, three shows 
being given daily. It is the final big 
flash for the Kensington house which 
will close Saturday night. Business 
has been very light up there for sev- 
eral weeks. 

“Mickey” opened at the Forrest 
Monday night with enough ballyhoo- 
ing for a Barnum and Bailey circus. 
The picture is advertised all over town 
in all sorts of ways and will probably 
get a good week out of it, but there 
has been no rush for the pictures at 
the higher prices charged in the legit- 
imate houses when better pictures are 
being shown at the Stanley houses for 
less money. “Broken Blossoms” is 
doing fairly well at the Garrick and 
is announced to stay two more weeks. 

The Stanley has “The Crimson Gar- 
denia” this week with the new Chaplin 
release, “Sunnyside,” as an extra fea- 
ture, and is drawing strong. “Tom 
Mix” is the feature at the Victoria 
where business has been holding on 
steadily. The Palace, handicapped by 
reason of the house being torn inside 
out for extensive improvements, is 
nevertheless holding its own, with 
William S. Hart in “Square Deal San- 
derson” this week’s feature. Dorothy 
Dalton, in “Other Men’s Wives,” is 
featured at the Arcadia. Robert War- 
wick, in “Secret Service,” is pulling 
well at the Strand, and business is 
almost normal, considering conditions, 
at the Rivoli, Belmont, Locust and 
other West Philadelphia houses. 

Two or three more of the small 
houses will close this week when the 
field will be open to Keith’s, the Stan- 
ley houses and three or four of the 
more important*of the “pop” houses 
for the remainder of the summer. 


live were 
closes this week 


well 


“GOLD DIGGERS” 


Atlantic City, N. J., June 24, 1919. 

No more enthusiastic reception has greeted 
any actor, play or person on an Atlantic City 
stage during the past season than that which 
last night was given to David Belasco and his 
ever reserved stage speech at the Apollo. 

It was a typical Belasco production from 
the hand of the most finished of the modern 
school of producers. It was technique, polished 
down to the finest points of careful stagecraft 
and finished acting. Its three scenes moved 
as with the precision of a delightful, colored, 
ultra-modern painting suddenly set in motion. 

And it is not a discredit to the comedy of 
Avery Hopwood’s writing to speak of his ‘‘Gold 
Diggers” as precise or technical. For the 
writing has many broadly humorous moments; 
it bursts into bright laughter suddenly and 
pointedly as situations allow and the master 
craftsmanship of producer and author have 
blended as they seldom do on the stage to 
make a wonderful worthwhile play that you 
remember having seen. 

It is in the chorus and its home life that 
the scenes are set, with one semi-luxurious 
room as the only background for the three 
acts. Mr. Hopwood has taken his young ladies 
in their natural, free, somewhat brusque life 
and proceeded to bring into it a middle-aged 
uncle of wealth and good business judgment 
who has the ideas against the morals of the 
ladies of the chorus. 


The Uncle is opposed to the marriage of his 
nephew to a very young and very demure 
member of this fraternity. There is another 
young lady who decides to save the situation 
by playing to the Uncleevery bad trait that 
a chorus girl should be, ‘representing herself 
as the nephew’s ‘‘girl,”’ expecting to thereby 
secure the resentment of the Uncle in favor 
of the contrasting personality of the proper 
girl. 

But—the Uncle proves merely to have been 
blinded by the worldly idea of chorus life, and 
becomes so imbued and impressed with the real 
character of the young ladies of this home 
group that he fails to see any real defects. 
The results are true love in several forms. 
The process points the opportunity to depict 
certain somewhat coarse phases of young life 
with a rising moral that bursts through the 
atmosphere with distinct appreciation. To Mr. 
Belasco it is the frequently usual. To Mr. 
Hopwood it is.the finest achievement of his 
ripening career. 

To relegate back to the real theme, Mr. 
Hopwood has made every one of his chorus 
girls “Gold Diggers,” as he calls them, living 
on the willingness of men to furnish the proper 
gold coin. That the theme may be surely 
human, he claims it for every woman, a nat- 
ural born instinct, to live and be loved and 


to be furnished the wherewithal to do it 
with. So well has the author mixed his 
cup of love and sentiment and character- 


building with his theme that it makes @a@ 
truly delightful whole. 

soa Claire, starred last night for the first 
time as Jerry Lamar, who tries to shock and 
falls in love, achieved a place for herself in 
the hearts of the audience. It was not a 
polished society part, but one that allowed of 
quantities of character finesse, astute situations 
and bright ways of voice.. Miss Claire filled 
he role. 
= As the two “sweeties” who furnished the 
money, Bruce McRae seemed better than ever 
before as the Uncle. Surely, H. Reeves-Smith, 
the master portrayer of middle-aged society 
man, was worthy the appreciation bestowed 
upon him. Frederick Truesdale can be added 
to the big names in the cast, while Beverly 
West, Pauline Hall, Jobyana Howland, Ruth 
Terry, Lilyan Tashman and Katherine Walsh 
were among the female parts. 


“GAIETIES OF 1919.” 


Atlantic City, June 25. 

Gay with costumes, loaded with plenty of, 
scenery and filled with heavy music, the 
“Gaieties of 1919” was launched for a lengthy 
first night’s performance at the Globe The- 
atre last night to one of the biggest audiences 
of the season. 

The “Gaieties” is replete with .effort but 
falls short on speedy interest, absolutely 
lacks comedy and almost fails to have a good 
singing voice in its cast. In other words, the 
alreddy elaborate efforts of the producers will 
have to be strained again and again to make 





a finished product from the present melange - 


of twenty-eight scenes. 

George Hasell, who can hardly help being 
funny, gained a few laughs last night with 
his robust personality, but his principal ap- 
pearance in a burlesque Civil War melodrama 
will probably be dismised from the list of 
scenes quickly. 

William Kent had a number of parts, in- 
cluding the limber dancing part of a frisky 
judge, and made fairly good character work 
without much humor, while Marjorie Gateson, 
Josie Heather and Juda Ballew filled female 
leads. 

There was something cute about the way 
Guy Kendall did Anne Pennington imperso- 
nations, and Ina Williams deserved honors for 
the success of her part in the dance songs 
assigned to her. 

The scenic vestige of the ‘“Gaieties’’ is 
enormous, splendidly colored in grotesque 
styles that are usually bright and somewhat 
garish. Edgar Smith is willing to claim re- 
sponsibility for the dialog which noticeably 


fell flat the opening night, while the music 
is of Jean Schwartz composition. Blanche 
Merrill also claims song lyrics in connection 
with the work of Alfred Bryan. None ot 
these lyrics are especially favored, though the 
lack of voices prevents their being under- 


stood to a large extent. 
Of the songs, “Sonnambula,” in the first act, 


= . 


“Cozey Corner,” in the second, and a Scotch 
Trio were the best. Largely the music is en- 
tirely too noisy, repetitious and often carries 
a strain of commonly heard airs, probably of 


the composers’ line 

There are several sets 
note, most of them being saved for the last 
act. The opening scene in a lounging room 
with dance hall back stage and was a splendid 
introduction that seemed to promise well. 
The third set, a garden, was more effective 
than the action aiiowed of appreciation. The 
crazy quilt set was the most novel of all with 
its four poster bed filled with girls, while the 
cherry blossom grove and the studio scene 
called forth the applause of the audience, 
The “Gaieties” largely need refitting with 
voices, comedy and comedians. 


MY WIFE’S HAPPINESS. 


Paris, June 25. 

During the summer season M. Roze has as- 
sumed the direction of the Theatre des Capu- 
cines, and on June 5 presented a three act 
comedy by Rene Peter and Maurice Soulie, 
“le Bonheur de ma Femme.” 

The subject should please a Parisian mana- 
ger of the present generation, for it is ex- 
tremely near the knuckle. The story could 
have been told in one act, but the authors ap- 
parently wanted to occupy the whole program 
and spun it out. Roze has a fine cast includ- 
ing Jeanne Renouardt, Lucy Mariel, Mme. 
Pouget, Victor Boucher, Andre Dubisc, Pey- 
riere, Cousin, M. Blanche, Barral. Bobby is 
married, but the marriage has not been com- 
pletely consummated; there is a divorce, but 
the couple remain on cordial terms and finally 
the ex-husband in a dispute with his doctor re- 
gains his force, and the ex-wife being present 
they forget the past and live only for the 
future, just at the very moment that a friend 
brings from Rome a message from the Pope 
authorizing the canceling of the marriage. 

Catholics cannot religiously re-marry with- 
out such a dispensation—but they do. The 
couple, having finally understood each other, 
decide to marry for the second time. Such is 
the plot, blue in color, and broad in construc- 
tion. It is amusing, but brings no lustre to 
French literature. 

What lacks in plot is made up in suggestion. 
The only consolation for the moralist is that 
the comedy’ will have a short run. The for- 
eign theatrical press was not invited to the 
repetition generale, and the reason is compre- 
hensible. Kendrew. 


. “LIGHTNIN’” FOR AUSTRALIA. 


Beginning July 29th, John D. O’Hara 
will begin an Australian tour in “Light- 
nin’” under the management of J. C. 
Williamson, Ltd., where he will essay 
Frank Bacon’s role. Rehearsals have 
been begun, with the company sched- 
uled to sail during the first week in 


especially worthy of 








July. Besides his wife, Dina Wilson, 
Francis O’Reilly, Edward Toms, 
Frances Robertson and John Beck 


have been engaged for the cast. 


DEATHS. 
John Marble. 


John Marble died at the Lenox Hill 
Hospital, June 23, after an illness of 
nearly six months. The deceased, who 
was 75 years of age, had been con- 
nected with the stage since he was 20 
years old, making his first appearance 
in stock at McVicker’s, Chicago. Later 
he appeared with Ellsler in Cleveland 
and in Ford’s stock in Washington. 
Following this for 12 years Mr. Marble 
was associated with Hoyt’s companies. 
He also worked with Booth and Bar- 
rett and in recent years was asso- 
ciated with various picture concerns. 


JUDGMENTS. 


_Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 
the second the judgment creditor, and the 
amoung of judgment. 

Edward Clark; Variety, Inc.; costs, $110.20. 
Stephen V. Albro (Albro Music Co.); J. R. 
Clarke, et al., $127.79. 

Arthur Buckner (Buckner Theatrical Stu- 
dio) and Sigmund Werner; M. Morgan; $600.41. 

Mme. Andre Sherri and Andre; Law Studios, 
Inc, ; $175.15, 

Evangeline Weed: Stern Bros. ; $937.84, 

Will Morrissey; Illinois Pub. & Ptg. Co.; 


$1,392.31. 
Geoly ; $863.90. 








Wm. Elliott; C. 

Marne Productions, Inc.; White S‘udio The- 
atrical, Inc., $142.30. 

‘ Irvin Myers; Musical Courier Co.; $191.10. 
Gennarro Pappi; Musical Courier Co. ; $223.28. 
z Smith-Faley M. P. Co., Ltd.; C. Bruce; $1,- 
BO8.06. 

Union Talking Machine Co., Inc.; 8S. Klar, 
et al.; $450.41. 

George W. Buck; 
$67.97. 

Columbia Graphophone Co.; Leo Feist, Inc. ; 
costs, $106.70, 

William P. Orr; L. M. Orr; costs, $94.18. 

Blinderman and Cohn Amusement Co., Ince.; 
State Industrial Commission; $195. 

Charles Cornell and Evangeline Weed; The 
Vogue Co.; $164.05, 

SATISFIED JUDGMENTS, 
Oliver D. Bailey; W. C. Gehring; $136.71. 


Fox Film Corp.; costs, 
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Chicago 
By Night 


By JACK LAIT 


“Chicagoing” second class stage ma- 
terial has been the vogue this season. 
Almost every bush league promoter 
and thin-ice producer has claimed that 
his product was “local,” hoping thus 
to shame the town into accepting what 
wasn’t fit to take. However, when a 
really, truly Chicago-made show lit at 
the La Salle, it proved entirely paiat- 
able. And the worth-while elements 
of “Honeymoon Town” are creditable 
to vaudeville folks. 

Boyle Woolfolk, the owner and pro- 
ducer, is a Chicagoan known to the 
whole profession as an operator of 
generous proportions in the fields of 
tabloid and girl acts. He has also 
been shooting one night stand musical 
shows about this year with consider- 
able success. His leads he took from 


vaudeville—Bernard Granville and 
Dorothy Brenner. His author, Will 


Hough, while he has done some girl 
acts for the two-a-day, has been more 
intimately identified with musical com- 
edy work. 

Hough stumbled a bit in his book, the 
comedy creaking and straining to 
stand up, and bearing painful bruises 
of labored pulling and gripping. The 
story was first conceived as a tabloid, 
and as such might have been fast. 
Stretching this two-bagger into a home 
run, however, makes necessary plenty 
of fumbling in the outfield to bring 
it around the diamond. Roy Atwell, 
principal comedian, gets the brunt of 
this, as to his lot fall gobs of wit- 
less matter. His single talking ‘song, 
which should always be his big number, 
flivved miserably. 

But, in all, the show can scarcely 
miss, and awaits only cool weather to 
cop top receipts. The impression 
around town is excellent, and that al- 
ways means money here. “Honeymoon 
Town” is already a much better enter- 
tainment than it was the opening night, 


and is steadily being polished and 
dovetailed toward that snap in the 
performance which such shows re- 


uire. 

Woolfolk opened against tremen- 
dous obstacles. Having already thrown 
away $2,000 in rent while keeping the 
house dark in order to smooth out his 
show, he found at almost the last hour 
that the scenery had been built too 
tall for the limitations of the La Salle 
stage, and had to call off the pre- 
miere for two more days while he got 
every available carpenter and stage 
mechanic in this region busy, day and 
night, to cut down the voluminous 
production. It looked great when it 
was flashed, though. 

Emily Miles of the Passing Show 
has reduced something wonderful. 
When this reviewer made note of her 
appearance at the opening of the sum- 
mer run in the Palace, he made public 
mention of her “mature proportions.” 
Since then he dropped in again, and— 
lo! The blonde and cheery Emily 
has shed about twenty pounds and 
looks trim as a pony. She goes swim- 
ming every day in the old lake Mich., 
and to this she credits the fallaway. 
The heat, mebbe, had somewhat to 
do with it, too. She says she re- 
duces in the same ratio with the box 
office gross—just melts away, so to 
say it. Anyway, that’s her statement. 

Silver Signs Rae Samuels. 
Chicago, June 25. 

Morris S. Silver announced that he 
has signed a number of vaudeville 
people for the big revue at Electric 
Park, Kansas City, including Rae 
Samuels. 
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MAJESTIC, CHICAGO. 


Chicago, June 

There is only one solution to vaudeville in 
hot weather, except closing theatres, and that 
is to play acts which will be on the level with 
such faithful patrons as brave melting weather 


Or 
a). 


to see entertainment. The best that can be 
said for the two featured acts this week is 
that they both “dogged” it in tonspicuous 


manner although they went through their for- 
mal routines. 


Mosconi Brothers and Company, revealing 


as sensational dancing as the Majestic stage 
has ever seen, climaxing in abdominal 


twists of startling skill, during which neither 
a foot nor a leg touches the boards, neverthe- 
less kept looking into the flies and off-stage 
in manner apparently unprofessional and an- 
noyingly distracting to those in front. The 
brothers appeared to be peeved about some- 


thing, but if it was any error in stage man- 
agement the cause was not visible over the 
footlights. The Mosconis were a knockout. 
Luctile Cavanagh, playing here for at icast 
the sixth time in one season with the same 
trio of entertainers as before, naturally suf- 
fered from repetition. Not until her encore 
when she did a bit assisted by Craig, an- 
nounced as an imitation of Frisco, did she 
get a buzz. Craig is a better dancer than 
Frisco at the same style of work, and if he 
got himself a pretty girl for a double would 


hit high spots. Taylor, another of her assist- 


ants, threw in a very feminine shimmy as he 
took his bow with the headliner, which got a 
giggle that could be spared. The beautiful 


Cavanah, of course, danced fluently and looked 
ravishing. But too often is too much, anyway, 
in Chicago. 

Samaroff and Sonia opened the show in a 
Russian peasant set indicative of Russian 
dancing, but switched to some amusing stunts 
with three Spitz dogs. 

Cervo, accordionist, played and played and 
played. He is an artist on the instrument and 
absolutely negative otherwise. He went for 
@ smash on his perfect manipulation. If the 
man had a warm personality with that irre- 
sistible talent he would wreck any Dill. 

Henry B. Toomer and Co. in one of Frank- 
lyn Ardell’s old acts missed the comedy widely. 

Grace DeMar in a snappy monologue got 
along swimmingly and could easily make a 
handsome living without throwing in the sev- 
eral blue gags which she tosses over with 
undisguised relish. They got nothing and 
hurt her impression. 

Arnaut Brothers went for a laughing and 
applause hit, and the Three Jahns, in their 
equilibristic novelty, at least met the standard 
of big time dumb acts. Lait. 





STATE-LAKE, CHICAGO. 


Chicago, June 25. 

It is necessary to throw out the verbal 
clutch in telling of a State-Lake bill, else 
one is apt to run wild and violate literary 
traffic rules. Having set a terrific standard 
at the start, the big surprise is the remark- 
able consistency with which this standard is 
being maintained, week after week. 

With aimost every act on the bill a big 
winner, Bronson & Baldwin led the field. 
Percy’s pert palaver and Winnie’s wonderful 
winsomeness are enough tg get them by. 
Having fine material they not only get by but 
across. Every girl in the house fails in love 
with Percy and every man in the house falls 
in love with Winnie. If he doesn’t he’s no 
man. This writer loves her passionately and 
devotedly. 

Some months ago, at a testimonial for Lou 
Houseman, Ann Pennington, for the first time 
in her stage career, sang “I’m a Jazz Baby.” 
It was the one song Ann could sing, and ex- 
perts said there wasn’t anybody alive could 
sing (and everything) it as well. There is. 
Winnie Baldwin sings (and everythings) it 
better. All enemies of jazz should hear her 
warble her descent from a saxophone pater 
and a shimmy mater. 

The act has a new opening, done with art 
and humor. Winnie comes out of a mummy- 
case. One look at her in that Egyptian cos- 
ume, and it is a cinch to understand why 
Anthony became a mark. Otherwise the rou- 
tine is much the same, except that a ragtime 
wedding number has been substituted for the 
Hawaiian number at the finish. or that a 
yelp of agony is excusable, that Hawaiian bit 
was one of the most delicious, limpid, soothing 
synchronizations ever heard—too good _ to 
let go. 

Maude Earl & Co. offered songs, set in an 
edd manner. In a special drop there is a cut- 
out in which a wigged and robed judge sits. 
Miss Earl comes up for trial. Her defense 
is song. The audience is the jury. In various 


beautiful costumes Miss Earl sings various 
beautiful numbers in a beautiful voice. The 
verdict of the jury is unmistakable. The 


judge finds her guilty of melody. The sentence 
is up to the booking managers. They should 
give her at least forty weeks a year at hard 
vaudeville labor. 

The Marmein Sisters and David Schooler, 
each of the trio a live and sensitive artist 
of the highest grade, drew hearty approval 
for their vaudeville etching, set in such a 
pretty frame. The Egyptian dance of one 
of the sisters is unexcelled. David’s fine piano 
work is of a grade good enough for concert 
recitals, yet keyed to the vaudeville tempo. 
The Noah and Vanity Fair dances of the sis- 
ters are delightful bits. From start to finish 
ae isn’t a dull nor wrong moment in the 
act. 

Libonati, one of the very few xylophonists 
worthy of representation on a State-Lake bill, 
banged that unsympathetic and low-born in- 
strument into something closely resembling 
art. The xylophone is not of the essence of 


? 


of the stuff of 


real music, but Libonati is 4 
which real musicians are made and his wor 
on the instrument is the last word. He cer- 


tainly treated it rough. 

Gene Greene perspire@ in his offering of 
eafe numbers, blackfaced and put on female 
attire, imitated a hophead and permitted a 
Miss Beth Mayo to sing a couple of numbers 
in between his own, which were generous in 
number and rendered in a style of which 
Greene is master. Greene is to jazz songs 
what Frisco is to jazz dancing. He panicked 
the house, got an ovation before he went on 
and a big hand when he left. " 

Mme. D’Aures opened and Jack La Vier 
closed, and each act was typical of the finesse 
and care with which the bookers of this great 
theatre pick their opening and closing offer- 
Both were admirably executed and well 


ings. 
received. Swmg. 
RIALTO, CHICAGO. 
Chicago, June 25. 
Thea 70-degree temperature maintained me- 
chanically, should headline. The show this 
week has almost no other attractions. For 
big-small stuff it runs seedy and under com- 
merical par. 


La Toy’s Models, an animai posing routine 
in a frame, revealed almost all of Mlle. La 
Toy, a flesiy little girl with a peachy form. 
The beasts posed neatly in unsensational 
statures except in one instance, where two dogs 
did a turkey trot to good applause. The prin- 
cipal fault could be very easily remedied— 
it’s music. Instead of delicate accompaniment 
in soft strains, the melodies change with each 
pose, abruptly, and they are all forte and 
mostly wornout pop numbers. 

Eddie and Olive Dwyer ate up many minutes 
with flat hokum of the straw-hat breaking 
variety and suspender necktie order. When 
Mr. Dwyer changed to his Lauder grotesque 
he got big howls. The girl works half the 
time directly above him on a line back of the 
leader and cannot be seen. She should not 
try to dance. “Ragtime Soldier Man,” a 
weather-beaten veteran, is passe, but Dwyer 
does it as though he had discovered a new 
rage, playing it to extremes. The clown stuff 
in Scotch got them something. Murray Pop- 
kowa and a pretty girl @pened with a mean- 
ingless little film of themselves and closed 
ditto. In between they gagged feebly except 
for one or two smart lines. Their appearance, 
very nifty on both ends of the team, the girl’s 
ingenuous manner and Popkowa’s shrinking 
delivery made them likable, but their @nish 
is bad vaudeville, as it kills applause and con- 
tributes nothing in its place. 

Lyons and West, two blackfacers, reminis- 
cent in the straight man’s direct imitation of 
George Le Maire’s style and some of their 
material directly taken (probably authorized) 
from a Conroy and Le Maire act of seasons 
back, missed in the early part with thin ma- 
terial, and got going fairly well toward the end 
with the comedian tearing up a banjo. En- 
tirely small time. After this, for some un- 
known reason, the picture sheet came down 
and one of the pestiferous Ford atrocities, 
showing how oranges grow, broke the show in 
half and drove everyone out or out of patience. 
Paul Rondas, trick and comedy bicycle work 
and piano accordeon, finishing with accordeon 
playing while on a unicyclep was a hit. This 
act could grace big time bills if Rondas would 
forego his obstinate stalling and such pusil- 
lanimous comedy as looking for the spotlight. 
The boy marks well when he is working, at 
any of his three props, and should dress neatly 
and work: fast. 

Seymours and Williams made a strange com- 
bination, she a typical burlesque soubret cut- 
up and he an Irish tenor. He sang badly off 
key and with indescribable pain on his fea- 
tures. The girl opened like Daphne Pollard, 
tearing in with nut costume and action, to an 
athletic comedy dance. he reappeared in a 
gown that looked home-made—but so did she, 
showing a a little figure which later 
went to tights and panties. She sang two 
comedy numbers and her partner wailed bal- 
lads while she\ was changing. The girl would 
be very valuable on the Columbia Wheel, as 
she has everything for it. 

Senator Francis Murphy went on before a 
garden drop. e finished powerfully, but the 
laurels of the Yate Cliff Gordon have not been 
and will never be threatened by Murphy. 
With corking material of its kind, to which 
he does justice by planting the laughs, he 
nevertheless hasn’t yet, after he has been do- 
ing the same act for so many years, learned 
what it is all about. He treats it as a mono- 
log, whereas it is a speech. At times he be- 
comes entirely conversational, and only once 
or twice works up to that pitch of sincerely 
screaming emotion which the role of the stump 
speaker in vaudeville demands. Mostly he is 
amusing but not convincing, therefore. He 
also sheds his dialect in chunks, and at one 
stage directly refers to President Wilson as 
the great savior of the nation, with no com- 
edy intended. A minute later he is kidding 
him for being in France. Murphy got big 
laughs and made exit to a strong hand, but 
killed any further demonstration by returning 
to do a pantomime bit. The Tally-ho Girls, a 
typical brass girl act, comprising a dozen 
uniformed musicians, closed with plenty of 
noise and the accustomed amount of attention 
for that kind of a turn. It is up to the stand- 
ard of its style. Lait. 


McVICKER’S, CHICAGO. 


Chicago, June 25. 
For the first time in many anxious months 
a sketch took the applause honors of a bill 
in this house. In the popular-priced houses, 





a good sketch is as rare as hips on a snake. 
There are plenty of fair sketches, and too 
many atrocious sketches, but only an occa- 





sional good one. This one was offered by 
C. Swayne Gordon & Co., and took the house 
by storm. 


The sketch is of a serio-comic turn, with 
hardly any plot. A youth and a maid are 
in an apartment at midnight. The girl has 
come there out of the same venturesome spirit 
which furnishes the plot for “Scandal.’”’ While 
she is there she purposes to cook a dinner 
for her fiance, and it is while she is in the 
kitchen, ostensibly greasing the pan, that 
Swayne makes his entrance, in the role of a 


genial drunk. 

His fine characterization as a tipsy person 
furnishes all. the succeeding comedy. The 
boy and girl have a quarrel. It develops that 


the youth does not propvse to marry her, 
but has a sweetheart in the old home town. 
A verbal battle follows, in which both the / 


boy and the girl show they are sincere actors 
ang good performers. During all this, Swayne 
lies curled up on a settee, handing out laughs 


with his comments on the quarrel. At the 
finish the youth departs from the apartment, 
and the girl swoons. Swayne, who has been 
covered up on the settee with his overcoat, 
struggles out of it with comical effect, and 
sees the lady stretched out on the floor in 


her faint. He gazes at her profoundly, care- 
fully wraps his overcoat, lays it on the floor 


beside her, and lies down alongside ‘of her 
for the curtain. 
Alanson openef, with his electrical and 


balancing novelty. It is by no means a big- 
time act, but it is ambitious, noyel and worthy 
of its spot on the time! 

Scott & Christie open with the no longer 
new, automobile accident off stage, and drop- 
ping the plot, go right into songs. The man 
has a pronounced southern accent, and sings 
numbers. Both work in evening dress. Light, 
but not unpleasing. 

Long & Ward have an act which is remin- 
iscent of the days when William Morris had 


theatres and acts. The act is English in 
flavor all the way through. It is well set, 
with a special drop. The handsome woman 


accompanies the man on the piano, while he 
gives an imitation of Lauder in a drinking 
song, Chevalier in a coster number and 
Bispham in ‘‘The Lost Guard.” Strangely the 
last number scored the biggest hand. It was 
sung intelligently and feelingly. The woman 
also sang a solo and accompanied the man 
on a finish number. The act is fulsome and 
satisfactory from every viewpoint. 

Browning & Davis are two very funny black- 
facé boys, the comedian especially. They have 
a fine, breezy, typical burnt-cork line of gags, 
which punctuate their offering with numerous 
honest laughs, and they also pull some effec- 
tive comedy with a tiny flute the comedy-man 
plays. But there is a defect in the song num- 
bers. In addition to a couple of risque paro- 
dies, unmistakably designed for houses of 
low patronage and smacking of turkey bur- 
lesque, they sing ‘‘Friends’’ with the impos- 
sible Roosevelt chorus, With a couple of 
nigger songs substituted, the act could make 
a spot on big time. 

Lieut. Berry and Miss closed. The man is 
an army officer, and works in uniform, doing 
a routine of balancing and juggling, inter- 
spersed with inconsequential chatter. Both 
the man and the girl are good-looking and 
likable, and the offering pleases. Swing. 


EDELWEISS GARDENS, CHICAGO. 


Chicago, June 25 

Emile de Recat’s “Moonlight Gambol,” the 
most pretentious garden show ever put on 
in this town, opened the summer season at the 
magnificent south side resort. From 8 o’clock 
until 1 it held about 3,500 diners at their 
tables in the open-air dancing and dining 
pavilion. There are three dance floors and 
Clarence Sheets’ orchestra, as jazzy as any- 
thing on earth, kept them swarming. 

On the stage at the apron of a huge and 
beautiful shell, the show was given in 5 sec- 
tions of 7 numbers each, with a sprightly 
chorus and numerous specialties. The orches- 
tra, sp'endid as it is, proved a little too strong 
for the songs, drowning out some voices. The 
show contains 24 people. 

Harry Rose, known to local 
copped the individual honors. He does a 
series of intimate “nut” stunts in evening 
dress, is small and taking in appearance and 
personality, entirely harmless and very fleet 
and flip. He seemed a splendid possibility for 
one of the revue producers of the Broadway 
order to. look over. Lillian Bernard upheld 
the ingenue honors, failing to reveal enough 
versatility for so many appearances in the 
evening, as she worked all her songs in the 
same style, a loose technique reminiscent of 
Rae Samuels. She will develop. 

Stewart and Ruthbun, dancers, scored the 
lone flop, being entirely unsuited by work and 
spirit to the entertainment of a crowd which 
paid $3 each for dinner and a cover charge. 
They were slipped in at the last minute be- 
cause of a disappointment, giving de Recat 
only one disappointment after another. Orpha 
Jessie, prima donna, showed a pretty voice 
not exactly made to order for outdoor band 
singing. Her clothes looked superb and she 
wore them with quality. Arthur Cleppinger 
scared of the vast garden, but those who 
heard him enjoyed him; he should go to it 
with more confidence and power, which he 
could but didn’t. Miss Audrey, a specialty 
dancer, dainty and kissable, was showered 
with applause. But the chorus ensemble num- 
bers took the gang the hardest. 

The costumes were brought from New York, 
where they had been used in the Golden show, 
but looked like new. The principals’ clothes 
were by Lucille. De Recat now has three 
out-of-doors spectacles playing in town, all 
successful. He is a producer of taste, and 
it is well that his revues are hits, because if 
one should fail somebody would go broke, as 


vaudeville, 


he spends money like a Ziegfeld. Lait. 
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DIVORCE BOOM ON. 
Chicago, June 25. 

The hot weather hasn’t had any ef- 
fect at all on the divorce business here. 

Lillian Gerber Kessie was granted a 
divorce by Judge Brothers in the cir- 
cuit court from Herman Kessie, known 
in vaudeville as “Whistling Bob 
White.” They used to work as “Kes- 
sie and Kessie.” Herman just got back 
from France, in khaki* 

Mme. Olga Celeste Murphy, billing 
herself as “the world’s greatest woman 
lion tamer,” couldn’t tame Charles B. 
Murphy, a movie actor from Los An- 
geles. She filed a bill for non-support 
and desertion. Mme. Murphy is at 
present taming em in the Selig studio 
in Chicago. 

Vivian Troyer McKeats was granted 
a divorce by Judge Hopkins in the su- 
perior court, besides custody of her 
son. She sued LeRoy Troyer, alleging 
cruelty. Troyer has never seen his 
son, having left for France before its 
birth, and never having come to see 
it upon his return, the wife claimed. 
She was grarted $10 a week alimony. 

Marie Colton Harrold filed suit for 
divorce against Frank B. Harrold, 
charging cruelty. Samuel Baroff, 
known as Sam Lee, filed suit against 
Charlotte Baroff, chorus girl, charging 
improper relations with an actor with 
the “Experience” company. 

Helen Williams was granted a di- 
vorce from David M. Williams by 
Judge Zeeman in the circuit court. 
She charged cruelty. Isabelle Martin 
got a decree from John Martin in 
Judge Hopkins’ court on the same 
grounds. 

Attorney Benjamin H. Ehrlich repre- 


sented the complainants in all these 


suits. 





“I LOVE YOU” CHANGES. 


Chicago, June 235. 

Numerous changes have occurred in 
ie cast of “I Love You” at the Cort. 
t having been announced that the 
piece would run through the summer, 
various demands for vacations were 
heard, which resulted in the changes. 
John Thorne has replaced Robert Mid- 
dlemass, Dorothy Newell has taken 
Jean Robertson’s part, Mitchell Harris, 
who played here recently in “Peggy, 
Behave,” was announced to replace 
Otto Kruger in the leading role and 
John Westley was to take the part 
played by Albert Brown. 


HEIRESS TO $7,500. 

. Chicago, June 25.’ 
_ Maybelle*Weil, the theatrical mod- 
iste, has fallen heir to $7,500, upon the 
death of her aunt, Mme. Jeanne Far- 
well, in Paris. She received cable ad- 
vice on the subject while she was in 
New York last week. 


CANTOR TO ENLARGE. 


Chicago, June 25, 
Lew Cantor has returned to Chicago 
from New York with a large number 
of new acts and announces that he will 
enlarge his staff and offices in the 
near future. 


HARRIS PLAYS THREE. 

Chicago, June 25. 
Mitchell Harris went into his third 
consecutive show here Sunday night. 
Arriving as leading man to Willette 
Kershaw in “Peggy Behave,” he stepped 
into Lee Baker’s role in “The Riddle: 
Woman,” when Miss Kershaw closed. 
The day after Miss. Kalich moved he 
began rehearsals in “I Love You,” and 
succeeded Otto Kruger, who was sign- 

ed for a limited engagement only. 


Chicago Small Time Dark. 


Chicago, June 25. 
With the closing of the Empress, 
Monday, every small-time vaudeville 
house in town outside the downtown 
“loop” is shut, owing to the excessively 
warn weather. 


DISAPPOINTMENT FOR WOODS. 


Chicago, June 25. 

For awhile it looked as though the 
Jess Willard picture “The Challenge 
of Chance” would have its Chicago 
showing at the Woods’ Theatre,’ the 
Film Clearing House of Chicago ap- 
proaching Manager J. J. Rosenthal and 
claiming a contract had been signed in 
New York for the exhibition of the 
film, 

Large advertising space was taken 
in the dailies announcing the engage- 
ment, but when Rosenthal wired New 
York and received a negative reply to 
his query anent the contract, he board- 
ed up the house and will keep it dark 
for a couple of months, notwithstand- 
ing the advertising. 

“The Challenge of Chance” will not 
be shown in the “Loop” now unless a 
quick deal is consummated. 


ILLNESS STOPS “SUNSHINE.” 


Chicago, June 25. 

Patrons of “Sunshine” at the Stude- 
baker Sunday night were refunded 
their money and told that there would 
be no performance that night owing to 
the illness of the featured comedian, 
Richard Carle. It was explained that 
illness prevented Mr. Carle from mak- 
ing his appearance. Carle has been 
ill before here. 


CABARETS WILL RUN. 


Chicago, June 25. 

All cafes operating revues and caba- 
rets are publicly announcing that, 
whether prohibition comes or not, cafe 
entertainment will continue, with even 
bigger shows and cover’ charges 
swelled to make up the loss of revenue 
from liquor sales. 





CAMP MARRIES MRS. THORNE. 
Chicago, June 25. 


Two years ago VARIETY printed an 
exclusive story about Billy Camp’s di- 
vorce from Elita Proctor Otis and his 
impending marriage to Mrs. Katherine 
Thorne, widow of the former vice- 
president of Montgomery-Ward and 
Co. All the parties concerned made de- 
nials and the dailies printed stories 
claiming the report in VARIETty was 
false. 

This week Camp married Mrs. 
Thorne in Los Angeles. 


NEW HOUSES FOR HAMMOND. 


Chicago, June 25. 

Backed by Chicago capital two the- 
atrical syndicates have concluded neg- 
otiations for the erection of houses in 
Hammond, whicly is the amusement 
center of the Calumet district. Follow- 
ing upon the announcement of Gumb- 
iner Brothers, concerning immediate 
construction of a $500,000 vaudeville 
and picture house came another from 
the Sarros-Kentes-Gregory syndicate, 
to the effect that a 99-year lease has 
been obtained on a site for the erec- 
tion of a house to seat 3,200. The new 
theatre will be booked by the Western 
Vaudeville Managers’ Association. 


NEW WEST SIDE THEATRE. 


Chicago, June 25. 

Lubiner and Trinz have purchased 
the property at the corner of West 
Madison street and Kedzie avenue for 
$257,500, and propose to erect on the 
site a $1,000,000 theatre, the plans for 
which are now being completed by 
Walter W. Ahlschlager. It will seat 
4,500 and carry a $50,000 pipe organ. 
how stage will measure 1,000 square 
eet. . 

It will be ready for an opening next 
January, the work of construction be- 
ginning at once. 


Galli-Curci Divorce Postponed. 


Chicago, June 25. 
The Galli-Curci divorce hearing has 
been set aside for a fall term due to 
the inability of three witnesses to come 
from New York to Chicago. 


YOUNG’S INITIAL LIST. 
Chicago, June 25. 

The formal opening of the Ernie 
Young offices in the Masonic Temple 
brought a stream of callers and well- 
wishers all day Monday. The rooms 
are handsomely furnished in rich good 
taste. They adjoin the headquarters of 
Emile De Recat, the producer of tabs 
and big garden shows. 

Young announces that he has al- 
ready signed the following acts, all 
5 and Romola, Yvonne, “The 
End of a Perfect Day,” “Suburba, 
Morette Sisters, Andrews and George, 
“Diamond Daisy,” Emma Bunting for 
all vaudeville appearances, Marcelle 
Marion, Dorothy Phillips, Clark and 
Butler, “The Cat in the Bag,” Rose 
and Russell, George Jinks and Cecil 
Andrus, Lotus Lee, Bergman and 
Brown, Bill De Beck (cartoonist), and 
others. 

Young will soon announce a co-oper- 
ating and consulting staff, aligned with 
him to supply full service in any di- 
rection regarding vaudeville. He will 
have an equipment of authors, com- 
posers, dance directors, dramatic di- 
rectors, scene designers, costumers, 
lyric writers, and a press department 
of proportions. Max Halperin, as of- 
fice manager, is in charge. 


OPPOSING PANTAGES. _ 

Chicago, June 25. 
Sam Harris, of Ackerman and Harris, 
the Pacific Coast theatrical managers, 
arrived here this week, accompanied 
by Joseph Muller, the Seattle repre- 
sentative®of the firm. Harris an- 
nounces plans for two new theatres 
in Oakland and Salt Lake City, each to 

seat 1,700. ye 

These will be in direct opposition to 
the Pantages theatres there and Harris 
claims he will shortly announce some 
others to be located in towns now 
playing Pan shows. Negotiations for 
the leases are said to be now going on. 


SULLIVAN IN CHARGE. 
Chicago, June 25. 

Edward J. Sullivan, for several sea- 
sons manager of the Studebaker Thea- 
tre, afterwards connected with the 
American tours of Sarah Bernhardt, 
still later manager of the Orpheum 
in Winnipeg and at present in charge 
of the Orpheum in St. Louis, will be 
a Chicago manager for the summer. 
He will take Earl Steward’s place at 
the Palace while Earl is vacationing 
and then he will go to the Majestic 
for a couple of weeks, while W. G. 
Tisdale goes away for a rest. 








ERNIE YOUNG 
Of Chicago 


Chicago : 
By Day 


By SWING 


Mr. Will Morrisey, New York. 

Dear Will: Some months ago a lad 
came out of the southwest—Oklahoma 
—into Chicago. He had light inten- 
tions and heavy wages. He met a man 
named Flanagan, who introduced him 
to a person named Berg, who had a 
show called “You'll Like It.” 

Flanagan and Berg had the expe- 
rience. Bucher had the money. Af- 
ter “You'll Like It” opened, somebody 
had the money and Bucher had the ex- 
perience. When the show blew up 
up the angel blew out, plus a lot of 
Lnowledge and minus $8,400. 

Was he downhearted? 

No! 

He went to Dallas and sat in on a 
poker game. All he had was $209, 
which he invested in nice blue chip- 
pies. He seems to have a yen for 
chippies of all kinds. 

When he cashed in, he got $8,000. 
That made him even on the week. 
With that he took the first train for 
New York, ahd he didn’t even stop 
off at Chicago. He wrote Chicago 
friends that this was a dead town for 
show business, and he was going to 
New York, where a man could get a 
run for his jack. 

Now it seems to me that Bucher is 
one of those lads who is there. And, 
as the feller says, he intends to find 
a way to get into show business, make 
or break. 

Where there’s a Will there’s a way. 
I don’t know what hotel he’s stopping 
at, Will, but you might try the Ritz. 

If you can interest him, I suggest the 
show be called “You'll Love It.” 

Yours, Swing. 

According to Potts, Prop. of the Im- 
maculate Vest, Al Shayne holds the 
borshi-drinking championship of Chi- 
cago. The score for the week Shayne 
played the State-Lake was: 


Name. No. of Bowls. 
Al GRAMMAR, 606i ccsevess pre 
Bennie Davis.............. 2 
Nat Phillipe. :...00scccce eevee 
William Howard....... PP ry ee 
Eugene Howard........... 7 
Charlie Porter............ reer 


The season is at its lowest pitch. 
The town is sluggish and uninterest- 
ing. The temperature is high and the 
morale is low. This may be an ex- 
planation of the unusual epidemic of 
suicides and attempted suicides among 
theatrical people, mostly chorus girls, 
within the past few weeks. Hardly a 
week passes by but some young wom- 
an of the chorus essays to end it all. 
Last week it was Marie Clarké, who 
tried to swallow lysol. This week it 
was Alfa Johnson, a chorus girl who 
had played with “You'll Like It.” She 
took a bichloride of mercury tablet in 
the Congress hotel, and is recuperat- 
ing now at the American Theatrical 
Hospital, where Dr. Thorek saved her 
life. She refused to give the police 
any reason for her attempt to end her 
life. Maybe she read some of the 
press notices of the show. 

The heat has affected others in a 
different way. The wise babies, in- 
stead of pulling the suicidal stunt, got 
themselves jobs in nice, cool gardens. 
The latest recruit is Benny Davis, the 
song-writer, formerly with Blossom 
Seeley. Benny has organized a trio, 
which, with Peacock Kelley’s ex-jackie 
band, shares honors at the Green Mill 
Gardens. Arthur West, recently off 
the big time, is the featured comedian 
at the Winter Garden. The Tennessee 
Ten are taking life easy at the Rain- 
bo Gardens and Kalaluhi’s Hawaiians 
are at the Terrace Gardens. 
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. NEW ACTS THIS WEEK 





Overseas Revue. 

Musical Comedy. 

50 Mins.; Full Stage and One (Special 
Sets). 

Palace. 

Will Morrissey (now incorporated) 
has condensed his “Toot Sweet” pro- 
duction, restored to its original title 
and blended it into an ideal vaudeville 
production running between 45 and 50 
minutes, with no encore excess, no un- 
necessary “waits” and no superfluous 
situations. With the exception of Ed- 
die Miller and his quartet, Morrissey 
has brought the “Toot Sweet” cast in- 
tact to the Palace, where the produc- 
tion is scheduled for a two-week run. 
Whether the overhead expense will 
permit it to take up a regular vaude- 
ville route is problematical, but re- 
gardless of these possibilities, the Pal- 
ace has never introduced anything 
quite so big with the degree of suc- 
cess attained by Morrissey’s aggre- 
gation. It came to the Palace well 
prepared, after its road tour and con- 
sequently the performance ran with 
unusual smoothness, only the genuine 
“meat” of the original production be- 
ing retained. And there followed a 
natural succession of laughs, nicely 
staged numbers and croking situations, 
winding up with the ensemble scene 
in the “Y” hut, where the principals 
staged numbers and corking situations, 
Elizabeth Brice is the star, although 
sharing billing honors wit. May Boley. 
Miss Brice was given the bulk of re- 
sponsibilities to shoulder, although 
what little Miss Boley attempted was 
gauged strictly on its own value and 
the results were decidedly satisfac- 
tory. She could have handled far 
more comedy to aid the general con- 
trast, but the merciless “cutter” clipped 
her original role to a mere nothing 
and the laugh department was super- 
vised by Morrissey and Haskell with 
Tom Penfold clipping a titter here and 
there as the M. P. Clarence Nord- 
strom, the juvenile, voiceless, but very 
active and with a. personality that 
bores through armor plate, was a valu- 
able asset, his effort shining far more 
brightly in the vaudeville version than 
in the original production. His “bit” 
in the “gob” uniform with Miss Brice 
was a distinct hit. The table scene in 
the opening portion was productive of 
many giggles and gave the outfit a fly- 
ing start. The ensuing section in “one” 
was cut considerably and this too eked 
out some good comedy, but the hut 
scene with the company ensembled 
gathered the best returns. In this 
production there is every ingredient 
essential to any vaudeville, smart lines, 
sure fire numbers, a good supporting 
chorus and a well connected idea. At 
the Palace, closing the show, the Mor- 
risey gathering collected everything 
in sight in the way of honors, held 
every one seated tight and closed to 
an avalanche of applause. It’s to be 
hoped vaudeville can keep them, for 
vaudeville needs such productions as 
this. Wynn. 


Helen Coline & Co. 

Character Songs. 

18 Mins.; One and Two (Special). 
23d Street (June 19). 


Opening in one before a flowered 
satin drop with a male accompanist 
Miss Coline sings an _ introductory 
verse of a song treating of the dif- 
ferent pedple to be found at windows 
in various neighborhoods. The sec- 
ond verse, sung in Colonial costume, 
is backed up by a “flat” set in two, 
the drop opening and forming an al- 
cove. Five or six verses, all backed 
up with suitable costumes and “flats” 
follow with Miss Coline giving im- 
pressions of the “gossipy woman” 
“chorus girl,” etc. The material is 
bright and the characterizations ac- 
curate. Miss Coline has a likeable 
soprano which shows signs of culti- 
vation. Act will get by nicely in the 
small houses and should get away 
with an early spot on the big time. 


Bell. 


Will M. Cressy. 
Monologue. 

10 Mins.; One. 
Palace. 

Will M. Cressy made a double ap- 
pearance on the Palace program this 
week, appearing in the first part of the 
bill with Blanche Dayne in their fa- 
miliar skit and returning in the second 
section for a brief talk anent his ex 
periences abroad as an _ entertainer. 
Mr. Cressy wears his “Y” uniform for 
the “single,” and offers a rather humor- 
pus account of his experiences in the 
service as an entertainer. The wit- 
tiest section of his talk deals with his 
efforts at enlistment, the puns sup- 
posedly gathered in France having 
seen the light of day long since 
through the comic section of maga- 
zines. His story about the “girlish” 
doughboy, rebuked by his superior of- 
ficer and failing to salute the follpw- 
ing day because he feared the officer 
was still angry is now in the artichoke 
class; likewise the one about the sol- 
dier who loudly sung the National An- 
them before a poster depicting a girl 
in a bathtub. And the one about the 
stout lady who “sweats less than any- 
one else” doesn’t fit in a Cressy reper- 
toire. But Mr. Cressy “goaled” them 
with his brief address. He has the 
easy style of the finished artist, bangs 
home every point and kept the house 
in continual good humor during his 
ten-minute stay. While Cressy hasn’t 
been the first to the theatrical barrier 
in a “Y” uniform, he is very success- 


fully commercializing his journey 
abroad. He did so at the Palace, at 
any rate. Wynn. 


Story and Clark. 

Songs, Piano and Xylophone. 
15 Mins.; One. 

City. 

Two baby grand pianos are wheeled 
out, one being noticeably smaller than 
the regulation size, but fooling the 
house, being only a camouflaged xylo- 
phone. This couple scored solid, ac- 
cepting two encores at reviewing time, 
but seem to lack that class and finesse 
that makes a sterling act—big or small 
time. Big small time should make good 
use of them for a time, in a better 
spot than that accorded them at this 
14th Street house—second. The girl’s 
vocal routine seems to run to “smart” 
lyric punches, all of which she gets 
across with telling effect; in fact, too 
much so, that the songwriter who per- 
petrated such rhymes as “kiss” and “re- 
sist,” has his song almost spoiled by 
the one rendering it, whose very clear 
pronunciation rasps onthe sensitive 
ear. The girl opens with an “Every 
Morn She Makes Me Late,” evidently 
restricted, accompanied by the boy, in 
which her tendency to “coon about” 
metamorphosed “awhirl” and “girl” to 
“awhall” and “guhl.” After a piano 
solo he uncovers the xylo for an inning 
on the instrument. ore pop stuff in 
his repertoire would not be amiss. 
After a change of costume she comes 
back for “Salvation Lassie,” followed 
by a couple of comedy numbers. A 
“steven-even” number strikes one as 
being very shallow material from 
which to concoct a song, being but an 
elaboration of the gag of the boy who 
sold his auto to buy a motor boat so 
that any maidens who refused to in- 
dulge in promiscuous osculation with 
the owner could not get off and walk 
as they did when he owned the car. 
She got it over great. The boy’s tuxedo 
needed pressing and a little acquisition 
of the necessary “class” should carry 
them around on the present time 
handily. Abel. 
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Ritchie and St. Onge. 
Cycling. 

14 Mins.; One and Full Stage. 
Palace. 

Fred St. Onge, with May Ritchie, 
have a rather unique cycling specialty, 
connected cleverly with a_ sensible 
story and carrying a grade of versa- 
tility in its make-up that one seldom 
sees and rarely expects of a turn of 
this specie. Miss Ritchie enters first, 
inquiring for St. Onge. After a tele- 
phone “bit” a short film is shown de- 
picting St. Onge leaving a cabaret and 
rushing madly for the theatre. His 
flight carries him through a string of 
falls, finally landing atop the house 
after ascending in a balloon. He 
rushes in before the house apron and 
the couple proceed through a series 
of cycle rides, St. Onge doing some 
smart falls, every one productive of 
the desired returns. Miss Ritchie uni- 
cycles in tights, disclasing a splendid 
figure. The turn is closed with Miss 
Ritchie in an old-fashioned hoop skirt 
atop a unicycle hidden by the dress, 
with St: Onge in old-fashioned attire 
on the two-wheel cycle of years ago 
with the large front wheel and diminu- 
tive trailer. It’s a corking opening 
turn. The comedy talk “flopped” be- 
cause it was ill-timed in this position 
at the Palace, but should be kept in 
notwithstanding. Because of its orig- 
inal lines and the general ability of 
the pair, this act should find the fu- 
ture easy going. Wynn. 


Al. H. Wilson. 
Songs and Talk. 
17 Mins.; One. 
23d Street. 


Al. H. Wilson toured the popular 
price legit houses for years as a sing- 
ing comedian of the J. K. Emmett 
type in place of the same character. 
When the U. S. entered the war that 
settled the J. K. Emmett thing and 
Wilson changed his character to 
Irish. Now he is in vaudeville with a 
singing and talking specialty. Open- 
ing with a song, “There Are Moments,” 
Wilson puts over an_ entertaining 
routine of stories, most of which sound 
new. An Irish song, a yodeling num- 
ber and an old-fashioned camp meet- 
ing ditty, all excellently. delivered, 
give Wilson a good opportunity to 
display a sympathetic tenor voice of 
pleasing quality. He has personality 
and an easy stage presence. As a fea- 
ture act for the small time, Wilson will 
fill the bill in every particular; Bell. 


Herman Berrens. 
Pianolog. 

13 Mins.; One. 
City. 

Entering in tuxedo, 
down at his grand piano and tears off 
a hit by virtue of a very cleverly writ- 
ten and constructed pianolog cycie, in 
which he parodied and travestied the 
classics and the operas, mixing in a 
popular song. When he announced he 
would render a medley of ancient 
Oriental songs, and ragged a crop of 
Yiddish songs, he scored big. He wise- 
ly left them starving, knowing that the 
personal equation, in the form of a 
majority Yiddish audience, was the 
cause of the vociferous applause. Big 
small time feature. Abel. 


Leddy and Leddy. 
Acrobatic. 

12 Mins.; One, Full. 
Audubon. 


Leddy and Leddy is a two-man 
tramp, acrobatic combination that only 
runs along the customary acrobatic 
lines. The couple come on rendering 
a song in “one,” then go to full stage, 
employing a table and several chairs, 
possessing nothing that would qualify 
them for better time. They conclude 
their offering in “one” with one of 
the members, after attaching regular 
shimmy attire, dancing to the tune of 
Hawaiian selection. 


Berrens_ sits 


Jas. C. Morton and Frank Moore. 
“Laughs, Dances and Tunes of 1919.” 
16 Mins.; Full. 


Colonial. 

Jimmie Morton and Frank Moore 
are reunited again and also back in 
vaudeville. For this trip they are 


carrying with them a Jazz band of five 
who play and go in for a little comedy 
now and then, and also Morton’s son, 
who is planted in a box for a flop. Both 
Morton and Moore are presenting 
their well known clown characters and 
while the act is built along the lines of 
their former vehicle in vaudeville, it 
still has sufficient that is new about it 
to make the audiences like it and wel- 
come the two comics back to the fold. 
The ascending drop discloses the five 
musicians who are playing a lively 
jazz number before a crimson eye of 
velvet which opens and shows Morton 
and Moore with the clown-white make- 
ups and dressed in evening clothes. 
Their opening number is something 
about “Painting the Town,” and then 
a selection by the musicians follow. 
At its conclusion the two comics re- 
appear and Morton has changed to a 
“dame” for a comedy tango, which is 
a laugh from start to finish. Another 
band number and then in checked suits 
the boys pin on “Lima Been” for a 
laugh. After that the routine runs to 
their old stuff, a bit of burlesque “mel- 
lerdrammer,” a touch of the whistling, 
and above all Morton’s stepping. A 
comedy finish in one has the band 
marching on playing a dirge as the 
boys are taking a bow and then fol- 
lows two stage hands with a keg of 
brew on a stretcher. The latter gag 
was sure fire with the Colonial audi- 
ence. Fred. 


Florence Henry & Co. 
Comedy Sketch. 

18 Min.; Full Stage. 
23d Street (June 19). 


The stage is set to represent a doc- 
tor’s office. Woman enters and a brief 
telephone conversation discloses that 
the M.D. is out, and the impression is 
given that the woman intends to im- 
personate him. A husky individual 
enters following the phone talk and 
asks to be treated for some myster- 
ious ailment. The woman agrees to 
effect a cure, but insists that the pa- 
tient, who is supposed to be a mil- 
lionaire, give up his entire fortune. 
The man balks at this proviso and the 
woman proceeds to read him a lecture 
on selfishness. The phone is brought 
into play again, the woman securing 
several big laughs‘by inquiring of the 
hospital whether her scissgrs has been 
sewed up in an appendicitis case, why 
the right instead of ‘the left leg of 
a patient was amputated, etc. Gradu- 
ally the millionaire is brought around 
to the woman’s viewpoint, the en- 
trance of a dirty faced kid clinching 
the argument. The millionaire finally 
agrees to adopt the kid and pay any 
fee the woman asks. The sketch is 
illogical and jumpy, the story at no 
time being clear. Some of the long 
speeches should be cut and replaced 
with snappy comedy lines and situa- 
tions. As it stands the act is just a 
fair sketch offering for small time con- 
sumption. Bell. 


Sybil Vane. 
Coloratura Soprano. 
13 Mins.; One. 
Colonial. 


Sybil Vane is a rather charming 
girl in appearance and is possessed 
of a remarkable voice. For vaude- 
ville the quantity and quality of her 
vocal abilities will carry her a long 
way. She has a personality and looks 
pleasing on the stage. Her present 
repertoire comprises four numbers, all 
of the classical order undoubtedly se- 
lected to show off her vocal ability. 
The first three were well received by 
the audience and finally her encore 
number, Tosti’s “Good Bye,” scored to 
such an extent that she was compelled 
to make a speech of thanks. Fred. 
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Sissle and Blake. 
Songs. 

15 Mins.; One. 
Marlem O. H. 


Sissel and Blake are colored enter- 
tainers, but wholly different in style 


from acts of its class. Although of 
straight appearance they might be ex- 
pected to unload a section of jazz, but 
instead the men offered a routine of 
special songs which might be termed as 
being of high class order, not, however, 
anything of the classical. The ‘pair 
have been writing songs for some time. 
Recently they returned from overseas 
and were members of the widely 
known Jim Europe’s band. Sissle, who 
possesses a good voice and to whom 
most of the singing is allotted, held a 
commission as lieutenant. The turn 
opens with Blake at the piano, he 
using a lusty touch. Singing from the 
wings Sissle enters with “Good Bye 
Angeline,” which drew _ attention. 


There followed the only bit of rag, it 
being “Doggone Baltimore Blues,” 
with Blake duetting at times. “Affec- 


tionate Dan” by Sissle went but fairly, 
but his rendition of “Mammy’s Little 
Chocolate Colored Child,” a corking 
melody, sent the going upwards again, 
with nifty returns. Blake had a ses- 
sion with a specialty using one of the 
melodies with an Asiatic label. The 
orchestra joined for the finish, going 
full blast, but Blake’s playing could 
be plainly distinguished above all. For 
a closer the men gave “No Gal as 
Sweet as Mirandy,” and exited in “high 
yallow” fashion. But they reappeared 
for a demand encore. Sissle explained 
it was a number they wrote while in 
France (the only mention of overseas 
service) and was to their mind descrip- 
tive of action in going over the top. 
The number is probably called “Patrol 
in No Man’s Land.” Sissle acted the 
number, getting down on all fours for 
the most time. The house got real 
excited over it and the heaviest ré- 
turns of the show were registered. 
The finale number is going to be of 
aid for it is well worked up. The turn 
should land in big time for the men 
are able entertainers and their work 
is a contrast from others. Ibee. 


Vine and Temple. 
Talk and Songs. 

14 Mins.; One. 

125th Street (June 19). 


Young couple, man and woman, man 
making an entrance first and telling a 
couple of gags. He adopts a familiar 
attitude toward the audience and 
builds up his partner’s entrance by 
alluding to her. He has some busi- 
ness with a cigarette while she hums 
a song and later gets laughs by threat- 
ening her with a brick if she flops. 
Seated on a mat they have some kid- 
ding talk with the brick getting into 
the picture again. They exit with 
arms about each other in a spot. The 
girl isn’t very strong vocally, but 
proved a good foil for the crossfire. 
They made them laugh and can dupli- 
cate on any of the small time bills. 


Elaine and Titania. 
Dances. 

9 Mins.; Full. 

23rd Street. 


Two girls, one rather good looking 
and the other the better dancer. They 
offer three dance numbers in full stage 
before a blue cyc and at the conclu- 
sion of each number make their 
changes behind a sheet that reflects a 
shadow through having a light behind 
the girls. The first two dances are 
rather ordinary routine affairs, but 
the pajama dance at the finish stands 
out for them and scores. The girls 
could get a little more comedy out of 
the shadowgraph effect and it would 
be an asset to the act. A couple of 
“bunk” poses might do the trick. At 
present it is a neat little small time 
offering that ought to work nee, 

rm 














Louise Carter and Co. (2). 
“Shell Shock” (Sketch). 
19 Mins.; Full (Interior). 
23rd Street. 


This is a dramatic sketch that for 
the greater part of the time borders 
on tragedy, but the playing of the role 
of the mother by Miss Carter is .so 
clever a portrayal that it holds the 
interest from the beginning to the 
end of the playlet. At the opening 
the act drags along as a duolog be- 
tween the mother and the girl that 
the returning soldier is to marry. 
There is almost ten minutes of this 
and it is a little lengthy. The story 
could be planted in less time. The 
plot relates of the home coming of a 
boy who has been with the marines. 
He has written that he was wounded 
in his left hand and therefore could 
not write his own letters. He has re- 
quested his mother not to meet him 
at the station, but to wait for him at 
home. To his fiancee he has sent a 
message that he will be with her after 
he greets his mother. The mother and 
fiancee are awaiting him at his home. 
It is planted that the girl has been 
going about with another one of the 
boys in the town while the hero was 
away fighting. The two plan a sur- 
prise. When the boy arrives it is 
learned that his real injury was blind- 
ness due from shell shock. Then the 
real scene of the sketch comes along. 
The mother tells the boy that the girl 
has been unfaithful and has married 
another and then in her excitement 
seemingly loses her mind and becomes 
insane. With that the boy turns on 
the girl and upbraids her frightfully 
and the dual blows of having lost his 
sweetheart and then having his mother 
practically an insane woman on his 
hands is so great a shock as to restore 
his eyesight. When that miracle is 
accomplished the fact that the entire 
story of the girl’s unfaithfulness and 
her seeming insanity were but shams 
for the purpose of trying an experi- 
ment to restore his eyesight. This 
takes the tragic sting away from the 
earlier portions of the act. The piece, 
even though of war (tragedy, is so 
written as to compel a sob from the 
majority of audiences and with a little 
fixing here and there is good enough 
for the best houses. Miss Carter 
is an actress of remarkable ability 
and vaudeville audiences will like her 
portrayal of the role cf the little 
Irish mother in this offering. Fred. 


7 Glasgow Maids. 

Singing, Dancing and Music. 
18 Mins.; Full Stage. 

125th Street (June 19). 


Jesse B. Sterling, soloist, assisted 
by six good looking young girls, all 
attired in Scotch plaids, representing 
different clans. Miss Sterling has three 
solos, the girls contributing the danc- 
ing and bagpipe playing for a chorus. 
Four of the girls do the sword dance 
and the finale finds them all playing 
pipes and drums with Miss Sterling 
leading with a baton. They adhere 
to the scotch music until the finish 
when they switch to poular strains. 
The girls make a pretty picture and 
are good dancers. Miss Sterling ex- 
hibits a clear soprano and scores 
with “Annie Laurie.” It’s a pleasing 
act and should register on the big 
small time programs. 


Minnie Faust and Brother. 
Ladder and Trapeze Gymnasts. 
8 Mins.; Full Stage. 

125th Street (June 19). 


Acrobatic clown, assisted by a girl. 
They do a routine of gymnasium work 
on trapeze suspended from a revolv- 


ing ladder. Girl does a body spin 
with her head inserted in a _ loop. 
Single and double revolutions con- 


clude a turn that makes a very showy 
opener. The man could moderate the 
talk. It isn’t needed. 


Bill Dooley. 

Variety Act. 

17 Mins.; One and Three. 
City. 

This is Dooley of Dooley and Dooley, 
who is doing much the same stuff con- 
tained in the two-act’s routine. En- 
tering in eton costume, a neat soft 
shoe dance, with pocketed jingling ac- 
companiment, follows the yodel open- 
er in “one.” A Chink number, perform- 
ing costume change in middle of stage, 
followed by dance, brought him up his 
rope stunts and small talk, a la Will 
Rogers, in “three,” announcing the per- 
sonation later in doing one of Rogers’ 
rope tricks. A Fred Stone impersona- 
tion (announced) went well. Some 
more gags led up to another impres- 
sion of a star, Bernard Granville’s 
drunk dance being the impressionee. 
His hard work was immensely appre- 
ciated by the audience and he scored 
solid, stopped the show and re-en- 
cored with a logical “you'll never be 
missed” “pome,” telling that, as 
Shakespeare once remarked, _ the 
world’s but a stage and after you have 
had your inning in the spotlight, the 
Grim Reaper is bound to wireless in 
his summons, which on being answered, 
will leave this universe still as serene 
and peaceful as ever, and “you'll never 
be missed.” He was a riot now, only 
the “lights down” for the new reel ex- 
hibition stemming all enthusiasm. 
Dooley should find easy ground around 
the small big time. Abel. 


Marguerita Padula. 
Pianolog. 

14 Mins.; One. 

Sth Avenue. 


Miss Padula, formerly of Padula and 
Hendricks, is offering a neat single 
that should be a welcome addition to 
smaller big time bills as it stands. 
But Miss Padula evinces ability to 
make the big time if she secures some 
serviceable specially written restricted 
material with which to commercialize 
her gifts of entertainment. Entering 
in a striking black gown with hair 
drawn a la Valeska Suratt, she starts 
off with “Boys” that scored imme- 
diately. “Waters of Venice” (piano 
soloed) with whistling accompaniment, 
some more songs, a medley and 
“Mammy O’ Mine,” and Miss Padula 
is a hit in the second spot! Miss Pa- 
dula is as | pee a pianist as a singer 
and as good a singer as a pianist, hav- 
ing something on other female piano- 
logists who are sojourning in vaude to- 
day. Abel. 


Martin and Webb. 
Italian Comedians. 

15 Mins.; One. 

125th Street (June 19). 


Martin and Webb have been playing 
around for quite a while. Their act 
as now constructed is a decided im- 
provement over the break in and 
they are getting value received for 
all their comedy efforts. Martin 
makes an entrance from the audience 
interrupting his partner, who is trying 
a monologue. Then on to the stage 
for a funny bit with the monologist 
trying to get rid of him. Martin has 
a solo, making “When Tony Goes Over 
the Top” sound like a:new song with 
his excellent dialect and “Wop” man- 
nerisms. For a finish one plays “Sil- 
ver Belle” on the piano, the other 
“Home Sweet Home” on the mandolin, 
making them harmonize. Martin and 
Webb are set for any place. 





American Comedy Three. 
Comedy and Songs. 

16 Mins.; One. 

23rd Street. 


This looks like a new line up of boys 
that have been with other comedy 
singing turns. Their comedy, how- 
ever, is all to the small time at pres- 
ent. There is the usual in types, the 
nance, straight and wop. On songs 
they manage to get by nicely. 

Fred. 


PALACE. 


With “The Overseas Revue,” a condensed 
version of Will Morrisey’s “‘Toot Sweet,” head- 
lining the program in the closing spot, the 
vaudeville at the Palace tuned up to one of 
the best entertainments the house has carried 
this season. The Morrisey production is sche- 
duled for a fortnight run and can classify for 
the stay with ease, for the general routine of 
comedy, the catchy numbers and the excellent 
all around work of the cast aim well for good 
amusement, not a single individual exiting 
during the long stay of the piece. 

The hit came in jerks, but the waits be- 
tween were short, and what weaknesses the 
program must admit to, were weil secluded. 
And despite the alluring outdoor weather the 
Monday night attendance touched the capacity 
mark, with a sprinkling of railbirds adorn- 
ing the rear, something unusual for Monday 
night shows. 

Ritchie and St. Onge (New Acts) opened 
with a cycling routine, a rather tough posi- 
tion for a specialty with even such a small 
routine of talk as they offer. And then in the 
dreaded second spot came one of the sur- 
prises of the evening, the Creole Fashion Plate 


Rather a good looking chap, distinctly mascu- 
line in mate attire and charmingly feminine 
in girl’s clothes, he falsettoed his way to a 
genuine hit and then returned to seal the 
honors with a number in evening dress, His 


specialty is well staged, his wardrobe care- 
fully selected and his repertoire of songs 
picked to fit. But that inevitable fault of all 
female impressionists was present. When he 
doffed the wig he simply had to assume the 
masculine walk, and his exit was more like 
that of an iron worker than an artist. While 
the sex is disclosed he might remember he is 
still in feminine attire and exit quite as 
gracefully as he entered. This is one im- 
personator who comes back in male attire and 
scores individually as such, and were he placed 
lower on the program, where a full house 
could enjoy his offering, he would have been 
difficult to follow. 

Emma Haig and Jack Waldron were third 
with their dancing specialty. Miss Haig is a 
whirlwind of speed, a gifted kicker and a 
tireless worker, but that touch of gracefulness 
and team rythm is absent. She earned a r-und 
hand of appreciation for her whirls, sufficient 


, to warrant a single bow. 


Al Herman was forced to condense his 
specialty because of the “Overseas Revue,” 
eliminating his closing song and a number of 
his gags. Herman practically stopped the 
show, and it was a genuine halt, for the ap- 
plause came in waves from every portion of 
the theatre. And not taking one whit away 
from his reception, we still maintain he should 
be ashamed of himself. His routine of “gags” 
are reminiscent of the days of the late George 
Evans, his mode of burlesquing the preceding 
portion of the bill suggestive of Jack Wilson 
and his style of delivery merely an echo of 
Al Jolson. And with all that Herman is an 
artist, in his own way, to his very finger tips. 
He registers a point with exceptional em- 
phasis, knows when to ease up and when te 
throw high speed on, and his handling of a 
song is an encouragement to any popular music 
publisher, If Herman would procure a routine 
of his own, something he could conscientiously 
claim all prior right to, he would be in a 
class by himself. At present his specialty is 
merely a conglomeration of unannounced imi- 
tations. Charlic Weller chorused his num- 
ber from a stage box, “jazzing’’ it very well. 

Cressy and Dayne in “The Man Who Re- 
membered,”’ closed the intermission, the sketch, 
eo of Cressy’s character work, doing 
nicely. 

Chilson Ohrman opened the second 
Miss Ohrman sets a new fashion in a Chinese 
accompanist. Mr. Wu is at the piano, and 
Mr, Wu is a decided innovation. He solos 
while Miss Ohrman changes gowns, and unlike 
the majority of pianists, he holds rapt at- 
tention during his effort. Miss Ohrman offered 
four numbers, every one a solid hit. And she 
worked with apparently no effort, despite the 
hot weather. With the present turn she makes 
a splendid feature where good singing is ap- 
preciated, for this girl vamps the high notes 
easily, still retaining their musical value. Just 
why she is running around the vaudeville cir- 
, cuits with so many musical productions seek- 
ing voices is a mystery: 

Will Cressy, single (New Acts). 


COLONIAL. 


This is the blow-off week of the season at 
the Colonial. The house has been open for 
three ‘weeks longer than the usual run of the 
season. Monday night the house held a May | 
comfortable capacity despite the fact that 
was rather warm outdoors. The show was a 
comedy one from start to finish, and that is 
what hits home with the audience from the 
middle of the town. 

Seven acts of vaudeville were presented with 
the latest Charles Chaplin “Sunnyside,” a 
rather weak comedy effort for that comedian, 
as the closing feature of the bill, It failed to 
hold the audience at the end of the show, and 
when a new Chaplin can’t do that it looks 
like the funny footed comic is slipping. There 
were more laughs in the “Topics of the Day” 
which was tacked on the News Pictorial than 
the Chaplin antics brought forth. 

Howard Valentine with the novelty cycling 
turn opened the show. His props got him 
laughs and the trick riding exposition brought 
him a full share of applause. The Shirley 
Sisters with a newly costumed offering of 
songs that are fresh from the music mill 
scored a solid hit in the second spot, despite a 
slight misunderstanding with the orchestra 
regarding which of their numbers should be 
played second. A double at the opening is 
“Lovin’ Land of Jazz,” which gets over fairly 
well and gives the girls an excuse for step- 


Wynn. 
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SHOW REVIEW . 








“Bubbles,” the second number, got the 


ring. 

nel and then another double, “When 
They're Beautiful,” brought laughs — and 
landed. “The High Brown Babies Ball and 
‘Everybody Shimmies” at the end of the act, 
both got applause, the latter sending the giris 
t lv 1¢ \ 

ow nadie Carr and Co. in the old laugh-pro- 
voking farce, “The Office Boy,’’ prov d a big 
a favorite as ever and won its full Compieme nt 
of laughs. Then along came Jack Ryan and 
Ed. Healy and just about tied the show into 
a knot. rh audience especi those in the 
upper loft, were hook, lin« and I cel yr more 
melody after the boys had finished six ium- 
bers, the last a masterplet in the manner in 
which it wi presented It was a farewell to 


booze, in which a medley of all of the popular 
numbers of the day was sung. The audience 
prove its anti-prohibiton tendencies with ap- 
ylause. 
vithe reunited team of James C. Morton and 
Frank Moore (New Acts) accompanied by a 
quintent of Jazz instrumentalists had the 
honor of closing the first half of the show. 
They were the firts act of the biJl to be ac- 
corded a reception and the work of the come- 
Mase beaneh+ thunderous applause when thev 
had concluded 
Sybil \ é (New Acts) l a er of! 
mber billed as the Galli C 


classical 1 
vaudeville. 

Moran and 
ence into hysterics 
laugh, and the 


Mack almost gagged the audi- 
Laugh volleyed over after 
went democratic when 


audience 


they reached their burlesque boxing bout. 
They ended the vaudeville section and made 
way for C. ( who finished up the bill at a 
quarter to eleven Fred. 
RIVERSIDE. 

A driveless performance Monday night for 
a change If-there are any collection stunts 
in the air the Riverside doesn’t miss any, or 
hasn't to date And the audience knows 3 
also the uptowners can stand for a joke about 
it. for when Aleen Bronson slapped Jo Laurie 


on the back and he said, “I gave,” there was 
a hearty laugh. The show ran eight acts and 
“Sunnyside,” the Chaplin comedy film. Some 
of the over houses, as when the last Chaplin 
showed, offered a seven-act bill, but with the 
“Sunnyside” not possessed of any way near 
the laughs of “Shoulder Arms” the longer 
show is justified. With intermission period 
shortened the show ran past eleven, with 
everyone but a small ratio who had seen the 
Chaplin sticking to the finish. ie 
The bill, while jammed a bit with singing, 
ran nicely and to generally high scoring re- 


sults. An edge for applause honors was 
copped by the youthful versatile Wilton Sis- 
ters. The girls after making good in high 


elass company started appearing in the num- 
ber two spot. They were given opening in- 
termission, and that they delivered as strongly 
there as in the earlier position justified them 
being allotted the later spot. i from 
their routine since stepping into two-a-day is 
the “Mammy Don’t Know Where I’m At” 
number, which apparently belonged to the 
Duncan Sisters. It may have been at the 
latter’s suggestion that the ditty was cut. 
That was the proper caper anyhow, for the 
Wilton’s don’t need the number. It is claimed 
that the sister who does “I Hear You Calling 
Me” is able to handle many selections and that 
hers is not a freak voice but rather a well 
trained one. She showed something in that 
line Monday, adding to the routine some colora- 
tura voice tricks to the accompaniment of the 
other girl’s violin. 

George Whiting and Sadie Burt were fourth 
for one of their repeat dates here. The team 
has been playing everything in New York 
since their return to vaudeville, the lapse 
having been when George lamped the agency 
game. Theirs is a delightful song offering 
and they rank as prime vaudeville favorites. 
Whiting offered but one new number, his own 
solo, which is generally a published number. 
It was “Take Her to Coney Island and Give 
Her the Air.” Just a few minutes under half 
an hour, as usual. 

Following for a twenty-five minute stretch 
was the Avon Comedy Four with the “rhap- 
sody” goulash. The familiar funny dialog 
seems as sure of winning laughs as ever. It 


is another specialty that has been sticking 
around New York for most of ft}! eason and 
still plays as a favorite. Perhaps one new 


That was in the doctor 
bit when Smith complained of a boil on the 
neck and Dale answered that it couldn’t be 
in a better place. The newly formed four is 
singing to better harmony effects, though there 
wasn't as much singing as usual. 

With the Chaplin picture sure to hold the 
house the show had no customary closing act, 
and Laurie and Bronson finished the vaude- 
ville section. The couple have been out of 
town for a long spell and therefore found a 
ready welcome. The “shoits’ team “let ’er 
go" against the spieling of some 
on 96th street, the outdoor talk sifting through 
the open doors at times. This harangue could 
be heard through the Valerie Bergere turn, 
which was sandwiched in between Laurie and 


“gage” was inserted. 


Bronson and the Wiltons. Miss Bergere re- 
turned after a long season away, offering 
“Judgement.” Rather heavy emoting for a 


summer night, yet the house seemed to like it 
more than casually. 

Joe Towle was second, and the manner in 
which he lifted the spot left no doubt as to his 
right to a more important position. This is 
Joe’s second week at “home” since they gated 
him from the army His is a naturally slow 
starting routine, but one which pyramids into 
an excellent single Even though the early 
going was as tough as they come, he walkec 
off with a real applause bouquet. Naturally 
his talk savored of phases of service life and 
it was funny. He wore the usual stage crew 


orator out, 


uniform, but was dandied with an oversea’s 

service cap with its U. S. button. 
Leon Kimberly and Helen Page “with 

Soring is Calling’’ were third, doing well after 


a mediocre mid-section. The artist studio 

tion is tiresome but the singing of Kim- 
berly and Miss Page’s “business” for the 
concluding bit did get returns. The hard 
working Kartelli, a master equilibrist, per- 
formed capitally on the slack wire for the 


pening Few wire acts show anywhere near 
equal cleverness, and fewer employ seo thin a 
strand Ibee. 
ROYAL. 

“Sunnyside” hogged the 
light honors on the front of the Bronx house 
Monday night, and just across the street he 
twinkled electrical opposition to hims¢lf from 
the National display. He closed the Royal 
show, making it possible for Al Darling to 
wind up his vaudeville portion with the Klein 
Brothers, a talking act. They were a big hit 
in the late spot. The semi-nance delivery and 
posing of the comic registered strongly. 


Charlie Chaplin in 





The Apollo Trio followed the opening pic- 
tures and the Royal Gascoignes were second 
with their juggling. It {fs a misleading cog- 
omen, but they got over regardless 

Franker Wood and Bunee Wyde offered a 
atire of Greenwich Village. This pair had 
rather tough going, the Royal being a long 
way from the village, with . noticeable ab- 
sence of temperament. They have a special 
drop depicting two studios and‘ considerable 
dialog anent an eviction. In some manner it 
work into the switching of studios, and a 


pair of trousers are utilized for laughs when 


they 


pull them apart. The singing and danc- 
ing at the finisk were worth while. 

Shaw and Campbell, two girls in single and 
double vocalizing and each taking a turn at 
the piano, were easily the hit of the first part. 
The i have excellent voices, harmonize 
well and are strong on appearance. They were 
big favorites. 

Just before intermission Eva Taylor and 
Co. were on with their topical sketch, ‘Vir- 
ginia Rye.” This little satire is supposed 
to be a picture of the possibilities of what 


may be expected. after July 1. The action re- 
volves around a bottle of illicit whiskey and 
the efforts of an imp@verished picture pro- 
moter and his stenographer to realize enough 
from its sale to pay their rent. Miss Taylor’s 
support gave her some assistance, but she 
carried most of the burden. It contains quite 
a few laughs and entertains throughout. 

After intermission Alfred Latell, assisted by 
Elsie Vokes, scored a distinct impression with 


his animal acting. Nothing finer than Mr. 
Latell’s “dog” has been seen around. His 
characterization is clean cut and his every 
effort pantomimically registered. 


Gretchen Eastman with 
Billy Griffith at the piano, 
honors all to themselves. 
Lew Field’s “Lonesome Romeo.” Billy Grif- 
fith is an accompanist par excellence, and 
gave first aid to all the dancing efforts. 

Mile. Marguerite has a pretty solo dance, 
with John Gurian completing the picture. 
This girl elevates easily and is a graceful, 
pleasing performer. Guiran’s solo dance with 
the “hoch” steps featured was one of the hits 
of the offering. Miss Eastman is improving 
all ways and ranks with any of vaudeville’s 
dancing favorites. 


HENDERSON’S. 


Coney Island seems to be taking longer than 
usual in getting into its normal stride this 
season, business, notwithstanding highly favor- 
able weather conditions, being noticeably off 
at all the big amusement resorts Monday night. 
Henderson’s held about 50 per cent. of its 
regular quota in the orchestra section, the 
balcony doing but little better. 

Buster Santos and Jacque Hays, next to clos- 
ing, with an act built to order for the Hen- 
derson clientele, cleaned up the comedy hit of 
the nine-act bill without extending themselves, 
with Harry Watson, Jr., a close second. Flor- 
ence Tempest, deputizing for Dolly Kay, also 
fared very well. 

Chappelle and Stinette, a colored singing 
act of distinctly small time caliber; both pos- 
sess good voices but mar their efforts by bad 
enunciation. The man is the worst offender 
in this particular, delivering most of his songs 
far too noisily and making faces as if he were 
suffering from a severe pain. The “Katy” 
song has been done to death around New York 
and should be dropped. Jack Norworth’s old 
number ‘‘Mandy” announced as an imitation 
of Bays and Norworth, sent the team off to a 
gzoodly sized hand. 

Bryan and Broderick have improved their 
dancing specialty greatly since playing around 
the Proctor houses earlier in the season. Miss 
Broderick is now showing a nifty assortment 
of costume changes that aid the dancing 
numbers materially, and Bryan has acquired 
the ease that comes with continual playing. 
A combination tango, jazz and shimmy used 
for closing gave the couple a fine opportunity 
to display their wares and succeeded in land- 
ing the sought for applause returns. 

Frank Gabby shows less lip movement than 
nine out of ten ventriloquists and has class 
to spare, but is shy on comedy material. This 
causes his act to drag. Gabby got the most 


John Guiran, and 
had the dancing 
Guiran has just left 





with his songs, the illusion of “voice throw- 
ing,” especially in the small child number, 
being remarkably well done. 


Harry Watson, Jr., tied them in a knot with 
the familiar telephone scene from “Odds and 
Ends,” The boxing bit started off strong 
and Watson kept ’em howling until the final 
count. The bag-punching slows up the act 
a trifle and the turn would be benefited by its 
elimination. 

Edna Goodrich, headlining with “The Man- 
nequin,”’ only did fairly. Possibly Miss Good- 
Tich has overplayed the act, at any rate she 


and all concerned run, through their parts in 
a listless sort of manner, as if desirous of 
getting the thing over as soon as possible. 
The gowns caused some slight interest. 

Florence Tempest has several new costume 
changes, notably a chic riding outfit. A song 
put over in the garb,of lieutenant of avia- 
tion and a “Rose” number in female attire 
were the best liked of the seven numbers 
offered. 

Santos and Hayes, with their contrasting 
sizes and shapes, pulled down a riotous score 
with a budget of songs and chatter. The act 
is ripe for a spot in the best houses. Inci- 
dentally it is the best that Catherine Hayes 
has ever been identified with. 

Nelson and Nelson opened with novelty 
acrobatics and Erford’s Sensation, an elabo- 
rately staged strong jaw turn closed. The 
closing trick of the Erford act is a bear, the 
two women swinging through the air hanging 
with a toothhold for at least .4ree minutes. 
Had the turn been accorded a better spot the 
trick would have undoubtedly received the 
appreciation it deserved. Bell. 


KEITH’S, BOSTON. 


Boston, June 25. 

Nobody could deny after seeing Monday 
night show that the house had one of the best 
summer bills seen here for several years. It 
was a peach of a light show; nothing in it 
which called for a great deal of study, but 
something interesting most all the time. Even 
though the show ran quite a bit late there 
wasn’t much of a walkout. Incidentally it 
was a big house and the audience was most 
generous with applause. The Four Marx 
Brothers, who were billed as the lead, have 
never failed to clean up in Boston and they 
never went over better than they did using 
their present mixture of versatility. 

The Gliding O’Mearas opened the show and 
they went big. While it would be perhaps 
stretching it a bit to say they should have 
a better position on the bill, still one is 
justified in saying that their act is a very fine 
one, and a most unusual opener. They seem 
to be going more and more into grace in 
their dancing and getting away from the 
violent end of the game. The act is much 
improved as she is as good a dancer as ene 
can see. 

Kranz and La Salle, a couple of boys with- 
out voices, put on a singing act that was a 
riot. They were recalled a number of times 
and put their stuff over by sheer personality 
and pep. They got one of the biggest hands 
of the night. 

Gracie Emmett & Co., in a highly hilarious 
and utterly impossible farce, followed. She 
put this act over fairly well by her personal 
wit. 

Sinclair and Gasper in “The Bride and the 
Widow,” went over fairly well. There isn’t 
a great deal to the act and the two girls get 
as much as possible out of it. However, it 
might have been just as well if they were 
swapped on the Dill with Kranz and 
Salle. 

Maryon Vadie, a lady dancer, and Ota Gysgi, 
a violinist, were a big hit. He plays the 
violin in a wonderful style, but somehow or 
other his education has been neglected in the 
matter of taking a bow. His partner is an 
especially sweet-faced young dancer and they 
have a classical act of the kind that Boston 
loves, even though it is a bit long for a 
program given on a rather warm evening. 

Andrew Mack spent most of his time at the 
Monday night show in boosting freedom for 
Ireland, both in speech and in song. It ap- 
peared as though his act was of the extem- 
peraneous sort, for the most part, as he had 
to announce nearly all of his ee and 
song cues. Some of his older sttries went 
well. 

The Four Marx Brothers, whe followed him, 
had them rolling out of, their seats in a few 
moments and they could’ easily play a return 
engagement here before the end of the sum- 
mer. 

Fenton and Fields in a black-face act had 
a tough poSition for a comedy number, coming 
as they did after the Marxs. They had no 
trouble holding it down, however, and this was 
due to their exceptional versatility as dancers. 

Black and White closed the show in an 
acrobatic number staged in a lady’s boudoir. 
They deserve great credit for holding the 
house, even with a late bill, without any big 
walkout. It is a pity they will not take hold 
of an act and speed up the routine. 

In the Kinograms different topics of the day 
taken from the Literary Digest are being 
used and are going over big. Len Libbey. 


KEITH’S, PHILADELPHIA. 


Philadelphia, June 25. 

Few better bills for a summer season show 
have been.given here, and with a well filled 
house in front Monday night, the whole show 
hit a high rate of speed that carried it through 
to a distinctly satisfactory entertainment for 
the warm period. There were several big ap- 
plause hits which were so nicely placed that 
they helped the average. It was a well bal- 
anced bill, laid out in just the right way to 
present it at its best and there was very 
little room for complaint. The chief honors 
went to the new dancing act of Ivan Bankoff. 

It can take its place among the very best 
ever seen in this house—and there has been 
no dearth of dancing acts, of all kinds here 
during the past year. The Russian dancer is 
seen at his best in his new offering and has 
certainly picked up a wonderful artiste in 
the young girl with dances with him. She ap- 
pears so young that the most brilliant future 
should be hers. What appears to be a sort of 
wedding dance is used as a finish. It is a 
pretty number, splendidly done, but does not 
show its full value because it is placed after 
the best dance of the lot and, while pretty, 


is not good enough to follow the other. Piano 
selections by Leon Domque added much to the 
act, but the young man, a clever musician, 
might eliminate some of his mannerisms at 
the instrument. 

Marie Dressler was a big laughing hit in the 
best act she has ever done in vaudeville, There 
isn’t much to it aside from Miss Dressler’s 
usual style of fun-making, but it seems to 
fit her better than any previous vehicle and 
her. absence from vaudeville, whether it was 
in pictures or in the army camps, has served 
her well. She has a single offering that will 
keep her in front for some time. The bur- 
lesque habit predominated in the bill, for in 
addition to what Miss Dressler did in bur- 
lesquing opera singers and dramatic actors, 
Lydia Barry, De Leon and Davies, Gallagher 
& Rolley and Al Shayne all took a hack at 
it and got away with it. 

Miss Barry put over a nice sized hit to her 
credit. She did a bit of travesty on vaude- 
vie. acts that started her off nicely and then 
finished strong with some “confidential” chat- 
ter behind a red fan that stood out like a 
beacon light at sea against the wonderful 
black-beaded gown she wore. And that gown 
had those new-fangled pantalettes—if that 
is what they are called—Really, Lydia made 
a rather stunning picture on the stage and 
made the women folks gasp. She closed to a 
big hand with a song she said she sang in 
her father’s show. Next came Walter De- 
Leon and Davies with a sort of a military 
sketch, called, “Behind the Front.” It is a 
nicely framed up bit of talk with one comedy 
song and got over in good shape. They also 
did some of the travesty or burlesque stuff 
on what is probably called “The Spy,” hand- 
ling it-well for good result. 

Al Shayne followed all the rest of the com- 
edy and burlesque stuff with his hashed-up 
comedy and singing and with the help of 
a fellow who worked from the orchestra pit 
and then on the stage, held down the next 
to closing spot in good shape. Ed Gallagher 
is back with ‘‘The Battle of Whatstheuse” 
and a new partner named Joe Rolley. The 
latter is a funny blackface comedian and in- 
jects a bit more novelty into the act, which 
is another bit of travesty, by playing a 
mouth-organ while doing sentry duty. It’s a 
funny bit and with many boys back from the 
army ranks it ought to hit the funny bone 
with any of them. The act was a big laugh- 
winner. 

James H. Cullen sang several parodies and 
read some funny ads. from a book, the com- 
bination furnishing a very pleasing number 
and, being the first of the comedy offerings, 
he was liberally recognized. The Dennis 
Brothers did some clever work on the revolv- 
ing ladder in the opening spot and the Four 
Roeders gave the show a corking good fin- 
ishing number. They have a novel routine 
of tricks, the two women being given a chance 
to stand out prominently and, being well 
handled, the entire routine caught the fancy 
of the patrons who remained for the finish. 

None of the acts failed to get at least a fair 
amount of recognition and with four big 
applause winners to build up the body of the 
show, the entire program was one of the best 
offered here in some time, and that includes 
some of the bills shown during the regular 


FIFTH AVENUE. 


The only commendable thing about the 
Robert C. Bruce Educational scenics is the 
really excellent photography. Otherwise they 
are too much given to flowery phrasing, long 
captions and equally long footing. The one 
on exhibition at this house, the first half, was 
particularly boresome and tedious and the 
management could eliminate this trying of the 
audience’s patience advantageously. Fully 
half the house closed its eyes to the scenic’s 
exhibition, the other half looking on, no 
doubt, because they had nething else to do. 
A Mack Sennett comic, a Christie comedy and 
Kinograms completed the pantomime plays 
program. The Three Tivoli Girls (New Acts) 
opened the vaude. Marguerita Padula, for- 
merly with a two-act, fared exceptionally well 
in the second spot. She deserved a better 
position. (New Act.) Hooper and Burkardt’s 
specially written, clever crossfire hinging 
around a fox hunt, scored. The couple make 
a neat appearance, their “classy” wardrobe 
going a long way in their favor. 

Bert Fitzgibbon, as he says himself, i}- 
lustrated “it is not what you say but how 
you say it,” to good returns although some 
of the alleged gags are “nuttier’ than his 
assumed personation. Incidentally he plugged 
a couple of songs written by himself, Mrs. 
Bert from an upper stage box getting returns 
with “Honey” announced as from the pens of 
Joe Goodwin and himself. Fitzgibbon is 
taking too many liberties with the type of/ 
gags and “muttisms” he employs, not being 
averse to letting some exceedingly raw stuff 
creep in. His ‘“‘puss-corner” song title an- 
nouncement is one that comes to mind right 
off. It reeks strongly of the halcyon days 
of “leg shows.” 

Imhoff, Conn and Corinne scored their 
usual laughing hit with their whimsical skit. 
Things started humming when Nelson stopped 
the show with his unannounced impression 
of Al Jolson rendering “Rock a Bye Your 
Baby,” being compelled to offer an extra 
chorus, “Mother’s Tears,” some crossfire and 
a surefire medley of divers tunes sent them off 
the applause hit of the show. The preceding 
three-act scored the laughing hit of the even- 
ing. Adele Parker in an equine novelty held 
them in and won approval. Starting out with 
some “artist” work by executing a horse’s 
head on an easel canvas and a figure of the 
animal reared on its hind haunches on a 


large rectangular paper sheet, framed with- 
in a French window down stage centre, a fine 
looking animal bursts through ‘the drawing 
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o be put through some stunts by his mis- 
Dae. "itheeah always master of the situa- 
tion and fearless in her showmanship, the 
animal was infractious at times, necessitating 
some slight pokes with the but of her riding 
whip. Miss Parker works jin a parlor set 
without any rings or ropes to keep the horse 
within a certain limited arena. This causes 
nervousness among the front row patrons, 
who are afraid of the animal’s proximity 
across the footlights. Her stunts are original 
and entertaining and if she could devise some 
means to alleviate the worry of the front 
row onlookers, she would make a welcome big 
time opener or Closer. Abel. 


HARLEM 0. H. 


Twas a nice warm summer night up in 
Harlem Tuesday, same as in other metropoli- 
tan points. That’s why the house wasn’t as 
big as usual. Downstairs the gathering was 
quite up to the mark, but that lodge section in 
the balcony was tenantless and the gallery 
was almost as shy of folks as the boxes. 

Tuesday is a star session in the Harlem land- 
mark, for it is carnival night, the evening 
when Sol Levoy gets close to his patrons by 
giving them something for nothing. His 
voice and that always easy, pleasant per- 
sonality has done wonders and it is one of the 
features that put the house in the van during 
the various drives. There is always a touch 
of comedy about Sol’s carnival evenings—per- 
sonal without being the least bit offensive. A 
feminine “smoke” drew one lucky number 
and trapsied off with a white waist. Down 
in the audience Toney Martin (Martin-Webb) 
shilled for Sol when the numbers were an- 
swered to, and that brought laughter. 

Martin sat in his aisle seat until his partner, 
Joe Webb, had come on next to closing, and 
then excited remarks, head lashings and antics 
climaxed when he jumped to the stage. It 
was a perfect lay for the turn, which had no 
trouble at all in running off to an encored hit. 

The first half show proved a corking pop 
bill, cut to six acts because of the Chaplin 


comedy, “Sunnyside,” being the main idea. 
Headlining the vaudeville section was Joe 
Maxwell and Co. with “The Fire Chief. 


Since its comeback several months ago it had 
improved just a hundred per cent., not alone 
in the singing but the handling as well. Joe 
has a really good quartet behind him, and 
singing as such or forming a quintet with 
Maxwell, some very nice harmony effects are 
secured. Right now the turn looks good 
enough “to step into the bigger bookings. 
Rightly the song routine has been brought 
up to date. One of the newer numbers is 
“Chong from Hong Kong,” and it was excel- 
lently done. Joe did well, too, alone with 
“Bubbles.” The act is now closing with 
“Soldier Boy,” the men getting results through 
little megaphones. An earned encore had them 
offering a medley, done well, too. 

George W. Moore opened and performed fast 
and cleverly. His screen with his manifold 
devices which are unfolded to laughs is quite 
a prop. Moore has everything on the screen 
from a tiny merry-go-round to a tinier pool 
table. His fast work with the clubs drew at- 
tention, but it was the manipulation of kitchen 
hardware at the close that drew a hand. 

Second spot was graced with a new colored 
team, Sissel and Blake (New Acts) a pair 
who should be heard from. Third came Leonard 
and Duffy in the skit, “Duffy’s Rise,” one of 
these old Irish turns that is as funny now as 
ever. The house appreciated Duffy’s enforced 
position as a new-rich gent and applauded 
when he told the “Countess” to “go fry an 
egg.”"@ A sure scoring turn for pop. 

After the news weekly and carnival, Max- 
well showed and then the Martin Webb act, 
which brought up to the closing act Rosa 
‘King and Co., a wire act new in these parts, 
and one which is attracting much attention. 
The Harlemites were astounded at one of the 
men’s stunts. The Chaplin picture finished 
off the proceedings, with everybody sticking. 
The house itself was somewhat cooler than 
outside, due to a battery of fans. Thee. 


AMERICAN ROOF. 


Jake Lubins’ booking average at the Ameri- 
can hasn’t taken the usual slump that hit most 
theatres in mid-summer, and the show at the 
Roof Tuesday night kept Jake right up along- 
side Ty Cobb. The fans were well represented, 
the attendance being heavy considering the 
heat. 

After the opening pictures, Armento and 
Bedechelo (New Acts) opened, followed by 
Walker and West. They use a long winded 
tirade from the girl about something or other, 
as an excuse to get on. Then a double song 
and dance followed by ‘‘Sweetie Mine,’’ a solo 
by the girl. “Abah Dabba” by the man as a 
solo with a monk dance and some mugging. 
For a finish they have a double eccentric 
routine, the man wearing a crownless derby 
for comedy. They had a rough going and 
closed quietly. ° 

Fennell and Tyson were next, and the woman 
fooled some when she removed one wig, disclos- 
ing a short head of maleish hair. When they bow 
at the finish she removes this one, also putting 
them right about her sex. 

They entertained, and though their vocaliz- 
ing has strict limitations, they manage to dis- 
guise the dimensions. 

Dietrich and Vincent are 
vehicle that Vincent showed around with an- 
other partner. They are both good vocalists, 
the new man’s voice being of more than aver- 
age calibre. The comedy registered mildly, 
but the vocalizing put them away safely. 


using the same 


The “Oklahoma Four’ were before inter- 
mission. It is Western scene with the two 
men and two girls garbed in appropriate cos- 
tumes. They finally get down to the dancing 


and exhibit some classy wardrobe. All are 
good “henfers.” and they should be credited 


After intermission Dora Hilton made quite. 
an impression with her excellent voice. She 
is using an accompanyist, and the act retains 
the former outlines. Miss Hilton, who is a 
wholesome looking girl with quite a ward- 
robe, had no trouble at all. 

Arthur De Voy and Co. in a sketch held at- 
tention. It is a very talky vehicle having to 
do with the domestic squabbles of a young 
couple who are eventually cured by the ex- 
ample set by the father and mother of the 
young husband. The elder couple suddenly 
are afflicted with domestic unrest and the 
youngsters make up, reconcile their elders and 
leave them to work out their own problems. 
The older couple framed their quarrel to cure 
the newlyweds. Mr. De Voy as the father 
has several long speeches. The young wife is 
a clever ingenue. as in fact are all the cast. 

Exposition Jubilee Four, a colored male 
quartet, were next to closing. Their har- 
monizing pleased. “Mammy o’ Mine” was the 
best liked of five numbers used. 

“Three Maxims,” girl jugglers, followed by 
the Chaplin picture, closed. 





23RD STREET. 


A corking small time bill was offered at the 
23d Street the first half of the week. It was 
a show that moved along with a lot of pep 
and zip, and therefore was enjoyable despite 
the rather sultry atmospheric conditions pre- 
vailing Tuesday night. Seven acts, a news 
weekly and the Universal feature, “The Fire 
Flingers,”’ constituted the bill. . 

Following the news scenes Elaine and 
Titania «(New Acts) opened the show with a 
series of dances that were acceptable. The 
American Comedy Three (New Acts) followed 
and seored on singing rather than on comedy. 
The third offering of the program was a sketch 
presented by Louise Carter and Co. (New 
Acts) that may or may not be entitled “Shell 
Shock.” It is a strong dramatic piece that 
is carried along in great shape by the acting 
of. Miss Carter. 

Cahill and Romain with their patter and 
songs followed along and put a large sized hit 
over on the show. These boys have a wonder- 
ful chance and all they need is material. 
Once they get that there will be no keeping 
them off the big time. John and Bertha 
Gelason with a specialty that reflected the 
glories of the variety hall of two score years 
ago appealed to the audience. 

Next to closing Sylvia Clark landed a com- 
fortable hit with her clowning and patter. 
The conductorette bit was a laugh from start 
to finish, and the classical dance burlesque 
drew screams from the audience. 

The De Perron Trio went through a six- 
minute routine in strength feats that was just 
about right for the audience. Fred. 


PROSPECT. 


The humid weather had but little effect on 





business at the Prospoct Tuesday night. 
“Fatty” Arbuckle undoubtedly contributed 
largely in holding up the attendance, with 


Georgie Jessell figuring to a considerable ex- 
tent as a factor in aiding the gate. 

John Lé Clair opened with an entertaining 
routine of juggling and balancing. The veteran 
was in excellent form Tuesday evening and 
made good on his merits. According to a 
printed announcement on Le Clair’s drop this 
is his 48th year in vaudeville. That’s a 
record worth recording. 

Neff and Murray, filling in for Harris and 
Morey, managed to draw a stray laugh here 
and there with their blackface conversational 
turn. Both are experienced performers, but 
their present line of material is holding them 
back. Most of the gags and getbacks antedate 
the Mexican war. The method employed by 
the team in handling their stuff is also far 
too old fashioned for present day vaudeville. 

Edgar Allan Woolf has written many high- 
class sketches for vaudeville, the Woolf label 
on a playlet as a rule being a guarantee of 
quality. Woolf must have had an off day 
when he wrote “The Moonlight Age” for 
Beatrice Morgan, however. The sketch is full 
of structural faults, lacks a plausible story 
and sags long before the climax is reached 
because of an over-abundance of talky dialog. 
Miss Morgan and the juvenile both overplay 
their roles, which tends to make the act ex- 
tremely ‘draggy. The man playing the part 
of the husband does excellent work. The 
Prospect liked the turn, however, and wasn’t a 
bit slow in saying so. 

The Sharrocks did their usual clean-up with 
their mind-reading. Whatever the signal sys- 
tem may be it is cleverly concealed. The 
couple have added several new, wise-cracking 
remarks to the preliminary dialog, which is 
now one continuous laugh. The act was a 
solid hit. 

George Jessell received a sizeable reception 
on his entrance. Starting with the familiar 
“Gunga Din” parody, Georgie ran through his 
routine like a breeze, finishing with a new 
French dialect number written by ‘himself. 
The material now in use will do nicely for 
the pop houses, but Georgie should dig up a 
good author before he starts his big time 
route, 

“An Artistic Treat,” a posing act, closed 
the vaudeville section with a series of life- 
like reproductions of famous statuary. Bell. 


CITY. 


Julia Kelety and Loney Haskell, top and 
bottom lining, respectively, walked away with 
the hit honors, Miss Kelety having a shade 
the benefit of the contest. Considering the 
humidity. Tuesday evening, a good sized house 
was on deck to view the Three Kitamuras open 
with their fast routine of acrobatics, em- 
bracing contortionist work and foot juggling. 
D’Lier and Clare and The Gypsy Steppers 








(New Acts) followed in_the order mentioned. 


SHOW REVIEW 


Following the Universal Current Events news 
reel exhibition, Mlle. Kelety cleaned up 
everything in sight. In a shimmering black 
gown she opened with “Somewhere Somebody’s 
Waiting,” a better class number. Then in a 
delightfully French brogue a_ restricted 
Frenchy number brought her back for “Don’t 
Cry, Frenchy,’ rendered in English and her 
native tongue evinced a desire on the part of 
the audience to keep her in sight for an in- 
definite period. Mlle. Kelety, however, thought 
four numbers were sufficient and left. 

Knight and, Sawtelle pleased with their 
cross-fire and dancing. Loney Haskell’s gags 
and stories and good-natured kidding had the 
house in roars. His advice to the audience 
to applaud the actor and get all they can 
out of him was half in earnest and half 
jocose. It had a good effect on the house, 
though, as far as the next act was concerned. 
However, the ensuing act did not need Has- 
kell’s “plugging” to any great extent, winning 
sufficient on its own merits. Its title, though, 
of Jim, the Jazz King (New Acts) is mislead- 
ing. No one would suspett this a tame danc- 
ing bear act from its annunciator monicker. 

Preceding the vaudeville a Christie comedy 
and an exceliscntly rendered overture of se- 


lections from Victor Herbert’s “It Happened 


in Nordlan” gave the bill a flying start. Olive 
Thomas in a Triangle feature, ‘‘Love’s Pris- 
oner,” completed the program. It’s of the 


crook genera and interesting, as plays of this 


type usually are, Abel. 
AUDUBON. 
A-corking good vaudeville bill combined 


with two feature pictures at the conclusion 
afforded the Audubon patrons an _ excellent 
evening’s enjoyment. The honors were equally 
divided between Yates and Reed and Darrell 
and Edwards, with the latter team deserving 
all credit bestowed, as their position was not 
exactly suitable. Leddy and Leddy (New 
Acts), a two man tramp acrobatic combina- 
tion, gave the show its customary start, fol- 
lowed by Bill Dooley, who received sufficient 
applause and laughter to signify his bit was 
well appreciated. Following his opening num- 
ber attired in evening dress the next two 
changes to that of a Chinaman and a Western 
cowboy respectively, appeared to hit the mark. 
Changes are made directly in front of the 
audience, but he manages to occupy their 
minds with comedy talk while changing. His 
dancing is especially high class, clever and 
graceful and by all means enjoyed by the 
younger element of the Washington Heights 
section. Yates and Reed split the bill. and 
although managing to share the hit honors, 
should exercise more discretion in female 
make up. He should study the length and 
width of a woman’s physical structure with 
more exactness, as he did not look any too 
z00d Monday evening. After revealing his 
correct identity the combination fully estab- 
lished their vocal ability with several ballad 
selection that took an encore. 

Darrell and Edwards were next, following 
Current Events, and although occupying a 
spot that technically handicapped them, they 
too received the applause of the house. Her 
continual ‘‘nut” actions were responsible for 
constant outbursts of laughs, especially from 
the feminine attendance. He is attired through- 
out as a regular “Percival,” and is con- 
stantly a target for her. right arm every time 
she cuts one loose. Louis Josephine and Leo 
Henning, assisted by a pianist, offering a 
series of old and modern dances, closed the 
show and secured the favor of the house. It 
was their second appearance at the house in 
six weeks, and although cut down a bit in 
time still runs a little too long. A good time 
to conclude their offering would be at the end 
of the matrimonial services, instead of con- 
tinuing with another offering, which means 
nothing. Charlie Chaplin in’ “Sunnyside” and 
“Cowardice Court,” starring Peggy Hyland, 
respectively concluded the performance. 


ACTORS’ MEMORIAL. 
(Continued from page 3) 
downtown financial aid was offered 
nor would such be accepted. The Ac- 
tors’ Fund itself granted Mr. Froh- 
man $3,000 for expenses to maintain the 

office. 

Regardless of what differences there 
might now exist between the mana- 
gerial faction and the actors, all the 
big producing firms at once endorsed 
and offered unlimited aid in the con- 
summation of the Actors’ National 
Memorial Day and the expression was 
lead by Klaw and Erlanger and ‘the 
Shuberts. Cohan and Harris on their 
own initiative brought Harry J. Rid- 
ings, manager of the Grand in Chi- 
cago and head of the managers’ asso- 
ciation there, to New York last week 
that he might be informed fully of 
the committee’s plans, since he is to 
represent the committee in the Central 
West. 

Publicity committees will be estab- 
lished in all big citie’, these bodies to 
be made up of press agents and news- 
papermen. Most of the publicity di- 
rection, however, will be accomplished 
from New York. 

The slogan adopted for Actors’ Na- 
tional Memorial Day by the main com- 
mittee and for use broadcast is “Think, 
Thank, Help.” 


PEEKING THROUGH THE BUSHES. 


Binghamton, N. Y., June 25, 1919. 
Dear Johnny: 

Back home here again and hanging 
onto third place by our eyebrows. 
That Newark Club nearly kicked us 
into the second division, but we ought 
to get goin’ here on our own orchard. 

I met a “gun” mob from New York 
up here workin’ the State Fair. They 
said the grift is getting very “schwack” 
around the City since all the chumps 
are buying Liberty Bonds and wearing 
wrist watches. If your workin’ 4 short, 
the only way you can grab a “souper” 
is to cut a guy’s arm off. They were 
tellin’ me about a bad break they got 
not long ago and why they lammed 
out of New York. It seems their on 
the make-this night and they ride up 
and down on the subway without 
seein’ a prospect, nothin’ but a lot of 
Jiboney’s goin’ to work. Their about 
to put up the shutters when they spy 
a lush at 14th street, and he’s all lit 
up like a drug store window. He held 
plenty, havin’ a tweezer in his right 
upper jerve, a bundle of scratch in his 
right britch, a poke in his left hip, and 


‘a hoople on his right duke as big as 


Al Reeve’s. 

The stall throws his back up and 
they hustle the sap around. / After 
they make the poke he starts to squawk 
so they run upstairs and hop on a 
“short.” When they hit Third ave 
two dicks get aboard and grab the 
wire on general principle, but they 
don’t make the rest of the mob. They 
don’t frisk the wire and he ditches 
the poke in an ash barrel on the way 
to the can. The mob don’t see this 
cum off and after they spring him 
in Night Court with a five-dollar 
mouthpiece, all hands go back to the 
ash barrel, but it’s empty. 

They go down to the dump and fine- 
comb it, but they can’t raise any poke 
so they give it up as a bad job. The 
next day one of the mob reads where 
4 driver of an ash wagon fourd a 
pocketbook containing fifteen thou- 
sand smackers, can you beat that, 
Johnny. 

They were all out to the game to- 
day and saw us beat Jersey City 8-6. 
Your little comrade kissed a couple 
and had a pretty good day at second 
without breaking into the E column. 

We tried out one of those local 
phenoms this morning and it wuz 
worth the price of admission. This 
ege’s old man is a stockholder in the 
club and he’s been beefin’ to Schulte 
about what a grand jnfielder his son 
wuz. Schuite finatly told him to bring 
him out to the Park and he showed up 
in uniform this morning at ten o’clock. 
Yuh know we go out every mornin’ 
while we’re home, so’s to get a little 
battin’ practice. This yap climbs out 
of a flivver and he’s got on a pair of 
moleskin football pants, a jersey and 
a pair of tennis shoes. The gang don’t 
pay much attention to him and finally 
Schulte tells him to go out to third 
base he wants to hit him a few 
ground balls. Out he goes and Frank 
starts to hit them at him. Johnny, he 
had ground balls bouncin’ off his chest 
as fast as machine gun bullets, in fact, 
he wuz hit on every part of his an- 
atomy but the soles of his feet. 
Schulte finally called him in and ex- 
plained that the game required skill, 
not bravery. The last I seen of him 
he wuz climbin’ into the road beetle, 
tellin’ his old man that it wuz all a 
swindle and that they was a combine 
to keep him off the club. 

I haven’t said much about the girl 
lately, and perhaps you've noticed it. 
I think she’s goin’ to air me, fer her 
brother and I got arguin’ out at her 
house the other night and he ex- 
pressed his opinion about actors in 
general. He’s a smart guy and city 
broke, havin’ made two excursion trips 
to New York City. He reads Jim Jam 
Jems and is hep to all the scandal 
about the profesh. One of them eggs 
that vou could send out fer a head of 
cabbage and he’d return with a canoe, 
I'll give you the finale in my next. 
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ORPHEUM, SAN FRANCISCO. 


San Francisco, Ju! 2 ; 

Tl cur t bill proved cleverly diversi- 

| l entert nment lo on laugl zZ tt ng 
omedy nd a lib il am«¢< t of h t act Top- 
pins i and easy winn!l I sh aes = 
T ( B ArT { e ma : sma Bis 
is 1 by |! Crawiora ‘ . 

sty ‘ 1 personalty won tl I nd from 
the umy had vyervthinge h + Ww n wi y his 
nupromptu bits arousing enthusiastic response. 

Splitting headline honor with egy ee . 
Shei T ~y in ¢ yusics romance, e § 
Sheila Terry in a mu ’ oe oe po niga 


a C a.””’ one of the 
4 eet, which goes both for the anes sae 
the players Assisting Miss Terry were “ned 
ry Peterson and Gattison Jones and ner 
contributed largely to the turns ameer 
Lloyd and Wells coming over from a ten W - 
pp Casino, were accorded 
and had no trouble in 
in sixth spot. The hoofers 
have built up a strong routine which involves 
a cong. “A Good Man is Hard to Find,” well 
a ons ' . on Clifford Walker found the 
going at : ly touch in second nosition 
itines just gettin over 
: e middle of his offering the gallery 
A lw things, but Walker struggled 
samely on completing his routine, though con- 
tinued interruption spoiled any applause 
chances and he exited visibly affected. Trixte 
Friganza still heldover _attained a healthy 
score, though not that of last week, the rea- 
son being found in the replacing several of 
her numbers. It was neé 


appearance at the 
quite a reception 
smacking out a hit 


cdo! 


fa irly 
Monday m 


essary to offer some- 
thine fresh, but the added numbers worked to 
the star’s disadvantage. The Ioleen Sisters 
furnished good opening turn, the emaller girl 
winning returns through her wire work and 
marksmanship The Marion Morgan 
in their third and last week worked up to a 


Wen eare 
wanCcers 


strong applause climax, without, however, 

holding the interest of the first two weeks. 

The Garcinetta Brothers with bounding net 

closed drawing many laughs with the be 

f tion and the stunts of the bull-dog. 
manipulation fA ag Mens 
San Francisco, June 25. 


A most unusual class feature for this house 
topped the show, Ruth St. Denis coming in 
from her school with a quartette of pretty 
girls. The St. Denis appearance is regarded 
as important and an increase in business is 
looked for, though there was no exceptional 
crowd on Sunday when she with the others 
did five shows. The classical routine was of 
the usual high order. The Caits Brothers 
entrancing from the audience with cross fire 
comment drew laughs from the start, but the 


clever stepping of the brothers is the high 
light of the turn. Beatrice assisting with a 
ballad excellently done, and her presence in 


the finale dance number added novelty. Joe 
Reed drew big returns with his musical ef- 
forts. and corking singing. Old talk, however, 
lowered the merit of the routine Abrams and 
Jones in a comedy sketch, “When Hubby 
Realizes,”” drew some laughs. The playlet 
has moments of interests and could secure 
but light applause at the finish. Race and 
Edge did well enough next to closing, hold- 
ing the spot with chatter and songs. “Alice 
Teddy,” featuring a wrestling and skating 
bear, proved highly amusing and looks good 
enough to open for any bill. Jack Josephs. 


HIPPODROME. 


San Francisco, June 25. 

Starting last Sunday matinee and to con- 
tinue throughout the school vacation period 
all children are to be admitted in the after- 
noons for ten cents. The show this week is 
a well rounded one, the kind that bids for 
big favor here. Marlettes Manikins head- 
lined and amused the figures of half a dozen 
choristers and a soubrette being the “prin- 
cipals.”’ Claire Hanson and her “Village 
Four” in a school act won plenty of laughs. 
Miss Hanson’s lovely manner, the clever 
stepping of the Hebrew character and the 
singing of the male quartette figured in the 





success attained. Chief Biue Cloud and 
Winona fared very well. Opening the Indian 
shows something with the lariat, going into 


an Indian dance, and he also plays trombone, 
Winona showed something in a vocal wav with 
well rendered ballads. Alma Grant with San 
Armstrong at the piano delivered strongly 
with a_ singing routine. Miss Grant is a 
sweet thing and knows how to handle num- 
bers. Armstrong shared fully in the big 
score. Wilson and Wilson, a lively colored 
team, showed a _ versatile routine of talk, 
songs and dances and they deserved the big 
applause because of their hard work. The 
Aerial Snells closed well showing a clever 
ring routine. Jack Josephs. 





CASINO. 


San Francisco, June 25. 

The Casino, depending largely on the Will 
King Company for the business here has for 
the past few weeks surrounded the musical 
comedy show with good balanced vaudeville 
bills. The Hipp, playing the same brand of 
vaudeville, suffering in comparison. This 
week’s bill being no exception. 


Zeno, Dunbar and Jordan with some well 
executed aerial feats started the show in 
lively fashion, Gus Jordan. the flyer creat- 
ing a real thrill with a double flip blind- 
folded, covering the length of the stage into 
a hand-to-hand catch that brought forth 
volumes of applause. Nagel and Gray, a 
mixed team, offered some mixed entertain- 
ment. Their routine}! included talk, dances 
baton swinging and ‘some whistling imita- 


tions by the man, the latter making the best 


imprest 
received. 
[The Three Musical 
irls with pleasing voices and play 
asingly, make a most pleasing trio that 
vould be a pleasing turn on any bill. Fred 
and Peggy Pymm were fourth, ihe man in 
a droll English character is a good foil for 


pleasing 
brass 


Queens are 


ey who does some character songs ex- 

mely well, most notable being the baby 
umber The old woman number is unbe- 
oming. as is the mugging, which Is entirely 
unsuited to her good looks. With better ma- 
terial the pair display enough class for faster 
company. 

Fred La Reine and Company, gave an in- 
teresting electrical exhibition that proved a 


and, as presented by Lu Reine, also 


novelty, ; 
biggest comedy success of the 


proved the i 
Four plants are carried, to supply the 


show. 
comedy, and while each one does his work 
well, they do not display sufficient tact to 


act. Wolf and Wilton, closing the vaudeville 
ection, cored big with excellent eccentric 
lancing and acrobatic finish that came as a 
irprise, Their opening talk, though well 
ndled and good for laughs, evolves around 
toombstones, undertakers, chronic deseases, 


death and a number entitled ‘‘Rheu- 
matism Rag.” 

A feature of the King Show this week was 
the elaborate stage setting, surpassing all 
previous efforts in that respect. 

Jack Josephs. 


SAN FRANCISCO NOTES. 


Farrar is scheduled to open the 
season at the Curran Theatre, 


song 


Geraldine 
local concert 
Oct. 5. 





The annual picnic of the Musicians’ Union 
will be held at Shell Mound Park on July 17. 





Katherine McDonald, star of “The Woman 


Thou Gavest Me,” arrived here last week, 
accompanied by Mary McLaren and their 


manager, Sam Rork. During their visit here 
a ballroom scene for the feature will be 
made, using the St. Francis or Palace Hotel. 





Myers, former State-Lake, Chicago, 
manager, stopped over here last week on his 
way to Los Angeles to assume the manage- 
ment of the Orpheum Theatre in that city. 


Sam 





Doc Tryon and his family left for a month’s 








trip in Santa Cruz. 

Will Rogers was here last week on his 
way to Sacramento, where scenes will be 
taken for his new picture. 

John Cooper, of Cooper’s Melody shop in 


and writer of “Desert Love,” 


vacation here. 


Los Angeles, 
is spending a 





Orpheum circuit, 
for Lake Tahoe to spend a month. 


Laz Lansburgh, of the 
has left 





Carrie Goebel Weston, daughter of Ella 
Herbert Weston, returned this week from 
New York City, where she took a six months 
course on her violin under’ Leopold Auer’s 
direction. 


Ed. Levy, manager of the Salt Lake Or- 
pheum house, is here for the summer. 





Burton Myer, formerly manager of the 
Pantages Theatre here, and lately assistant 
manager at the Hipp, Seattle, will according 
to a report, return in charge of one of the 
Pantages theatres, 





The “Shimmie” contest at the Strand The- 
atre will continue for three weeks.. The par- 
ticipants are, Al Bernstein and Valerie Ford, 
“Honey” Harris and Wanda Leslie, Phil Har- 
ris and Dorothy Harding and a colored team 
Pet Bob and Leslie Walters. The contests 
are under the direction of Paul Locke, who 
contemplates touring California with the 
“Shimmiers” after completing the Strand en- 
gagement. 


a false beard, Frank Dobson 
featured with “Thirteen Sirens,” due at the 
Orpheum next week, outwitted a constable 
who boarded a train at Hornbrook, Cal., for 
the purpose of arresting Dobson, because the 
comedian got the constable’s goat by kidding 
him for attempting to arrest a passenger in a 
sailor uniform. The constable made a thor- 
ough search of the train, but failed to locate 
Dobson, who was safely sitting in the parlor 
car hiding behind the quickly improvised 
whiskers. 


By donning 


The Wigwam Theatre has installed an or- 
gan. Irma Falvey is the organist. 

Betty Moore will shortly attempt to swim 
around the Seal rocks. Charles Fisher, at- 
tached to the Orpheum Theatre, who directed 
Ella Crist’s swim around the rocks last year, 
is instructing Miss Moore in long swims in 
the bay every day. 





Blake 
fices by 
Wilson 


and Amber have 
taking the entire 
building. 


enlarged their of- 
third floor of the 


Carey Chandler is now 


in advance of the 
“Shepherd of the Hills” 


feature. 


T. Bekefi, formerly of the Imperial Russian 
Dancers, who recently arrived here from the 
Orient, is scheduled to open at the Orpheum 
here July 20. He will be assisted by two 
girls including Lorraine Weiss. 





Cecil Summers, 


principal comedian of the 
‘Reckless 


Eve” act, laying off here, and 


sion, though their other bits were wellfive girls from the same act opened for Blake 


an Amber at Joyland Park, Sacramento. 
Summers will tabs for a few weeks. 


Western 





Al Browne, representative for M. 


Witmark & Sons, is on a three weeks trip 
through the Northwest. While in Seattle he 


will open a branch office in the Pantages 
Building, which will be under the direction of 
; n, who is at present istant 
t 


San Francisco office. 


Barney Hagan, who is at present assistant 


£ 
agc 


aga 
manager of the 





The McCarthy-Fisher offices have been 
moved to the seventh floor of the Pantages 
Building in larger quarters. Harry Bloom 
in charge, announces he will increase the 


staff by three men. 


This is anniversary week for the Del Lawr- 
ence Stock Company at the Majestic Theatre. 





Mme. Aldrich appeared jointiy with Ted 
Shawn at a matinee performance at the 
Columbia Theatre last week. 





according to 
Pantages cir- 


D. B. Berg is expected here, 
embers of his act playing the 


enuit 


SHOWS IN SAN FRANCISCO. 


ALCAZAR.—‘“Be Calm, Camilla’ (stock, 
with Walter Richardson-Belle Bennett. 
CASINO.—Will King Co. (5th week) & A. 
H. & W. V. A. Vaudeville. 
COLUMBIA.—Henry Miller; 
ton in “A Marriage 
week). 
CURRAN.—William Courtenay & Thomas 
Wise in “Cappy Ricks” ($d week). 
MAJESTIC.—Del Lawrence Co. 
PRINCESS.—Bert Levey Vaudeville. 
WIGWAM.—A. H. & W. V. A. Vaudeville. 


ROLE FOR JIMMY BRITT. 


San Francisco, June 25. 
In the event of Wm. H. Crane, who 
is in this city, reviving “Father and 
Boy,” Jimmy Britt, at present playing 
the Pantages Circuit, will have a prin- 
cipal role. 


FRAWLEY AFTER L. A. HOUSE. 


San Francisco, June 25. 

James Riley, representing T. Daniel 
Frawley, is endeavoring to secure a 
theatre in Los Angeles for Frawley’s 
musical show. If a house can be se- 
cured in that city, the musical show 
will play there several weeks before 
going to the Orient. The dramatic or- 
ganization is expected to sail some 
time next month. 


GILBERT WELLS HAS FORTUNE. 


San Francisco, June 25. 
Gilbert Wells, of Lloyd and Wells, 
has received as his share of the estate 
of his late Uncle Daniel Wells, mil- 
lionaire lumberman of Milwaukee, 
$75,000 in cash and an income of $10,000 
yearly during his life. 


Ruth Chatter- 


of Convenience” 2d 





Fountain Manager of Grauman’s L. A. 


San Francisco, June 25. 

Lester Fountain, for several years 
manager of the Hippodrome in Los 
Angeles, and in charge of the Casino 
in this city until recently, when he 
announced his retirement from theat- 
ricals to enter commercial business, 
has returned to show business, having 
accepted the management of Grau- 
man’s Theatre in Los Angeles. 


Holman, Swift and Kelly’s New Act. 


San Francisco, June 25. 

Harry Holman is considering a part- 
nership with Thomas Swift and Mary 
Kelly for next season, to present a 
aor sketch, “The Unknown,” in vaude- 
ville. 

The trio were collaborating on the 
new act while appearing in their re- 
spective acts at the Orpheum last 
week. 





Leopold Pam Co. in Stock. 
San Francisco, June 25. 
The Leopold Pam Musical Comedy 
Company, which recently completed 
a long run at the Liberty Theatre, San 
Diego, will open a stock engagement in 
Phoenix, Ariz. 


Clarke’s Organizing Another Tour. 
San Francisco, June 25. 
Harry Corson Clarke and Margaret 
Dale Owen, who are at their California 
home near Los Angeles, will organize 


a company for another tour of the 


world. 
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EQUITY SITUATION UNCHANGED. 


The matter of the breach between 
the Actors’ Equity Association and 
the Producing Managers Association 
remains the same, no new develop- 

t 


ments being expected until the next 
meeting of the producers. Last week 


the managers replied to the A. E. A. 
in a letter acknowledging receipt of 
the communication setting forth the 
acceptance of Messrs. Taft and Evans 


to act as referees in the matter of 
arbitrating the contested contract 
points, but there was no mention of 
whether the managers would soon con- 
sider the offer. 

With relation to the manager’s own 
form of contract which is minus the 
standard form’s arbitration clauses, an 
Equity official called attention to the 
pledge which was signed last season 
by 1,200 members of the A. E. A,, ap- 
proximately one-third of the entire 
membership. This pledge binds all 
signers to accept none but Equity-U. 
M. P. A. contracts. For violation of the 
pledge the singer must pay to the A. 
E. A. $1,000 and should he or she sign 
another contract, an action would lie 
for injunction proceeding by the A. 
E. A. to restrain such artist from 
opening with an attraction so con- 
tracted for. 

The pledge has not been tested in 
court and although drawn up by the 
A. E. A. attorney, there is doubt as 
to its legality in some quarters. The 
Equity, however, maintains that the 
pledge is just as sound legally as the 
provisions in the by-laws of the pro- 
ducing managers’ association which 
calls for each member filling a $10,000 
guaranteeing against violation of the 
by-laws, and rulings of the associa- 
tion. 

The Equity issued a denial of the 
claims made by Amelia Bingham that 
the A. E. A. asked too many personal 
questions of its members. At no time, 
save where a claim of money due by 
members, does the A. E. A. ask what 
salaries members contract for, it was 
stated. When a show begins mem- 
bers are asked to submit on a printed 
postal card from only the date of the 
first rehearsal, name of the play and 
the name of the manager. 

The A. E. A. again stated that its 
position of asking for arbitration on 
the mooted questions between it’ and 
the managers is in line with its unde- 
viated custom. There are times when 
arbitration did not result in decisions 
which the Equity felt were just, but 
that in no case did the A. E. A. re- 
fuse arbitration. It was only when 
a manager refused to arbitrate that 
the Equity resorted to the courts. 

No further word has been received 
from the A. F. L. other than that the 
A. E. \’s application for an individual 
charter had been received. It was 
intimated that action in the executive 
council may develop in favor of the 
application within the next few weeks. 
Regarding the labor union affiliation 
it was pointed out that the French 
actors recently joined the French La- 
bor Confederation, and that the mem- 
bership of the actors’ society jumped 
from 900 to 7,000 after the affiliation. 





STEWART-MORRISON ACTIVITIES. 


Charles Stewart and Lee Morrison, 
who recently entered the production 
field, offering “Our Pleasant Sins,” have 
taken offices and are preparing several 
plays for next season. One will be a 
musical piece with the score by Hugo 
Reisenfelt, director of ‘the Rialto- 
Rivoli. The book is being adapted from 
a play tried out in stock. The new 
firm will also offer a piece starring 
Pauline Lord, a vehicle, however, not 
having been selected. 

An order for the picture rights for 
“Our Pleasant Sins” is said to have 
been made by Anita Stewart, the price 
mentioned being $8,000. 
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IN PARIS 


By E. G. Kendrew 


Paris, June 12 


“Ryes Right,” a production of the 
Sth Division Regulars, 60th Infantry, iS 
heing played along the Rhine, and will 
ot a eras n toward so called Gay Paree. 

\ report from Cologne states the 
Rhinedr as the latest concert party 
formed in that area designates itself, 


has presented a successful show in the 
theatre at Duisdorf, under the patron 
age of Major-Géneral E. P. Strickland, 
commanding the Western Division. 


“Komedy Kids Company” of 7th Div. 


has given its 100th performance, with 
Lieut. R. E. Hubert, Jonas J. Brotman, 
Billings, Sexton Benner, Fahey, Resch, 
Hansen, Steinert Sandeen, Hogan, 


Drum and Payne. Some K. K. Kids. 


The Bie Four troupe has been three 
months on the A. E. F. circuit and 
now returned to Le Mans. The quar- 
tette consists of Seret. LF A. White- 
shield (formerly known as Jack Win- 
ter), J. D. Lomnaseau, Pvts. J. L. 
Dougherty and A. E. Seerth. The Ma- 
iestic Players have likewise drifted 
back to the big camp after their tour 
through the S. O. S. centers. The com- 
pany, comprising M. H. Woods, L. Nor- 
mandeau, Nils Rein, E. Muschek, Teddy 
Hughes, L. R. Fox. 


In the same area the Flood unit is 
completing a three-week tour, with 
Mr. and Mrs. Paul T. Flood (of Cleve- 


land, Ohio), Miss Elizabeth Jordan, 
of Rona, Va. and Miss Teressa 
Thrower. 

The main amusement hall of the 


Y. M. C. A. at Havre has now closed. 
The final show was given by the Over- 
seas Theatrical League of New York, 
which has just returned from the oc- 
cupied area. Entertainments will still 
be offered for a few weeks longer, on 
a restricted scale, at the Hotel des 
Negociants, Havre, controlled by the 
red triangle. The Espagne Concert 
company furnished the program last 
Sunday evening. 





In the immense Salvation Army shed 
at Saint-Nazaire the Motor Transport 
Corps presented their musical comedy, 
“Put It There,” and made a big hit. A 
feature is that there are real girls in 
the show, the leading lady being Mlle. 
Andree Rondel. Romanov (of N. Y. 
Hippodrome) and Miss Ruby McLin 
appear in a dancihe act. Germaine 
Chappelaine, Drummond, Holloway, 
Bernstein, etc., keep the boys busy ap- 
plauding for the songs they admire. 





The entertainment departnient of the 
\ E. F. has taken such extensions in 
‘rance that a theatrical organ has just 
been issued, entitled “Life.” It is pub- 
lished at Le Mans, by the Y. M. C. A. 
Intertainment House, and compiled by 
W. J. Theuer, V. O. Winkenweder and 
Eric Sanville. The first number issued 
june 1 consists of four pages, with 
half-tone illustrations and cartoons. 
Le Mans is at present the great em- 
barkation center, and there are many 
doughboys for whom rational amuse- 
ment is necessary. (A. E. F. Enter- 
taining in France and occupied regions 
is reported under a separate heading.) 





rt 


Che second edition of the revue at 
the Mogador Palace was presented 
June 3, and is certainly better than the 
first. Maurice Chevalier is now the 
leading male star, and he has some 
amusing items. His impersonations of 
three popular cafe concert artistes, as 
they would imitate Wilson, Lloyd 
George and Clemenceau are excellent. 
He assumes the male role in the White 





Ballet. Girier, a real comedian, ably 
supports him in the other scenes. Ray 
Kay, the best dancing comedian on the 
bill, remains for a time, but his ap 
pearance is rare; on the other hand, 
Regine Fiory seems to be on the stage 


more than ever. 


Charlie Warren (late of Witmark’s) 
has a little more to do now and is 
top-notch comedian. Miss Brogdan 
has the honor of terminating in the 
illuminous naval scene, which particu- 
Marly tickles the English. Business re- 
mains about normal and some magnetic 
attraction is still needed to fetch ’em 
in. Sir Alfred Butt was in Paris last 
k again, but his future policy at 

Palace Theatre is not known. An 
other revue is almost certain for Sep- 
tember next. 


vet 
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The new theatrical company, first to 
exploit the Theatre du Vaudeville as 
a lyrical home, has just been formed 
with a capital of two million francs, 
twenty-nine stockholders having put 
up the money. P. B. Ghesi, late of the 
Opera Comique, will be the producing 
manager, and A. Deval (of the 
Athenee) administrative director. It 
is expected the Vaudeville will be ready 
as light opera house by October 1. The 
Russian Ballets are expected to ap- 
pear about that date at the Vaudeville 
instead of Apollo. 

F. Genier will produce next season at 
Theatre Antoine a comedy, “Ventrin,” 
by Guiraud., 





Robert Alger and Jean Benedict 
have adopted an operetta from Francis 
de Croisset piece “Paris New York,” 
created at the Theatre Rejane (now 
Theatre de Paris). The musical ver- 
sion will be given at the Trianon this 
season with Lucy Vauthrin. 





The revue by Regis Gignoux and Rip, 
to be given at the Palais Royal, is to 
be entitled “Hercule a Paris.” - Noth- 
ing to do with the set in the Mogador 
Palace show. 


Mme. Rejane, Mlle.. Spinelly and 
Raimu will be the principal protago- 
nists in Yves Mirande’s piece, “La Con- 
cierge est dans l’Escalier,” which Leon 
Volterra will present next season at 
his Theatre de Paris. 





The Grand Tavern in the Faubourg 
Montmartre will open in September 
as the Palais de la Danse. Mme. Mis- 
tinguett is said to be at the head of 
the enterprise. The other music hall 
in the same street, on the site of the 
Gaumont-Color, is progressing very 
slowly. 





Dancing is more popular in this city 
than ever, and tango rules the fashion 
as in London. Terpsichore may re- 
place the local singers at the Moulin 
de la Chanson in the near future. 

Bert Howell has signed a contract in 
Paris with Mme. Caro CambelJ, who is 
a French exponent of hypnotic danc- 
ing. She expresses by plastic art and 
terpsichorian movements any thoughts 
transmitted in any language, or by the 
method of song, verse or music. Scep- 
tics may make any trial they desire. 
The medium may not understand the 
language, but she knows the thoughts 
of the person putting her on trial. 
Howell proposes to give several se- 
ances in London, at one of the con- 
cert halls. 





At the little Theatre Imperial, Mlle. 
Aimee Faure presented an operatta, 
“Les Sept Baisers Capitaux,” by Hans- 
wick and Wattine (adaptators of “The 
Thirteenth Chair,” given two years ago 
at the Theatre Rejane), music by Louis 
Hillier, conductor at the Casino de 
Paris and who wrote the symphonic 


accompaniment to the Opium Smoker 
scene presented by Mlle. Mistanguett. 
The three-act operetta is somewhat 
broad, but quite diverting. The set 
is Oriental and well played, but the 
subject prevents me giving a summary 
of the plot. However Hillier has writ- 
ten some _ interesting which 
Should make it a success, particularly 
if played on a larger stage. With a 
little prudent pruning “The Seven 
Capital Kisses” form a diverting 
entertainment. The manageress of the 
Imperial can be congratulated in pro 
ducing the work of a coming mt 
although Hillier has long been con- 
nected with theatrical circles in Lon- 
don. 


music 
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“His Majesty, Bunker Bean,” comedy 
in four acts, has been presented at the 
Theatre des Champs Elysees by the 
Brest Stock Company, an A. E. F. 
theatrical unit. It was pronounced a 
splendid show, with a splendid troupe, 
composed of Misses Margaret Sum- 
mer (leading lady), Alicia Guthrie, 
Phyllis Carrington, Betty Barnicourt. 


Helen Miller, Corp. Howard Lindsay 
(leading gent.), Dollore, Sgts. Claude 


Turner, George B. Shely, William 
Rochford. Pyvts. Caryl Cleavenger, 
George Evans, Geo. Chanceilor, 


Messrs. John Alexander, John Rowe. 
The band of the 5th Marines, con- 
ducted by Lieut. George H. Neill, pro 
vided the intermission music. 


——_ 


It is stated the theatrical profession 
has contributed, in proportion to its 
number, more men to the A. E. F. than 
any other profession or calling in busi- 
nes# circles, 

Enid Watkins’ “All Star Vaudeville 
Co.” has been showing at the Theatre 
Albert I, Paris, with a buzz. The 
troupe includes Dave Johnson (clog 
dancing), Dorothy and Marie Smith, 
Storts and Link, Bourke and Lillette, 
3arber & Jackson, Betty Donn. A 
sketch, “Humanity,” by Anthony Bur- 
ger, Helen Aubrey and Russell Rhodes 
did great. For the finale some comedy 
patter by Billy Gould, Bessie Carreitt, 
Louise Carlyle, Hal Pierson, Gilbert 
Gregory, the “When we are going 
home” unit. 





From Coblenz comes the reports of 
the success of the 5th Machine Gun 
Batallion show in “Echoes from Broad- 
way, given in the bridgehead area, or 
the 2d Division towns. It is under 
the leadership of the author of the 
book, Paul M. Myers, and among the 
numbers are Sparks & Thornton, in 
a farce, “Mirth and Melody,” Pvts. 
Charles Horack, J. Lynch, and Sergt. 
C. Meredith in an act “An Afflicted 
Man”; Myers and Sparks, dancing 
duo, and: a2 quartette led by Henry 
Smith, of San Francisco. The Vin 
Rouge Follies is visiting Coblenz, ar- 
riving from Le Mons. 





The 1,000th performance of Masse- 
net’s “Mignon” was given at the Opera 
Comique June 17. The work was first 
created in 1884, which makes an aver- 
age of 28 shows a year at this theatre. 





Tabarin” has 
withdrawn at the Cluny, and 


“L’Heritier du Bal 
been 


Gabriei Tenot has revived “La Dame: 


du 23.” 


ooo 


“L’Occident” has had only a short 
run on its revival at the Ambigu, and 
is replaced by “Le Systeme D.” first 
presented here in 1917. 





The musical instrument makers have 
also been on strike, but are’ now back 
at work, having obtained satisfaction. 


The dancers at the Opera are up in 
arms and declare they will no longer 
use their legs until a substantial in- 
crease is allowed them. There has 
been effervescence in the ranks for 
some years past, and a further strike 
is anticipated. Manager Rouche has 


not yet given a decision, expecting ag 
increased subvention from the State, 
which he claims should be two million 
francs instead of 800,000 frs. 


The strikes of the subway, buses 


and car workers have had effect on 
the receipts at all places or amuse- 
ment, and business has been none too 
good for the past tortnight. Every- 
thing seems to be now striking in 
France, excepting the French Govern- 


ment match. 


The Theatre Antoine is the first 
house to close up for the summer, it 
now being decided to revive the prom- 
ised “Aux Jardins de Marcie” until 
hext season. 





A gala in honor of the students of 
the University of. Strassburg was 
given by the Parisian students at the 
Opera, June 11. The program was not 
brilliant, but what lacked in quality 
was made up in quantity, like the 
boarding house keeper who struck the 
average by offering weak tea and 
strong butter. 


A special performance of “La Reine 
Wanda,” by A. Legrand, music by the 
late Camille Erlanger, organized by 
Mile. Zorelli, was at the Gymnase 
June 12, in favor of victims of the war, 
particularly these suffering from ner- 
vous breakdown. It was the initial 
presentation of this drama in Paris, 
which is not void of interest. 


The Actors’ Union, founded by 
Felix Huguenet, is to have a meeting 
probably to wind up the organization, 
the majority of the members of this 
body having gone over to the new 
federation, which is to be affiliated 
with the General Confederation of 
Labor. 


BURLESQUE OUTING PROGRAM. 


Secretary Will Roehm, of the Bur- 
lesque Club, announces that arran- 
gements for the annual club’s outing 
at Witzel’s Grove, College Point, 
June 29, are all set. The boat is sched- 
uled to leave the foot of West 35th 
street at 9:30 Sunday morning, the 29th, 
arriying at its destination two hours 
later. A breakfast will be staged at 
noon, with a band concert to fill the 
interim before the start of the baseball 
game at 1:30, when the contestants will 
play for a silver trophy donated by 
J. J. Williams. 

The swimming races at 2 will con- 
tain three contests, 25 yard dash for 
men, ditto distance for women and a 
form diving contest open for all. The 
athletic games at 2.30 will hold the 
usual sprints, divided off in races be- 
tween prima donnas versus ingenues, 
soubrettes versus character women, 
agents against managers, with the 
chorus girls having a 50 yard dash. 

A sack and three-legged race com- 
pletes the program. A _ greased pig 
race, which is open to all, holds forth 
a $10 cash reward to the winner. 
Dinner at 5 and the boat starts its 
return trip at 7 sharp: Ira Miller, 
Charles Falke, Dan Guggenheim, Ed 
Collins, Lou Reale, Dick Zeisler, 
Mayer Harris, J. J. Williams, Billy 
Vail and Irving Becker will head the 
various committees. 





William Gaxton, of vaudeville and 
the legitimate, was a double winner 
last week. He received a four years’ 
contract from A. H. Woods. After 
the transaction, the producer asked 
Gaxton what he was going to do this 
summer. The actor replied that he’d 
like to go to Toledo and see the Wil- 
lard-Dempsey affair. Mr. Woods theree 
upon slipped Gaxton a ticket for the 
battle, the value of said ducat being 
$50 
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In Vaudeville Theatres 
(All heuses open for the week with Monday matinee, 


mL NEXT. WEEK UNE 


30) 


when not otherwise indicated.) 


The bills below are grouped in divisions, according to the booking offices they are supplied 


from. 
The manner in which these bills are printed does not denote the 
acts ner their program positions. 


* Before name indicates act is now doing new turn, or reappearing after absence from 


vaudeville, or appearing in city where listed for the first time. 


relative importance of 





B. F. KEITH 
Palace Theatre Building, New York City 
NEW YORK CITY 


Keith’s Palace 
Jack Norworth 
“Overseas Revue” 
Ford Sis 
Lourie & Bronson 
Ames & Winthrop 
*Siccelo & Blake 
The Lavollos 
Art Impressions 

Keith’s Riverside 
Apollo 3 ; 
Masters & Krait 
Ernest Evans Co 
Geo A Moore 

Marx Bros Co 
Florenze Tempest 
Norton & Nickolson 
Ruth Roye 

Keith’s Royal 
Daring dis 
Patten & Marks 
Pauli Decker Co 
Eva Shiriey Co 
Sybil Vane 
“Kiss Me” 

Jimmy Lucas Co 
Keith’s H. O. H. 

2d half (26-29) 
John LeClair 
Waiman & Berry 
2 More 
Argonne 6 
Harry Deif 
Will J Ward Co 

ist half (80-2) 
Louis Seymour 
Willard & Wms 
3 Tivoli Girls 
(Others to fill) 

2d half (3-6) 
Arnold & Florence 
Cahill & Romaine 
Levy & Girls 
Ja Da 3 
“Artistic Treat” 
Proctor’s 125th St. 

2d half (26-29) 
Lillian & Twin Bros 
Fox & Ward 
Brindamour 
Jimmy Savo Co 
Berlo Girls 

[st half (30-2) 
Turelley 
Cahill! & Romaine 
Winton Bros 

2d half (3-6) 
John LeClair 
Philbrick & DeVeau 


Sist Street 
Brown's Dogs 
Nora Norine 
Florence Henry Co 
Raiph C Faulkner 
LaMont 3 

2d haif 
Magaret Padula 
“Meanest Man” 
Wilbur Sweatman 
Alex Parks Co 
(One to fill) 


Proctor’s 58th St, 
Al Ting Foo 
Dorothy & Buster 
Margaret Padula 
Stanley & Birnes 
Frank Bush 
Dancing Serenaders 

half 
Vespo & Marie 
Fred Rogers 

Wayne M&C 
American Comedy 3 
Herbert Clifton 


Proctor’s Sth Ave. 

2d half (26-29) 
Arnold & Florence 
Zelaya 
Joe Maxwell Co 
Lillian Fitzgerald 
Ducane Co 

lst half (30-2) 
L & B Dreyer 
Fox & Ward 
Murray Bennett 
(Others to fii) 

2d half (3-6) 
Lady Olga Towaga 
Millership G Co 
(Others to fill) 
Proctor’s 23rd St. 

2d half (26-29) 
Bartholdi’s Birds 
Al Ricarda 
Beatrice Morgan Co 
Renee Bonner 
Lewis & Dody 

ist half (30-2) 
Terry & Lambert 
Fenton & Fields 
Levy & Girls 
Bob Hall 
(One to fill) 6 

2d half (3-6) 
Turelle 
Howard & Stevens 
Chas A Loder Co 
Waiman & Berry 





CONEY ISLAND 
Brighton 
Millettes 
Martelle 
Bert Baker Co 
Whiting & Burt 
Regay & Sheehan 
“Not Yet Marie” 
Lambert & Ball 
DePeron 3 
Henderson 
Jack Haniey 
Miller & Bradford 
Yip Yip Yaphankers 
Lightners & Alex 
Meyers & Noon 
Klein Bros 
Imhoff Conn & C 
Nita Jo 
BROOKLYN 
Keith’s Bushwick 
Kartelli 
Frank Mullane 
Halligan & Sykes 
Joe Towle 
Atl Fleet Band 
Betty Bond 
Louise Carter Co 
Al Herman 
Keith’s Orpheum 
Robbie Gordone 
Ed Marshall 
Melette Sis 
Mayo & Lynn 
“Sweeties” 
Lillian Herlein 
Bernard & Duffy 
Avon Comedy 4 
Keith’s Greenpoint 
2d half (26-29) 
Stanley & Burns 
Martin & Webb 
(Others to fill) 
lst half (30-2) 
“Meanest Man” 
Tracy & Wahl 
Jimmy Savo Co 
(Others to fill) 
2d half (3-6) 
Wms & Wolfus 
Bob Hali 
(Others to fill) 
Keith’s Prospect 
2d half (26-28) 
F & O Walters 
E & B Conrad 
Beb Hall 
Millership G Co 
(Others to fill) 
lst half (30-2) 
Arnold & Florence 
Wms & Wolfus 
(Two to fill) 
2d half (3-6) 
8 Tivoli Girls 
Frank Stafford Co 
Jimmy Savo Co 
(One to fill) 
Halsey 
Barlow & Bennett 
Ellinda Tiffany 
Roughon Rufus 
3 Melfords 
2d half 
Stanley & Phillips 
Early Laight Co 
Hunter Chick & H 
Chinese Troupe 


ALBANY, N, Y. 
Proctor’s 
(Troy split) 
ist half 

Top & Bottom 

Coy DeTrickey | 
Well’gton’s Surprise 
Ward Bros 

Hadji Samboli Co 


ATLANTA 
Lyric 
(Birmingham split) 
ist half 

Worden Bros 
Helen Davis 

Marie Hart Co 

Dan Holt Co 
Chinko & Kaufman 


BALTIMORE 
Maryland 
Rosa King Co 
Maria 
Bryan & Broderick 
A & M Clark 
“Pity’s Sake” 
Leon Valora 
Helen Trix 
38 Eddys 
(One to fill) 
BINGHAMTON 
Stone 
3 Friends 
Devoy & Dayton 
Florenze Duo 
2d half 
Raymond Wylie Co 
Belle Sis 
BIRMINGHAM 
Lyric 
(Atlanta eptit) 
ist hal 
Chick & Chicklets 
Olsen & Johnson 


JOS. M. 





Fred Hillebrand 


Management 


GAITES 








“Only Girl’ 
(Two to fill) 


BOSTON 
B. F. Keith’s 
Musical Johnsons 
Alfred Farrell 
Dickinson & Deagon 
Chilson Ohrman 
Moran & Mack 
Frisco & Band 
Bert Fitzgibbon 
C & H Rigoletto 
CAMDEN, N. J. 
Tower's 
4 Roses 
Harry Goulson 
“Indoor Sports” 
Deleoni & Davies 
Payton Howard & L 
2d half 
Challen & Keke 
Helen Vincent 
M LeClair Co 
Peck & McIntyre 
CHARLESTON, 8S. C. 
Victory 
(Columbia split) 
ist half 
Nolan & Nolan 
Col Jack George 
Julia Ring Co 
Ward & Van 
Ferry 
CHATTANOOGA 
Rialto 
ist half 
Ryan & Ryan 
Ben Smith 
Claudia Coleman 
Reed & Tucker 
Roland Travers Co 
CHESTER, PA. 
Adgement 
Challen & Keke 
Helen Vincent 


PHONE: 
BRYANT 


9567 


Office Hours: 
9 a.m. to 8 p.m. 
Sundays 
{0 .a.m.to2 p.m. 








M LeClair Co 
Lt Brown 
“Love of Mike” 
2d half 
4 Roses 
Harry Goulson 
“Indoor Sports” 
Helen Davies 
Payton Howard & L 
CINCINNATI 
B. F. Keith’s 
(Sunday opening) 
“Girl in Moon” 
Cooney Sis 
Les Copeland & McC 
C Clemons Co 
Orren & Drew 
Herbert 3 
COLUMBIA, S. C. 
Columbia 
(Charleston split) 
lst half 
Henry & Adelaide 


Rosamond & D 


Hall & Brown 


Ubert & Carlton 


Dawn June 


DAYTON 
B. F. Keith’s 
(Toledo split) 
ist half 
Chas E Burt 
Homer & Dubar 
White Kuhns 
Pistel & Cushing 
Phina & Picks 
DETROIT 
Temple 
Navy Octette 
Venita Gould 
H & A Seymour 


Jack Lavere 
Zelli Tr 


Whiteside Sis 
Boothby & Everdeen 
Beginning of Worid” 


Dr. J. 


1432 Broadway, Cor. 40th St. 
DENTIST 


SPECIALIST IN CROWNS,BRIDGE 
WORK AND EXTRACTIONS 
Pyorrhea (Riggs Disease) both pre- 
vented and cured by our Elec- 
tric Treatment 


ELMIRA, N. Y. 

Majestic 
Cinka Panna 
Belle Sisters 
Jack Atkins 
Here & There 

2d half 
Johnny Reynolds 
DeVoy & Dayton 
B Earle & Girls 


GRAND RAPIDS 
Ramona) Pk. 
“Race of Death” 
Katherine Murray 
Elsie Wms Co 
3rooks & George 
Janis Chaplow Co 
Mosconi Bros 
HAZELTON, PA. 
Feeley’s 
Adele 
V & C Avery 
Chas Martin 
Canton 3 
2d half 
Ed Hastings 
Van Orden & F 
Gualano 
“Half Past 2” 
HOLYOKE 
Mt. Morris Pk. 
Raymond Wilbert 
Sinclair & Casper 
Ashley & Skipper 
Asahi Tr 
(One to fill) 


INDIANAPOLIS 
B. FEF. Keith’s 
(Sunday opening) 

Dare Bros 
Gertrude Newman 
Father’s Daughter 
Innis & Ryan 
Dotson 

Palfrey Hall & B 


Cc. TOOLE 


eras N. Y. 


tar 
Johnny Reynolds 
Raymond Wylie 
Burt Earl & Girls 
2d half 


3 Friends 
Jack Atkins 
Here & There 


JACKSONVILLE 


Arcade 
(Savannah split) 
ist half 
Lorner Girls 
Lew Hawkins 
The Paldrens 
Texas Comedy 4 
Vim Beauty & H 
JERSEY CITY 
B. F. Keith’s 
2d half (26-28) 
Adele Parker 
Willard & Wms 
Wms & Wolfus 
Rosa eo) | Co 
1st haif (30-2) 
Murray Sis 
Chas A Loder Co 
Waiman & Berry 
Martin & Webb 
2d half (3-5) 
F & O Walters 
Vinie Daly 
Dancing Serenader 
(One to fill) 
LA GRANGE 
Reuder 
Edwards 3 
Spencer & Howe 
Bensee & Baird 
2d half 
Prosper & Moret 
Chas Olcott 
Whitfield & Ireland 
LANCASTER 
Colonial 
Chester Johnston 





DR. J. BIER, PHYSICIAN 


oom 208, Putnam Buliding 


R 
1493 Broadway 


NEW YORK CITY 





—— 


Warren & Wads 
Peck & McIntyre 
Maryl Prince Girls 
2d half 
Helen Miller 
John McCowan Co 
3 Kings 
Harmony Club 
LOUISVILLE 
B. F. KEITH’S 
(Nashville split) 
lst half 
Allien & Dog Taxi 
Herman Shirley 
Kennedy & Rooney 
3 Stewart Sis 


MOBILE 
Lyric 
(New Orleans split) 
ist half 


Reno 

Gonne & Albert 

Worth Waiting 4 
Tiny Armstrong 

Sterling 4 


MONTGOMERY 
Grand 
Budd & Moyer Sis 
Chas Olcott 
Carmen’s Min 
Whitfield & Ireland 
Prosper & Moret 
2d half 
Chas Edwards 3 
Spencer & Howe 
Jacks & Queens 
Bensee & Baird 
Everest’s Circus 


MT. VERNON, N. Y. 


Proctor’s 

2d half (26-29) 
Cahill & Romaine 
8 Tivoli Girls 
Imhoff Conn & C 
Marguerite Padula 
The Sharrocks 
Alex Sparks 

ist half (30-2) 
John LeClair 
F & O Walters 
Wayne M&C 
Millership G Co 
Albertina Rasch Co 

2d half (38-6) 
Chas King Co 
Martin & Webb 
(Others to fill) 


NASHVILLE 
Princess 
(Louisville split) 
ist half 
Wallin & LaFavor 
Sheldon & Daily 
Burns & Lynn 
“Women Can Do” 
(One to fill) 
NEWARK, N. J. 
Palace 
2d half (26-28) 
Punchinello 
Chas A Loder Co 
Bert Fitzgibbons 


NEW ORLEANS 


Palace 
(Mobile split) 
ist half 
Dehano & Vike 
Gilbert Sis 
Mr & Mrs Cortez 
J & M Harkins 
Violin Misses 


NEWPORT NEWS, 
VA. 
Olympic 
(Petersburg split) 
ist half 
The Magleys 
Belle Isle Cos 


Gabby Bros & C 
(Two to fili) 


NORFOLK, VA. 
Academy 
(Richmond split) 
1st half 
Mai Melville 
Moscovas Ballet 
Quixey 4 
PETERSBURG, VA, 

Century 

(Newport News 
split) 

ist half 
Martyn & Florence 
Cantwell & Walker 
Stan Stanley Co 
(Two to fill) 


PHILADELPHIA 
B. EF. Keith’s 
Johnson Baker & J 

Lucille & Cockie 
Emerson & Baldwin 
“Fashion Plate” 
Stephens & H 
Kharum 
Haig & Waldron 
Kitner & Reaney 
Erford’s Sensation 
Grand 
Young & Wheeler 
Kennedy & Burt 
Rector Weber & L 
Mason & Gwynne 
Scotch Lassies 


PITTSBURGH 
Harris 

Great Frederick 
Johnson & Crane 
Stoddard & Hynes 
Geo Gileson 
“Valley of Moon” 
Jeanette Childs 
McC & Winehill 


PORTLAND, ME. 
B. F. Keith’s 
Hughes’ Mus Duo 


Kranz & LaSalle 








Fern & Davis 
Andy Shaw 
Gracie Emmett Co 


M. SHIELDS 


, Cater! to the Theatrical Profession. For 
Gardnet-& Hartman ladies and gentlemen. Hair Dressing, Shampooing, 
RICHMOND Manicuring and Hydro-Facial Massage. Spectal- 
yrie + a the Th — 4 ne os hair, 
T . = ehing scaip an aanarul. iu resulta. 
pitt = P+ gens EXAMINATIONS FREE 
Af € “~ 
Clyde Nelson Co 162 WEST 48th STREET 





Rubini Co Tel. Bryant 2552 


McS & Hathaway 


Appointments made. 








ROANOKE 7 ner egy 
Roanoke Poli Circuit 
Libby & Nelson eae 


Patricola BRIDGEPORT Lane & Plant 
“Prosperity” Poli’s Kuma 4 
Auger & Curtis Orphea 2d half 
Willie Hale & Bros Frank Gould Orphea 

2d half “Bride Shop” Frank Gould 
Woodward & M 2d half “Bride Shop” 
Marconi & F Ehos Faber _. SCRANTON 
Jesse Morris Auburn & Dixie Poli’s 


Orth & Cody 
Moran & Wiser 
SAVANNAH 
Bijou 
(Jacksonville split) 
Ist half 
LaViva 
Lexy & Rome 
H Fredericks Co 
Madison & W 
Primrose 4 
SCHENECTADY 
Proctor’s 
Homer Romaine 
O’Neill & Keller 
“Oh Teddy” 
(Two to fill) 
2d half 
Petty Reat & Bro 
Peterson K & M 
Lanford & Fredks 
Walter Weems 
Bett’s Seals 
SYRACUSE, N. Y. 
Crescent 
Petty Reat & Bro 
Peterson K & M 
M & J Done 
Langford & Fredks 
Walter Weems 
Bett’s Seals 
2d half 
Florenzo Duo 
“Oh Teddy” 
(Three to fill) 


TOLEDO 
B. F. Keith's 
(Dayton split) 
1st half 
Monti & Parte 
Lackman Sis 
McC & Wallace 
Jack Marley 
Weber Girls 


TORONTO 

Hippodrome 
Crescent 3 
Nobie & Brooks 
Nancy, Bayer Co 
Duval & Symonds 
The Leightons 
Hill & Ackerman 


TRENTON, N. J. 
Taylor O. H. 
Helen Miller 
Van Orden & F 
John McCowan Co 
Jerome & Herbert 
“Harmony Club” 
2d half 
Adele 
Warren & Wade 
V & C Avery 
Chas Martin 


TROY, N. Y. 
Proctor’s 
(Albany split) 
ist haif 
Gilbert & Saul 
Billy Rogers 
Anderson & Burt 
Colvin & Wood 
“Every Sailor” 


UNION HILL, N. J. 
Lincoln 
May & Mack 
Wallace & Du Ball 
Harry Oaks Co 
American Girls 
2d half 
Martin & Twist 
Haven & Frantz 
Stanley & Moore 
Art Smith 
Wms & Bernie 


WASHINGTON 

B. F. Keith’s 
Degnon & Clifton 
Jas H Cullen 
Kimberly & Page 
Burns & Frabito 
Gibson & Cornelli 
Alf Latell Co 
Marie Dressler 
Seabury & Shaw 


WHITE PLAINS 
Strand 
Haven & Frantz 
Stanley & Phillips 
Stanley & Moore 
Wms & Bernie 
2d half 
Martin & Twist 
Harry Oaks Co 
May & Mack 
YONKERS, N. Y. 
Proctor’s 
Vespo & Marie 
Aus Stafiley 
Harry Thorne Co 
Herbert Clifton 
2d half 
Brennan & Davis 
Stanley & Birnes 





Mary Howard Co 
Richards & S 
Kuma 4 
Plaza 
Phillips & Fern 
Mildred Valmore 
Permaine & Shelly 
Press & Rector 
2d half 
J & J Borns 
Hamlin & Mack 
Marie Sparrow 
“Fash De Vogue” 
HARTFORD 
Palace 
Pearl Duo 
Eddie Phillips 
Adler & Phillips 
“New Doctor” 
Richards & 8 
3 Nitos 
2d half 
Pique & Fellows 
Feiber & Small 
M Hamilton Co 
*“Memories” 
Meldred Valmore 
Black & White Rev 
NEW HAVEN 
Bijou 
Enos Frazer 
Feiber & Small 
Mary Howard Co 
Marie Sparrow 
“Fash De Vogue” 
2d half 
Al Striker 
Phillips & Fern 
“Let’s Get Married” 
Luckie & Harris 
Lola Girlie Co 
Palace 
Flynn & Stanley 
Fallon & Brown 
“Puppy Love” 


New York City 


BOSTON B. 


Vaudeville 


BOSTON 
Boston 
Cecile & Bernice 
Countess Verona 
Burt & Rosedale 
Foley & O'Neil 
Dancing Dorans 
BROCKTON, 
MASS, 
Strand 
“Girl in Frame” 
Skipper Kennedy & R 
Four Bangards 
2d half 
Tom Sawyer 
Demarest & Doll 
“Oh George” 
CAMBRIDGE 
Central Square 
Little Yoshi 
Flagler & Malia 
Kelso & Leighton 
Tony 
M Montgomery 
2d half 
The Yaltos 
John Cutty 
Imperial Duo 
Earle & Sunshine 
Jack Alfred Co 
DORCHESTER 
Codman Square 
Phil Davis 
Standard Trio 
Simmons & Brantley 
2d half 
Beattie & Blome 
Pop Ward 
Smith & Farmer 
Dixon Bowers & D 
LYNN, MASS, 
Olympia 
Evelyn & Margaret 
Girl from Milwaukee 
Clark & Lavere 
Imperial Duo 


LUCILLE 


A Face Powder and Face Cream 


ASTOR THEATRE BUILDING 


A Wholesale Price made to the Protession: 
3 Boxes of 650. Powder for $1.00 


! Jar of $3.00 Cream. for 1.25 
MAIL ORDERS FILLED IMMEDIATELY 


Ricter & Vidette 
“Half Past 2” 
Gordon & Delmar 
Romas Troupe 
d half 
J & I Melba 
Nash & O’Donnell 
Jerome & Herbert 
Canton 8 
WATERBURY 
Poli’s 
Macy & Arch 
Elsie Ford 
“Memories” 
Morgan & Kloter 
Black & White Rev 
2d half 
Pearl Duo 
Eddie Phillips 
“New Doctor” 
Fallon & Brown 
3 Nitos 
WORCESTER 
Poli’s 
Al Stroker 
Cavanaugh & T 
M Hamilton Co 
Ja Da 3 
Mile Dorr’s Co 
2d half 
Flynn & Stanley 
Lane & Plant 
“Puppy Love” 
Adler & Dunbar 
Prees & Rector 
Plaza 
Paula & Purcelle 
Auburn & Dixie 
“Let’s Get Barried” 
Luckie & Harris , 
Lola Girlie Co 
2d half 
Lee Stoddard 
Permaine & Shelly 
“Good Night Geo” 





Phone: Bryant 3022 
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F, KEITH 


Exchange 
Boston 


2d half 
Little Yoshi 
Nora Norine 
Kelso & Leighton 
NEW BEDFORD 
Gordon’s Olympia 
Florence Millett 
Brown Sisters 
Harry Jolson 
Jack Alfred Co 
2d half 
Evelyn & Margaret 
Flagler & Malia 
Anna Chandler 
A Robins & Partner 
M Montgomery 


NEWPORT, R. I. 
Opera House 
Annette & Morrell 

Tom Sawyer 
“Oh George” 
A Robins & Partner 
A Sheriff Tr 
2d half 
The Braminos 
Standard Trio 
“Girl in Frame” 
Peggy Vincent 
Casting Ward 
QUINCY, MASS, 
Kinkaid 
J & I Marlyn 
G & N Fosto 
2d half 
Gladstone & Matthews 
Faber Bros 
SALEM 
Federal 
The Bramines 
Demarest & Doll 
Casting Wards 
2d half 
Annette & Morrell 
Skipper Kennedy & R 
Four Bangards 





DR. S. M. FRANK 


SURGEON 


DENTIST 


ERING TO THE PROFESSION 


CAT 
685 EIGHTH AVENU 


NE 
(THREE DOORS ABOVE 43RD ST.) 


W YORK 
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VARIETY 











SUITE 311-3113 
«Hours 10.00 to 5.30 


DRM PCHODOS—DR.LGLUICKIMAN 


BUILDING ~ 493 B 





asd-- by Special Appointment 






—— NEW YORK 





ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CHICAGO 


Majestic 


Blossom Seeley Co 
Mason & Keeler 
Ruth Budd 
Francis Kennedy 
Rodiquez Bros 
Old Time Darkies 
Burt Swor 

Rose & Ellis 


State-Lake 


Gus Edwards Co 
Harry Cooper 

Lee & Cranston 
Arnaut Bros 
Margaret Young 
Newhoff & Phelps 
38 Hickey Bros 
Cycling Brunets 
(One to fill) 


LOS ANGELES 
Orpheum 
(Sunday opening) 

Morgan Dancers 
Swift & Kelly 
Bailey & Cowan 
Ioleen Sisters 
Garcinetti Bros 
Clifford Walker 
Mollie McIntyre 
Edwin George 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
Frank Dobson 
Williams. & Mitchell 
Braham Van Den Berg 
Natah Bros 
Madge Maitland 
Sheila Terry Co 
Barnes & Crawford 
Lloyd & Wells 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


CHICAGO 
Hippodrome 
Dorothy Vatghn 
BE & E Adair 
Ferro & Coulter 
“Cheyenne Days” 
Bimbo & James 
Mitchell & Mitch 
Schwartz Bros 
Fox & Ingraham 
The McIntyres 
DES MOINES 
Empress 
Bellthazer Bros 
Blanche Boyd 
“Poughkeepsie” 
Universal 3 
2d half 
Spanish Trio 
Chase & La Tour 
Andrus & George 
Tourseti 
DULUTH 
Grand 
Earl & Jennings 
Earl & Edwards 
8 Whirlwinds 
B & J Creighton 
Three Macks 


Hodge Podge 6 


Jim McWilliams 
“Poughkeepsie” 
8 Whirlwinds 
(Two to fill) 
ROCKFORD 
Palace 
Billy Kinkaid 
Melroy Sisters 
McLain Gates Co 
Bob White 
Powell Troupe 
2d half 
Kerr & Ensign 
Lucy Gillette 
Paul Kleist Co 
(Two to fill) 
ST LOUIS 
Grand 
Rosie Riffle Co 
Paul Bawens 
Leslie & Monde 
Two Blondys 
Ferguson & Sunderl’d 
“Shrapnel Dodgers” 
Folsom & Brown 
Page Hack & Mack 





$14 


AND BATH 
FOR TWO 


5 fee from All Theatres 


veriooking 


Central Park 


$16 sere SUITES Fonsons 


Consiatiag of Parlor, Bedroom and Bath 
Light, Airy, with All Improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 





2d half 


Francis & Alexander 


8 Andre Girls 
Miller & aah 
Al H White Co 
(One to ill) 
GREEN BAY 
Orpheum 
Billy Kinkaid 
Melroy Sisters 
Wanzer & Paimer 
Powell Troupe 


MILWAUKEE 


Palace 
Pipifax & Accomplice 


Frank Hall Co 
Wanzer & Palmer 
Lucy Gillette Co 
(Two to fill) 

2d half 
3 Melvins 
(Five to fill) 


MINNEAPOLIS 
Grand 
Mossman & Vance 
Galetti’s Monkeys 

(Two to fill) 
Palace 
Three DeLyons 
Kerr & Ensign 
Maker & Redford 


Rialto 
Lohse & Sterling 
Hall & Shapiro 
Kingsbury & Munson 
Old Time Darkies 
Mrs Eva Fay 
2d haif 
H & K Sutton 
Clay Crouch 
Mrs Eva Fay 
ST PAUL 
Palace 


«3 Andre Girls 


Jim McWilliams 

8 Whirlwinds 

Fong Gue & Haw 
2d half 


“Girls of 61” 
Alf Ripon 
McLain Gates Co 
Maker & Redford 
WINNIPEG 
Strand 
Gypsy Meredith Co 
Caesar Rivoli Co 
Williams & Taylor 
Sig Franz Tr 
2d half 
Montambo & Nap 
Victorio Trio 
Cpl Joe Nathan 
De Pace Bros Co 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 


American 
*Howard & Jenkins 


Harishima Bros 
*Jean Barnes 
*“Just a Girl’ 
Nellie Moore 
Hugh Norton Co 


*Hilton & Lavattor 


Belle & Gray 
(One to fill) 

2d half 
Hallen & Goss 
3 Rozellas 


*Harrison & Burr 
B LaMont’s Minst 
*Flo Ring 
Billy Schoen 
(Three to fill) 
Victoria 
N Carroll Tr 
Dora Hilton Co 
Gillen Carleton Co 
Billy Schoen 
3 Rozellas 
2d half 
3 Herbert Sis 
LeVey & Weist 





CLAY CROUCH 


“SINGL E 





_— 
— 


NEXT SE: ABON” 
Ren eaianeaes 








Regal & Mack 
Hilton & Lavattor 
Harishima Bros 
Lincoln Square 
Ferraros 
Waish & «austin 
Frank Ward 
Cook & Oatman 
Exposition 4 
2d half 
The Parshlevs 
Ford & Goodrich 
M Samuels Co 
Jean Barnes 
Selina’s Circus 
Greeley Square 
Juliette Bush 
*Harrison & Burr 
Jack Reddy |. 
“Mimic World” 
2a half 
Ferraros 
Cook & Vernon 
Peggy Brooks 
Lord & Fuller 
Tabor & Green 
LaFollette Co 
Delancey Street 
Storey & Clark 
Renard & Jordan 
‘Harmless Bug” 
Neil McKinley 
Adonis Co 
2d half 
Walsh & Austin 
Gillen Carleton Co 
Keegan & O’Rourke 
Hayataka Japs 
(Two to fill) 
National 
Juggling Nelson 
Ford & Goodrich 
Rose Revue 
Adrian 
2d half 
Equillo Bros 
Pisano & Bingham 
Cook & Oatman 
Neil McKinley 
Oklahoma 4 
Orpheum 
The Parshleys 
LeVey & Weist 
Keegan & O’Rourke 
8 Black Dots 
Ward & King 
Redding & Grant 
2d half 
Juggling Nelson 
Howard & Jenkins 
Dietrich Vincent 
“Harmless Bug” 
Patrick & Otto 
N Carroll Tr 
Boulevard 
Equillo Bros 
Peggy Brooks 
Pisano & Bingham 
Regal & Mack 
Kane & Herman 





Chyo & Chyo 
(Two to fill) 
2a half 


Hyman Adler Co 
Murphy & White 
(Three to fill) 
ATLANTA 
Grant 
Earl Rickart 
Winchell & Green 
Gorman Bros 
Gypsy Revue Co 
(One to fill) 
2d half : 
Williams & Bernie 
Maude Keller 
(Three to fill) 
BALTIMORE 
Hippodrome 
Barro Bros 
Hudler Stein & P 
Wm §S Hall Co 
Dunham & O’Maliey 
BIRMINGHAM 
Bijou 
Jesson. & Jesson 
Tommy Ray 
Fred C Hagan Co 
Howard & Lewis 
5 AvolYons 
2d half 
(Same as Atlanta 
ist half) 
BOSTON 
Orpheum 
Goldie & Ward 
Barlowe & Bennett 
Lang & Shaw 
Sampson & Douglas 
Harry Mason Co 
Kenny & Hollis 
Hubert Dyer Co 
2d half 
Smiletta Sis 
Jimmy Reynolds 
Ronair & Ward 
Hawthorne & Cook 
S & M Hughes 
(One to fill) 
CHICAGO 
MeVickers 
Frank Hartley 
Hinkel & Mae 
Berenviei Bros 
Harris & Lyman 
Hawthorne’s Minst 
FALL RIVER 
Bijou 
Smiletta Sis 
Jimmy Reynolds 
Ronair & Ward 
Hawthorne & Cook 
S & M Hughes 
2d half 
Goldie & Ward 
Barlowe & Bennett 
Lang & Shaw 
Harry Mason Co 
Sampson & Douglas 
Hubert Dyer Co 





TOURING ORPHEUM CIRCUIT 


MADGE MAITLAND 


WITH THE MEGAPHONE WALLOP 





~ 2d half 
Juliette Bush 
Jack Reddy 
“Mimic World” 
Avenue B 


Conroy & O’Donnell 


Bernard & aw 
Ward & ih 
(Two to, = 


3 Maxine Gini 
Grace Leonard Co 


* Al Tyler 


Anderson & Rean 


Armstrong & James 


BROOKLYN 
Metropolitan 
Selina’s Circus 
Cook & Vernon 
Lord & Fuller 
Tabor & Green 
B LaMont’s Minst 

d half 
The Brightons 
Frank Ward 
Chas Deland Co 
Carson & Willard 
“Just a Girl” 

Palace 
Grace Leonard Co 
Clayton & Lennie 
(Three to ane 

2d hal 

hyo & Chyo 
Wilson & 
Conroy & O’Donnell 
Frank Bush 
(One to fill) 

Fulton 
Hayataka Japs 
Henshaw & Avery 
Dietrich Vincent 
LaFollette Co 

2d half 


Reddington & Grant 


Hugh Norton Co 
Adrian 

DeKalb 
The Brightons 
Flo Ring 
M Samuels Co 
Thos Potter Dunne 
Oklahoma 4 

2d half 
Adonis & Co 
Tyler & Crolius 
O Handworth Co 
Kane & Hefman 
Rose Revue 

Warwick 
Eddie Dale Co 


Whitman 


HAMILTON, CAN. 

Loew 
Jordan Girls 
Estelle Sully 
Armstrong & Smith 
Barron & Burt 
Resista 


HOBOKEN, N. J. 
Loe 


Ww 
Henderson & H 
“The Union” 
Eugene Troupe 
(One i re 

half 
Dale é Gall 
Frazer Bunce & H 
“Maids of Arabia” 
(Two to fill) 


KANSAS CITY, MO. 

Empress 
Bolger Bros 
Mason & Cole 
Baraban & Grohs 
Walter James 
3 Regals 

2d -half 
Sherman & Rose 
Knowles & Hurst 
Fagg & White 
John O’Malley 
Witte & Winters 


MEMPHIS 

Lyceum 
Seabury & Price 
Watkins & Williams 
Little Lord Roberts 
Lambert & Gordon 
Williams & Daisy 

2d haif 
(Same as Birming- 

ham ist half) 


MONTREAL 
Loew 
Smith & Tosel 
Goetz & Duffy 
Douglas Family 
Friend & Downing 
Chalfonte Sis 
NEW ORLEANS, 
A. 
Crescent 
(Sunday opening) 
Hanlon & Arthur 
Lillian Roniar 
Coffman & Carroll 
Jerome & Albright 
LaPetite Jennie Co 


2d half 
(Same as Memphis 
half) 


1st 





DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1408 Breadway (Putnam Building), 


New York 





NEW ROCHELLE, 
N. Y¥. 

Loew 

8 Maxim Girls 
Wilson & Whitman 


Armstrong & James 


2d half 
Walsh & Edwards 
Storey & Clark 


Clayton & Lennie 


PALISADE PARK, 
N. J. 
Loew 
Holden 


Marlo & Duffy 


Aronty Bros 
4 Casting Melos 
PITTSBURGH 
Lyceum 


Francis & Wilson 


Fred Weber Co 


O’Brien & So Girls 


Brady & Mahoney 
“Girls from Starl’d” 
PROVIDENCE, R, I. 

Emery 
Juggling DeLisle 
Gertrude Rose 
Doris Lester 3 
Swartz & Clifford 
“Help Police” 

2d half 
Bennington & Scott 
Henry J Kelly 


Norton Sher Co 


Kenny & Hollis 
Eskimo & Seal 
ST. LOUIS 
Garrick 
Forrest & Church 


Simpson & Moore 
Nelson & Cronin 


Rev Frank Gogman 
Margot Francois Co 
2d half 
(Same as Kansas 
City 1st half) 
SPRINGFIELD, 
MASS, 
Broadway 
Bennington & Scott 

Henry J Kelly 


Nofton Sher Co 
Carson & Willard 
2d half 
Juggling DeLisie 
Gertrude Rose 
Doris Lester 3 
Sw artz & C€ ‘lifford 
“Help Police’ 
TORONTO 
Younge 
Whitney’s Dollis 
Malcolm & LaMar 


Stan & May Laurel 


Herbert Brooks Co 
Carl McCullough 
Ambler Bros 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE, MONT. 


(Same bill 
Anaconda 2, 
soula 3) 
Novelty Minstrels 
The Cromwells 
“Submarine F 7” 
Argo & Va Sis 


plays 
Mis- 


Juliet Dika 
Green & Pugh 


CALGARY 
Pantages 
Bell & Eva 


Angell & Fuller 
Ziegler Twins Co 
“Her Left Shoulder” 
Florence Rayfield 


DENVER 

Pantages 
“Miss 1920” ~ 
“Who Is He” 
Irene Trevette.« 


REGINA 
Pantages 
(30-2) 
(Same bill plays 
Saskatoon 3-5) 
Little Lambs 
Imperial Quintet 
Ray & Emma Dean 
Ray Conlin 
Retter Bros 
3 Romanoff Sis 
SALT LAKE 
Pantages 
Gautier’s Toyshop 
Fox & Britt 
Williard’s Fantasy 
Rookie Lewis 
Harry Tsuda 
Joe & Rosie Moy 
SAN DIEGO 
Pantages 
Hoosier Girls 
Benn Linn 
J G Sparks Co 





ILKA MARIE DEEL 


In “TEARS” 
Featured on Pantages Circuit 





McLellan & Carson 
3 Weston Sis 
EDMONTON 
CAN, 
Pantages 
Joe Jackson 
Bobbie Henshaw 
The Shattucks 
Riaito Quartet 
Gilrain Dancers 
Gaylord & Herron 
GREAT FALLS 
Pantages 
(1-2) 
(Same bill 
Helena 3) 
Brosins & Brown 
Stewart & Olive 
“Hello Peovle Hello” 
Ball & West 
Richard the Great 
Dorothy Lewis 


LOS ANGELES 
Pantages 
Denishawn Dancers 

Raines & Goodrich 

Gordon & Day 
Stampede Riders 
Eddie Ross 
Jimmy Britt 


MINNEAPOLIS 
Pantages 
(Sunday opening) 

Golden Troupe 
Marie Fitzgibbon 
LeGrohs 

Chisholm & Breen 
Panama Trio 
Dorsch & Russell 


plays 


Minnetti & Sedelli 
Dorothy Roy 
Klass & Termini 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Luck Valmont Co 
Rucker & Winfred 
Martha Russell Co 
Tom Kelly 
Cp Dick Jans Band 
Hall & Guilda 
SEATTLE 
Pantages 
Amoros & Obey 
Song & Dance Revue 
Bert Melrose 
Meyers & Weaver 
Betty Brooks 
“Lots & Lots” 
SPOKANE 
Pantages 
Primrose Minstrels 
Revue De Luxe 
Lawrence & Edw’ds 
300th & Leander 
Florence Rayfield 
Singer’s Midgets 
TACOMA 
Pantages 
Schepp’s Circus 
Tetter Septet 
Cook & Lorenz 
Arthur Lloyd 
Josephine Davies 
VANCOUVER 
Pantages 
Empire Quartet 
Leila Shaw Co 
Cliff Clark 





OGDEN Nadell & Follette 
Pantages Daiz Monks 
(3-5) Joe Fanton Co 

Bullet Proof Lady VICTORIA, B. C. 
Beth Challis Pantages 
Haush & Lavelle Kelly Field Players 
Colinis Dancers Joe Darcy 
Chas F Semon 4 Rennees 
4 Danubes S & A Beverly 
PORTLAND, ORE. Monroe & Grant 

Pantages WINNIPEG 
Anderson's Rev Pantages 
Kajiyama Jarvis Revue 
Fay & Jack Smith Canfield & Rose 
Helen Jackley Porter J White Co 
Hager & Goodwin LaPetite Elva 
Rhoda & Crampton Morak Sis 
E. HEMMENDINGER $ “ j0HN street 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. John 871 





Joe 


Zara 





Hodkins-Pantages Bookings 


——__. 


DALLAS, TEX. 
Jefferson 
Deeley & Sis 
Paul Moher 
McConnel & 
Van & Vern 
‘Magazine 
HOUSTON, 
Prince 
‘armen 3 
Lowe & Baker Sis 
McKay’s Scotch Rev 
Noodles Fagan 
Derkin’s Dogs 


Simpson 
on 
Girls” 


TEX. 


Barnes «& 


Chas 
Trovato 


SAN a ha 


‘Royal 


jilmark Brink & H 

* Kent Co 

sards 

i “yeeme an 
WACO, TEX, 

Orpheum 

Paul Pedrini 

Walzer & Dyer 

Linholm Co 


4 Bards 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 
Hippedrome 
(29-1) 
Aerial DeLors 
Mable Killeen 


York & Marks 
(2-38) 

M & C Estey 

Florence Bell Co 

Zeno Jordan & D 
(4-5) 


Fred La Reine Co 
Plunkett & Romaine 
FRESNO 
Hippodrome 
DeWinter & Rose 
Taylor & Arnold 
Claire Co 
(Others to fill) 
2a half ; 
8 Musical Queens 
Bijou Circus 
Eugene & Kindler 
Claire Co 
(Others to fill) 
LONG BEACH 
Hipodrome 
Jimmy Gallon 
Clay & Robinson 
Kline & Klifton 
Infield & Noble 


2d half 
Reo & Helmar 
Nagel & Gray 
Florence Bell Co 
DeWinter & Rose 


Wyoming Trio 
LOS ANGELES 
Hippodrome 

Wyoming Trio 
Lamey & Pearson 
Dougherty & Scalia 
Delmore & Moore 
Quaker City 4 

2d half 
Aerial De Lors 
Tribble & Thomas 
Delmore Fisher & D 
Taylor & Arnold 
Jimmy Lyons 


SACRAMENTO 
Hippodrome 
Lowry’s Dogs 
Hudson Sisters 
Hans Hanke 
Anderson & Goines 
Lewis Hart Co 
2d half 
Two Allies 
Lerner Rose Co 
Marietta Crary Co 


Tracey Palmer & T 
Sebastian Merrill Co 
SAN DIEGO 
Hippodrome 

Reo & Helmar 
Titlian De Vere 
Delimore Fisher & D 
Jimmy Lyons 


Helene Trio 

2d half 
Clay & Robinson 
Lamey & Pearson 
Delmore & Moore 
Dougherty & Scalia 
Quaker City 4 

SAN JOSE 

ist half 
Lerner Rose Co 
O’Rourke Co 
(Others to fill) 


SAN FRANCISCO 
Casino 
(Sunday opening) 

The Newmans 
Variety Four 
Abyssinian Trio 
“Days of Long Ago” 
Moreeno Navarra & M 
Will King Co 
Hippodrome 
(Sunday opening) 
Gus Henderson 
Luckie & Yost 
D Dean & Sunbeams 
Mowatt & Mullen 
Great Aronson Co 
Adanis Trio 


STOCKTON 
Hippodrome 
Plunkett & Romaine 
Fred La Reine Co 
Eugene & Kindler 

Bijou Circus 
(One to fill) 

2d half 
Lowry’s Dogs 
Hudson Sisters 
Hans Hanke 
Anderson & Goines 
Lewis Hartt Co 


TAFT, CAL, 
estar TY ) 


(29) 
Ward & Lewis 
Cook & La Grange 
Nagel * Gray 


Mabel Killeen 
York & Marks 
M & C Este 
Florence Bell Co 


3. S. MOSS CIRCUIT 


729 Seventh Ave., 


BALTIMORE 
Garden 
Belmont’s Warblers 

William Sisto 
Slatko’s Rollickers 
Cooper & Ricardo 
Great Buck Hart 


PHILADELPHIA 
Broadway 
Cole & Denahy 
Bernard & Myers 
Mumford & Stanley 
Josie Flynn Mins 
2d half 
Russell & Beatrice 
Lulu Coates Co 
Lane & Moran 
Chas Ahearn Co 
Cross Keys 
Russell & Beatrice 
Lulu Coates & Co 
BR & P Valentine 
Jones & Greenly 
Chas Ahearn Co 
2d half 
Cole & Denahy 
Cook & Vernon 
Gus Baum 
“Married Life” 
Mumford & Stanley 
“Oh Auntie” 


New York City 


Globe 
Kampblain & Bell . 
Foster & Seamon 
Harry First Co 
Comfort & King 
“Oversea Review” 
Arco Bros 
Chung Hwa Four 
Freeman Benton Co 
Kellum & O'Dare 
“League of Nations” 


TRENTON, N, J. 
State 
McKenty Kids 
Geo Barron 
Dare Austin Co 
(One to fill) 
2d half 
Hanlon & Clifton 
B & P Valentine 
Geo Bock 
(One to fill) 
WASHINGTON, 
Cosmos 
Red & Blondy 
Godfrey & Henderson 
Earle & Muilen 
Jack Goldie 
Howard's Review 
(One to fill) 


The headquarters of the Theatrical 


Division 
will be 


Training Camp 
removed from the New York 


Activities 


Theatre Bldg. to the offices of the 
Russell Sage Foundation, 130 E. 22d 
street, July 1. Major Towner will 
be in charge succeeding Major 
Wheeler who retires from the service 
this week. J. R. Banta, booking man- 


ager for the committee, 


after July 1, 


will be located with Freeman Bernstein 
in the New York Theatre Building. 
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FEDERAL INVESTIGATION 


Continuation from last week of the verbatim testi- 
mony in the proceedings of the Federal Trade Com- 
mission in the matter of the vaudeville investigation. 

The hearing was resumed, pursuant to notice, before 
Examiner Charles 8S. Moore, Esq. 

Appearances as heretofore noted. 


The report below is of the proceedings 
THURSDAY, MAY 22 (Continued) 
JAMES WILLIAM FITZPATRICK 
(CROSS EXAMINATION CONTINUED) 

9. And how long did you play that? 


. We played it four years at one time, and then the last 
year we were in the business revived it. Five years in all. 


Q. In between, what other sketch or sketches did you play? 

A. We played an act called the ‘‘Wanderer.”’ 

Q. Is that the only other one? 

A. That is the only cther one, yes. 

Q. Also written by you? 

A. Yes. 

Q. Of the various vaudeville sketches you enumerated on 
your direct examination written by you, how many of those 
have been played in vaudeville? 

A. “Waiting for the Wagon,” ‘‘Monday Morning,” “The 
Second Generation,” ‘ The Empty Room’’ was played four or 


five times, I think. “The Pitcher and a Well’’—they have 
all been played. 

Q. Over whaf circuit or through what booking offices were 
they booked? 

A. Through the United Booking Offce and I think the 
Loew Circuit, but I would not be positive about that. 

2. hg any of them being played or produced now? 

. No. 

Q. Did you receive royalties as an author from the persons 
whom you licensed to play your sketches? 

A. No. As a rule they were sold outright. ‘“‘The Second 
Generation’ I. wrote while I was actually playing in vaude- 
ville with Mr. Madden in 1911, and it was played by a Mr. 
Williams McCart for a couple of years, but there was no 
royalty consideration at all. He bought it outright. 

Q. When you and Mr. Madden played the engagement you 
have mentioned, did you receive from the proceeds of each 
engagement any amount separate and apart from your share 
as salary? 

A. No, it was a fifty-fifty split. 

Q. In other words, you gave him the benefit of your work 
as an author, without charge? 

A. I did, yes. 

Q. On direct examination you testified that you were re- 
quired to play an extra performance on election night at 
Louisville, and I wish you would look at Respondents’ Ex- 
hibit No. 104, and state whether the engagement you refer to 
was not the week of November 4, 19127 

A. November 4, 1912. 

Q. Is it not a fact that your contract for that engagement 
provided for an extra performance on election night and New 
Year’s eve? 

A. No, it did not. 

Q. Are you sure? 

A. I am almost positive, yes. 
positive? 

Q. Well, you did explain on your direct examination be- 
cause the man came to you the next day? 

A. We were asked by the manager, yes. 

Q. You were booked there on the usual form of contract 
used on the Keith Circuit? 

Yes, 

Q. You were shown by Mr. Walsh Commission’s Exhibit 39, 
the form of contract used on the Keith Circuit, and you 
testified that in your opinion the contract was inequitabie. 
Isn't that the form of contract that was used when you were 
booked to play Louisville? 

A. I cannot say as to that, Mr. Goodman. It may be and 
it may not be. 

Q. Did the other acts on the bill that night play the extra 
performance, 

A. They did, kicking vigorously. 

Q. I didn’t ask you that, Mr. Fitzpatrick, and I don’t expect 
that sort of an answer from you, because you are an intelli- 
gent witness. 

A. Well, I beg your pardon. 

Q. Look at Respondent’s Exhibit No. 104, and state whether 
that Louisville week was not the engagement for which you 
for the first time received $300 a week? 

A. Yes, sir. 

Q. And you continued to receive $300 a week for a number 
of weeks thereafter, did you not? 

A. Yes, sir. 

Q. Did the fact that you played the extra performance 
Election Night that week enter at all into the fact that your 
salary was raised that week? 

A. As a matter of fact, it was not raised. 

Q. Well, were you getting $300 the previous week, the 
preceding week? 

A. No, the other week was a try-out. This was the first 
week in which the salary had been fixed. 

Q. Mr. Fitzpatrick, did you ever receive a salary of $300 
a week from the time you entered vaudeville until that 
Louisville date? 

A. No. 

Q. It appears by that exhibit, does it not, that your salary 
ranged prior to thaf time, from about $200 to $2507 

A. Yes. That is the reason I played the Election Night 
show, Mr. Goodman, because i had ail those $300 weeks booked. 

Q. That is what I am getting at. Isn’t it a fact that there 
is a falling off of the business in Vaudeville theatre, all 
theatres, the day before and the day after a holiday, such 
as Election day and New Year’s Eve? 

A. I don’t think so; no. 

Q. On that Respondent’s Exhibit No. 104, you will find 
that on October 18, 1909, you played Pittsfield for $125, seven 
weeks thereafter for $200; then you played Erie, Pennsyl- 
vania, for $175; then followed Atlanta, Baltimore, Cleveland 
and other cities at $200? 

A. I think Baltimore was $250. 
not be positive about that. 

Q. Then Philadelphia, $250, and Springfield, Mass., $200, 
and then Boston, $250. I ask you whether the difference in 
the salary was not due, not to any change or difference in 
your act, but due to the difference in the population and size 
of the cities? 

A. No, it was not. 

Q. And the price of admission to the theatres. 

A. I don’t think it had anything at all to do with it. Mr. 
Poli wanted me bad enough in there. 

Q. Just a moment. You have answered my question. 

A. All right. 

Q. You rendered the same services in New York that you 
rendered or might render in Camden, New Jersey? 


May I explain why I am 


I am not sure. I would 








A. Yes. 
Q. Or Springfield? 
A. Yes 


Q. Isn’t it true that a house in a small town, like, for 
instance, Camden or Springfield, has a different price of 
admission than a house in the city of New York? 

A. Yes. 

Q. Isn't it true that the population of those two cities is 
very different? 

A. I don’t know about the theatrical population. 
make a distinction there. 

Q. Do you mean to tell us that the theatrical population 
in Springfield, Mass., or in any city in the United States is 
as big as the theatrical population of the city of New York? 

A. No, no. Relatively for numbers it may be, proportion- 
ately, I mean, 

Q. Relatively then, relatively speaking, the manager of a 
theatre in Springfield whose scale of admission is lower than 
the manager of a theatre in Boston or New York or Baltimore, 
cannot pay the same salaries, cannot afford to pay the same 
salary that is paid in those larger cities, can he? 

A. In some instances he cannot, and in some instances he 
can. It all depends on the salary which you get. I don’t 
think, for instance, in a town like Springfield, Mr. Poli could 
pay Ethel Barrymore $3,000, but Mr. Poli could pay an act 
which was getting $200 in New York $200 in Springfield. 

Q. How many acts does Mr. Poli have to have in Spring- 
field ? 

A. You mean now or when I played? 

Q. Now. 

A. I cannot tell you now. 
five or six. 


I would 


The policy has changed. I think 
it is 

Q. When you played then how many acts per week? 
A. Six. 

Q. Six acts? 
A. Yes. 

Q. And there are different kinds of acts necessary to make 
up that bill, are there not? 

A. Yes, sir. 

Q. And as a rule their salaries vary? 

A. Yes, sir. 

Q@. And although his bill for that theatre may be a good 
bill, it is relatively as good a bill for that town as a much 
more expensive bill would be, a good bill in a bigger town” 

A. No, I don’t think so. I don’t think the size of the 
town has anything to do with the quality of the bill at all. 

Q. Do you think the size of the town has anything to do 
with the amount of salary a manager can afford to pay an 
actor? 

A. Pf think so in some instances. 


Q. Do you think that the capacity of the theatre has any- 
thing to do with the salary which a manager can afford to 
pay an actor? 

A. Oh, obviously. If a man only has a capacity of 600, he 
cannot pay the same salary as a theatre which has 6,000. 

Q. And does not that account for the differences which 
appear? 

A. I think so, Mr. Goodman. 

Q. In the salaries in Respondent’s Exhibit 104? 

A..No, I think not at all. 

Q. Isn’t it a fact that two houses being located in the same 
city, that one might be unable to afford to pay as much as 
the others, because of the location, the difference in location 
of the two theatres in that city, the capacity of the theatre 
and other general business conditions? 

A. Well, if one theatre has a capacity of 3,500 and does 
capacity business, and another theatre has a capacity of 1,200 
and does not do capacity business, it is obvious that one man 
does not get the same income from his business, but I think 
there are other considerations that enter into it. 

Q. That is it. There are all kinds of consideration that 
enter into the vaudeville business from the manager’s stand- 
point, as well as the actor’s, aren’t: there? 

A. I think there is only one consideration that enters into 
vaudeville business as far as patronage is concerned, and that 
is the quality of the show. I believe where the show is good, 
they ‘will go, no matter what the conditions are. 


Q. And if the show is bad, they won't, will they? 
A. No ” 


Q. In other words, the final judge and arbiter in this game 
is the fellow that pays to go in to see the show? 

A. No, I don’t agree to that either, Mr. Goodman. 

Q. How do you account for your statement that if the show 
is good they will come, and if the show is bad they won’t? 

A. I believe there are certain things intrinsic in the show 
which make it a good show, even if it does not do good 
business. I don’t believe the public is. the arbiter in many 
instances. I think it is the question of\passing the buck to 
the public in a great many instances. If the public in any 
one particular theatre continues to be displeased week in and 
week out—they don’t go. 

Q. They won’t go, will they? 

A. No. 

Q. And the manager will have to shut down or find some 
other means of earning a living, won’t he? 

A. Yes. 

9. That is just natural? 


. Yes. 

Q. In that business or any other business? 

A. Yes. 

Q. Any man who sold bad goods continuously would soon 
find his patronage would fall off? 

A. But if there happens to be only one theatre in a town 
you can give the public what you like. I have that instance 
in my own town. 

Q. There is only one theatre in your town? 

A. No. There was one vaudeville theatre, and if you 
wanted to go to vaudeville you had to go to that show. 

Q. When was that? 

A. For six or seven or eight years. There never has been 
any competition in Waterbury. 


. What year was it there was only one? ~~ 
A. Vaudeville theatre? 
Q. Yes. 
A. In Waterbury? 
Q. Yes. 
A. Last year, 
Q. How many are there now? 
A. One. 
Q. You mean to say there is only one theatre in Water- 


bury playing vaudeville acts? 

A. Yes, sir, I do, one vaudeville theatre in Waterbury, Mr. 
Poli’s on East Main Street. There is a burlesque theatre and 
numerous picture theatres, but there is but one vaudeville 
theatre in Waterbury. 

Q. Is there any small time vaudeville in Waterbury? 

A. That is about the smallest small time there is, I think. 

Q. Any legitimate theatres in Waterbury? 

A. Mr. Poli occasionally plays a legitimate attraction in 
the Vaudeville Theatre. 

Q. Tell us how many amusement places there are in Wa- 
terbury all told. 

A. There is the Jacques Opera House, which is the bur- 
lesque theatre. There is the Strand Theatre, a motion picture 
theatre, which for the first time is playing stock this season, 
this summer. There is the Poli Theatre on East Main Street, 
which is a vaudeville theatre playing an occasional dramatic 
attraction. There is the Garden Theatre on East Main 
Street, a picture theatre. And there are about half a dozen 


other motion picture theatres in Waterbury whose names 
I cannot remember. 

Q. How many of these theatres were in Waterbury when 
you were connected with Poli’s in Waterbury in 1906 or ’07? 

A. There was one vaudeville theatre, the Jacques Opera 
House and the Poli Theatre on East Main Street was at 
that time a theatre playing dramatic attractions. 

Q. These picture houses then have sprung up since? 

A. Yes. 

Q. What is the population of Waterbury? 

A. Well, it has grown since the war, Mr. Goodman. I 
don’t think there has been any census since 1910. I think 
it is between 110,000 and 125,000 now, or was during the 
war. There is a constant exodus now on account of munition 
plants closing and it is probably less than a hundred thou- 
sand. 

Q. Isn’t there any limit to the amount of amusement places 
that can suecessfully operate in a city of 100,000 population, 
in your judgment? 

A. Of a certain type there is, yes. There is apparently no 
limit to the number of motion pictures that get into a town 
and do business. 

Q. That is because their admission is very cheap, is it not? 

A. And it is a popular form of amusement in addition. 

Q. Does not this condition enter into the salary of an actor, 
the fact that he may be considerably more popular in ond 
city or locality than another? For example, you being well 
known in Waterbury would be worth more to the manage- 
ment of a theatre in Waterbury than you would be in 
Camden, wouldn’t you? 


A..I thought so, but Mr. Poli did not think so. That is 
the reason I did not play there the last time. I wanted a 
certain amount of money by reason of the fact that 1 was 
a drawing power and he would not pay me. 


Q. Look at this statement, Respondents’ Exhibit 104, and 
state whether you did not get more in Waterbury than you 
got in Camden? 

A. Because Camden was. not— 

Q. No, answer my question. 

A. I cannot answer your question, Mr. Goodman, without—- 

Q. Why can’t you? 

A. No, I cannot, because if I answer the question the way 
you want to have me, I won’t be stating what are the literal 
facts. 

Q. Didn’t you get $125 in Camden? 

A. Yes, but that was not my salary in Camden. I went 
down there as a favor to Mr. Nash for $125. Rochester wsa 
$250. 

Q. What did you get in Waterbury? 

A. I am sure I got $250 in Waterbury at that time. I made 
him pay if I played. Did I play there? 

. Evidently, youw-did not play Waterbury? 

I did not for that money, that is a cinch. 

. Or for any money. 

. 1 played it later, I think for $250. 

. But you won’t swear that you did positively, will you? 
. I think I can swear positively that I played it. 

. What year did you play it at $250, in Waterbury? 

. Maybe it was $300 I got in Waterbury. I don’t see it 
down here at all. (Referring to Respogdents’ Exhibit 104.) 
I know I played it. 

Q. You believe now that you got either $250 or $300? 

A. Yes. , 

Q. If you got $300 yoy got the maximush salary you ever 
received in vaudeville, didn’t you? 

A. Yes, sir, I did. 

Q. Isn’t it true that ds a general thing a vaudeville per- 
former tries to establish as his salary all over, the maximum 
he has received at any time anywhere? 

A. Yes, I think he does try it. 

Q. You testified that while Mr. Hart acted as your personal 
representative you never saw any contract until after you 
played your engagements? 

A. I did not say ever saw. I said seldom saw contracts. 
It was not the practice for me to see contracts. 

Q. Now, I am talking of a particular time and event. 
Will you testify now, that you never had any contracts 
signed by the management for any part of the route you 
played when Mr. Hart was your personal representative? 

A. No, I could not testify to that, Mr. Goodman, I know 
I got a lot of them after the season was over. 

Q. Nevertheless, although you did not have any contracts 
then for some part of that season, you played and was paid 
your salary? 

A. Yes, sir, I was. 

Q. How about the year 1909, did you get any contracts 
signed by the managers for that year? 

A. There are only nine weeks here. 

Q. I am not asking how many weeks. I am asking whether 
you received any contracts signed by the managers? 

A. I think I did. I don’t know. 

Q. How about 1910, did you receive any contracts covering 
those engageménts? 

A. Some of them, yes. 

a you receive contracts covering Pantages engage- 
ments? 

A. Yes, I did. 

Q. Did you receive contracts covering Orpheum Theatre 
engagements? 

A. Subsequent to playing or antecedent to playing? 

Q. Before you finished your time? 

A. I don’t think I did. 

Q. How about 1911, 1912, 1913, and 1915? 

A. I think the same condition existed. I never bothered 
about a contract. Mr. Hart I knew when he said, “You are 
booked so and so,’ I went and played it, that is all. 

Q. Isn’t it possible that Mr. Hart as your personal repre- 
sentative signed your contract? 

A. I haven’t any doubt that he did. f never tried to give 
the impression that the contract was not signed. I never 
intended to convey any such impression. 

Q. If you did not, I assure you I had that impression. 

A. That is wrong, Mr. Goodman. I did not intend to 
convey any such impression. What I intended to convey 
was the fact that I did not sign a contract before I played 
the engagement. .I don’t want any misrepresentation or mis- 
understanding. 

. Will you state what complaints or grievances you had 
with regards to cancellation of any of your contracts? 
. My personal contracts? 
Yes, sir. 
. I never was canceled in my life. 
. Right here I want to call your attention to page 1835— 
. Wait a minute on that. I want to correct that. I know 
we had work booked, but I had no contract for it, which 
was called off at the last minute. Now, I will try to recall 
the exact time and place, if you will ask me later about it. 

Q. I will follow it up now, and then perhaps we may be 
able to drop it. When you said you had time booked, did 
you mean that you or your representative negotiated with the 
manager for time? 

A. Yes. 

Q. And had agreed upon terms? 

“ A. Yes. 

Q. Place and date? 

A. Yes. 

> a it had not been followed up by any written contract? 

A. es. 

Q. And that time was called off? 
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A. Yes, that is true. I think York was the town. 

Q. York, Pa.? 

A. Yes. e 

Q. My colleagues call my attention to page 1835 of the 
record where you were asked this question by ~Mr.* Walsh : 
“When did you become a member of the organization? A. I 
think it was in 1912, I could not say positively.” 

A. That is what I say now. I could not tell you positiviely. 

Q. In 1909, 1910, and 1911, you were not a member of the 
White Rats Actors’ Union? fs 

A. Not to the best of my knowledge. o 

Q. And in 1912, 1913 and 1914 and part of 1915, you were 
not a director or officer of the White Rats Actors’ Union? 

A. No, that is true. 

Q. And while you were either a non-member or just a plain, 
every day member of the White Rats Actors’ Union, there 
was no special reason for the Respondents’ or the Keith 
Circuit to curry favor with you, was there? 

A. With me, personally? 

Q. Yes? 

A. No, sir, there never was. 

Q. So that in booking your act it was simply a case of 
booking it for what they thought it was worth? 

A. May I answer that in my own way? 

Q. I would rather you would answer the question if you 
will, please, if you can. They were booking your acts not 
because of any White Rats cdnditions, but because they 
thought you had a good act? That is all I am getting at. 

A. | don’t want to answer a question in such a way that 
an inference can be drawn which is an inference that I don’t 
want to convey. : 

Q. During that period you were trying to get as much for 
your act and they were trying to get it as cheaply as they 
could get it, weren’t they? 

A. Yes. 

Q. It was a matter of bargaining as it is in any other 
business or profession? 

A. Yes, at that time. 

Q. And at that time you had not become engaged actively 
in the White Rats, you were not a director, you were not 
president and there was no reason for currying favor with 
rou? 

. A. No, sir. There never was, either then or now. 

Q. What grievance or complaint did you have outside of the 
extra show on Election Night in Louisville concerning the 
giving of extra performances during this period from 1909 
to 1915? 

A. What other complaints? 

Q. Yes. 

A. I always felt that the 5 per cent. commission of the 
booking offices was utterly unjust. I felt that the contract 
was inequitable. 

Q. Yet, although yon never saw your contract and although 
you felt it was inequitable, you received your salary and 
played your time? 

A. I did, yes. 

Q. With the exception of one cancellation that occurred be- 
fore any contract was actuaily signed? 


A. Yes. 

Q. Now, at various time you had three different agents, 
as I understand it? 

A. ¥es. 

Q. Mr. Plunkett, Jo Paige Smith and Max Hart? 

A. Yes. 

Q. Did anybody connected with the United B.oking Office, 


or did any officer, director or stockholder of the United 
Booking Office or did any of the respoudents in this pro- 
ceeding ever tell you that you should employ either Jo 
Paige Smith or Mr. Hart or Mr. Plunkett? 

A, No. 

Q. Between playing in vaudeville and jumping from town 
to town over the country and writing sketches, you were 
pretty busy, weren’t you? 

A. Yes. 

Q. A personal representative was a convenience and a 
certain advantage to you, was it not? 

A. Yes. I have no objection to the personal representa- 
itve. = 

Q. I am glad to hear that. 

A. Personally, I have not. It is the booking office that I 
have the objection to. 7 

Q. You testified on direct examination that you did not 
know what service was rendered by the United Booking Offices. 

A. I did. I don’t know, yet. 

Q. Well, maybe you will find out before we get through. 

A. To me, 

Q. When you employed, Hart, Smith and Plunkett, you 
knew it was a general thing and the custom, rather in the 
business for a performer to pay his personal representative 
5 per cent. or a sum equal to that? 

A. 5 per cent. 

Q. Of*his salary? 

A. 5 per cent. 

Q. When you employed Hart there was no discussion or 
argument about it? 

A. About the custom? 

Q. No, about the 5 per cent. 

A. None at all, 

Q. He did not ask you for any more? 

A. Never asked me, no. 

Q. Did Mr. Jo Paige Smith or Mr. Plunkett ever ask you 
for more than 5 per cent.? 

A. Mr. Rich wrote and suggested I pay him 2% per cent. 
when he was with Mr. Plunkett. 

Q. You did not pay it, though? 

A. No, I wrote and answered back— 

Q. Just a minute. You did not pay it? 

A. No, I did not pay it. 

Q. So you never paid, so far as personal representatives 
are concerned, more than 5 per cent.? 

A. I never have, no, sir. 

Q. You are perfectly satisfied to pay 5 per cent. to your 
psrsonal representative without any 5 per cent. or anything 
to the United Booking Offices, is that your attitude? 

A. Exactly. 

Q. Have you ever stated privately that your complaint was 
not to actors paying 10 per cent., but your complaint was 
to their paying more than 10 per cent.? 

A. I don’t think I ever said that privately. 

Q. Did you ever hear Mr. Mountford make that statement? 

A. I cannot recall. I know I have differences of opinion 
with very many actors on the question of the personal 
agents. 

Q. Isn’t it the attitude of the employed actor generally— 
I don’t say all, but generally—that when he is working he 
is perfectly willing to pay if he employs a personal repre- 
sentative 10 per cent.? 

A. In addition to the booking fee? 

Q. No, no, 5 and 5, 

A. No, I don’t think it is, Mr. Goodman. i have never yet 
talked with an actor in all my experience that expressed his 
satisfaction with the conditions under which he was booked. 
I think in my seven years I never met a man or woman who 
was satisfied with the booking conditions. 

Q. You testified at page 1843 that you could not recall ever 
having signed an assignment of a part of your salary to be 
deducted at the theatre and to be paid to your personal rep- 
resentative. Can you now recall whether you ever “ala? 

A. No, I cannot. 


Q. I show you this, and ask you if that refreshes your 
recollection, a8 to whether you eyer signed any such assign- 
ment, or whether Mr. Madden signed one? 

(Paper handed to witness). 

A. This is certainly strange to me; that is my signature 
certainly. 

Q. Well, you could have been mistaken when you said 
you did not recall it? I am trying to get at the fact whether 
you did or not, whether you remembered it before or not, I 
don’t care anything about. 

A. Yes, that is my signature, but I certainly don’t recall 
ever havitig signed it. 

Q.:You swear now, though, that you did sign such an 
assignment? 

A. It is my signature, yes. 

Q. And here are others? 

A. That is not mine; that is my partner’s. 

Q. Well, it is the same thing? 

A. ‘Yes, that is mine. I would like to recall the circum- 
stances of the signing of it, though. 

Mr. Goodman: I offer one of these in evidence. 

(The’ paper above referred to was marked ‘“‘Respondent’s 
Exhibit No. 105.’’) ; 

The Witness: I would like to refresh my memory about 
the circumstances connected with the signing of those. It 
certainly had slipped by mind. 

By Mr. Goodman: 

Q. Is it your opinion that five per cent. of an actor’s salary 
is all that he ought to pay whether he employs one agent or 
two agents or three or four? 

A. It is. 

Q. Did you read the testimony of Mr. Hodgman, or Mr. 
Hennessey ? 

A. I glanced through it. 
fully. 

Q@. Do you recall they testified there were a very great 
number of attractions that booked their acts direct through 
the United Booking office, without the intervention of a spe- 
ciad representative? 

A. I don’t recall that. I know there are some. 

Q. Did you ever try to book your act direct through the 
United Booking Offices? 

A, Oh, many times, Mr. Goodman. 

Q. Whom did you call on? 

A. I went to the wicket in the Putnam Building and asked 
for almost every manager I knew in the Booking Office, to 
see if 1 could get a week’s work, even when [{ had an agent. 

Q. Even when you had an agent? 

A. Yes, sir; and did not get it. 

Q. When was that? 

A. During the period, perhaps, 1909, 

Q. So you tried yourself, and your personal representative 
tried, and neither one of you succeeded for the time being? 

A. I think I did the trying. I don’t think the personal 
agent did. 

Q. Do you recall the passage of the Employment Agency 
Law of the State of New York, or the amendment to it in 
1910? 

A. No, I don’t, Mr. Goodman. 

Q. Do you remember that the White Rats were very active 
at Albany in endeavoring to have the then Employment 
Agency law amended? 

A. 1 was not a member of the organization at that time, 
I don’t think, 

Q. Were you an actor? 

A. Yes. I remember the incident, 

Q. I will now read to you Subdivision 3 of Section 171, of 
the Employment Agency Law of the State of New York, as it 
was passed in 191U, and then ask you to state whether you 
are now able to discover what you paid five per cent. to the 
United Booking Offices for: 

“The term ‘theatrical employment agency’ means and in- 
cludes the business of conducting an agency, bureau, office 
or any other place for the purpose of proctring or offering, 
promising or attempting to provide engagei.ents for circus, 
vaudeville, theatrical and other entertainments or exhibitions 
or performances, or of giving information as to where such 
engagements may be procured or provided, whether such busi- 
ness is conducted in a building, on the street or elsewhere.” 

A. No. 

Mr. Goodman: I offer in evidence a copy of the Employ- 
ment Agency Law of the State of New York, being Chapter 
700 of the Laws of 1910, which took effect June 25, 1910, 

(The paper above referred to was marked “Respondent’s 
Exhibit No. 106.) 

Mr. Goodman: I offer in evidence all the amendments 
that I have been able to find thus far to that Employment 
Agency Law, being as follows: ‘‘Amendment passed June 
6, 1917, known as Chapter 770, of the Laws of 1917; amend- 
ment passed May 18, 1916, known as Chapter 587 of the Laws 
of 1916; amendment passed May 18, 1916, known as Chapter 
187 of the Laws of 1916; Amendment passed April 11, 1912, 
known as Chapter 261 of the Laws of 1912. 

(The paper containing the amendments above referred to 
was marked “Respondent’s Exhibit No. 107.) 

By Mr. Goodman: 

Q. Now | read to you from the complaint of the Federal 
Trade Commission in this proceeding, and after I have read 
this allegation,M willyask you to state whether you are now 
able to discover why you were paying the United Booking 
Offices any commission. 

“Paragraph 3. That the United Booking Offices is a the- 
atrical Employment Agency.” Is this the first time you have 
known the United Booking Offices is a theatrical employment 
agency? 

A. 1 never learned anything about it. I had to pay the 
five per cent. commission, and I. paid it. I never saw the 
reasons for the existence of the United Booking Offices. That 
is what I mean to convey, 

Q. Did I understand you to testify a few minutes ago that 
you entered the United Booking Offices seeking employment? 

A. 1 did, yes. 

Q. Why did you go there seeking employment? 

A. Because it was the only place I could get it in frst- 
class theatres, 

Q. You mean went there because you believed it to be a 
place where you might be able to procure engagements or 
get some information where engagements might be procured? 

A. Weill, I hoped i could get in touch with the managers of 
the theatres, not with the booking office. 

Q. You went there because you believed it was an office 
where various managers congregated or met to . employ 
actors? 

A. Yes, sir. 

Q. Where was the office then when you visited it? 

A. Three different places, 

A. Name them, please. 

A. St. James Building, Putnam Building and the Palace 
Theatre Building, in thé City of New York all. 

Q. Did you have ani opportunity of observing the character 
of the office, size of the office, location of the desks and 
people that were there? 

A. I did not. I was not permitted inside what was then 
known as the ‘‘bull pen.” 

Mr. Goodman: I move to strike out the answer, Mr. Ex- 
aminer, as not responsive. 

Mr. Walsh: It is directly responsive. 

Mr. Goodman: It is absolutely irresponsive, has nothing 
to do with the question I put to this witness, and nobody 


I did not read it over care- 


knows that any better than the Examiner and Mr. Walsh. May 
I have a ruling? 

Examiner Moore: I think the last characterization there 
ought to go out. 

Mr. McCall: What is the sense of arguing that? I have 
been reading this young man’s tes@jmony, and his whole testi- 
mony here are characterizations. He calls Sunday perform- 
ances cut-throat engagements. Now he characterizes a room 
in this building as a bull pen, and I think the Examiner is 
quite right in saying that ought to be excluded from the 
record, 

The Witness: That is what it is, just the same. 

Mr. McCall: I move that be stricken from the record. 

Examiner Moore: I think the matter has gone far enough. 
Just let it stand as it is. I think we ought to confine our- 
selves to the facts if we can. 

Mr. McCall: Do I understand the Examiner strikes the 
bull pen reference out? 

Examiner Moore: Yes, I think it better go out. 

By Mr. Goodman: 

Q. Did you see a lady’s waiting room at the United Booking 
Offices, or a reception room for ladies? 

A. I saw a place where ladies were received. I never looked 
into it or inquired about it. 

Q. Can you describe that room? 

A. No, I cannot. I never was in it. 
recollection ; no occasion for me to be in it. 

Q. In the Palace Theatre Building isn’t that the room that 
you pass as you enter to give your name te the office boy, or 
your card? 

A. I don’t recall now the location. 

Q. If there is such a room fitted up for the accommodation 
for the ladies of the vaudeville profession who come there 
to seek engagements, and that room is tastily furnished, clean, 
with a maid in waiting, for the use of the ladies who come 
there, would you say that was one item in the service or 
accommodations furnished by the United Booking Offices in 
— with its charge of five per cent.? 

0. 

Q. Is there a waiting room or a place set aside where the 
male members of the profession can call and send in their 
cards and names and make appointments with managers? 

A, There is such a place, yes. 

Q. Do you say that that is not an item or a part of the 
accommodation and service furnished by the United Booking 
Offices in connection with this charge of five per cent.? 

A. I say it is not. The actor pays for it. Pays for a place 
where he can be received. 

Q. You have answered my question, Mr. Fitzpatrick. The 
actor plays for a place where he can be received? . 

.., Absolutely. 

Q. And that is what the five per cent. covers, one of the 
things it covers? 

A. No. 

Q. A place to be received? 

A. No; there is no reason why he should pay for any place 
to be received by the man who is going to hire him. There is 
no reason why I should pay rent for your house if I go to 
call on you. 

Q. Then it is your opinion that any concern that furnishes 
a place, offices, books, information to a theatre manager and 
to a performer, has a place where they can meet and come 
together, isn’t entitled to make a charge to the actor for that 
service? 

A. That is just exactly my contention, Mr. Goodman. 

Q. I just want to get it. Do you know Mr. Delmar in the 
United Booking Offices? 

A. I have met him. 

Q. Did you ever have any conversation with him or any 
of the other men employed by the United Booking Offices, 
who do the booking of the acts or lay out routes? 

A. Very, very few. 

Q. You know from your experience in the United Booking 
Offices, taking that one booking office as an example, that men 
are employed by the United Booking Offices to lay out routes 
of actors and different bills, don’t you? 

A. I don’t know who they are employed by, Mr. Goodman. 

Q. If they were employed by the United Booking Offices, 
taking that again as merely illustrative, and it is their duty 
to lay out the vaudeville bills of various theatres located in 
different parts of the country and to interview actors and to 
see that those bills are properly balanced, and to see that 
the jumps of the actor are made as inexpensive as possible, 
would you say that that was a service which the booking 
office was rendering to the actor? 

A. No, sir, I would not. 

Q. Is it not a fact that it is to your interest as a performer 
that there should be an ppt gee or agency between 
you as a performer and a manager of a theatre, whereby 
your engagements for a particular week shall be so placed that 
it shall not conflict with your engagements in other ? 

A. I think there is a necessity for a certain type of booking 
agency. 

Q. No, that does not answer my question. I am putting a 
specific concrete proposition. 

A. Let me have it again, will you please? 

(The reporter read the last question.) 

A. Thats a highly involved question, Mr. Goodman. There 
—s — or five considerations involved in that. Can you split 

up 

Q. Yes, I will reduce it. Isn’t it to your interest as a per- 
former that there shall be some agency between you and the 
manager of a theatre, which shall so arrange your engage- 
ments as not to have your engagements in vaudeville conflict? 

A. Yes, I think that is true. 

Q. Isn’t it to your interest also as a performer, in view of 
the fact that you pay your own railroad fare and your bag- 
gage, that there should be some agency or instrumentality, 
standing between you and the manager, to arrange your route 
so as to make your railroad jumps as convenient as possible 
a 7 ssagpeneees as possible. ? 

° such a thing existed, I would say that it was a 
idea, I don’t think it does exist. J i 

Q. I didn’t ask you whether it existed, Mr. Fitzpatrick. 

A. These are hypothetical questions, then, are they? 

Q. I am asking you whether it is not to your interest as a 
performer to have such an agency? 

A. I don’t Know. I never have had any experience with any 
such agency, so I cannot testify whether it would be any 
interest or not. 

Q. Don’t you know whether it would be to your interest or 
net to have somebody between you and the manager, fixing 
your railroad jumps so you don’t have to jump any greater 
distance than absolutely necessary ? : 

A. Then I answer that question by saying, it would be, if 
there was such an arrangement. If there were such an ar- 
rangement, 

Q. Isn’t your convenience as a performer and your in- 
terest served by a central office— 

A. No, sir, I don’t think it is. 

Q. You have not heard my question. 

A. I beg your pardon. f 
r Q. —where the various managers of theatres throughout the 
United States may meet each other, and the representatives 
of such central office or your personal representative to lay 
out a route with the least conflict as to dates and with the 
least expense as to railroad jumps? 

A. I cannot answer that question, Mr. Goodman, without— 
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There is an inference implied there, I think, that I should 
pay for the upkeep of such an institution. 
Q. No, I am not talking about the payment part of it at all. 
A. If there were such an institution? 
Q. Let us assume for the minute that you do not pay for it 


and not suppose to pay for it. 
A. Excellent idea run under certain conditions. 
Q. It would be to your interest, wouldn’t it? 
A. Run under certain conditions, yes. I think I could out- 


line them 


Q. You think you could outline them? 


A. Yes. 

o Do you recall a time prior to the time of the institution 
of the press department ot the United Rookine Offices. that it 
was necessary for you and other, performers, at your OWn eX- 
pense, to pay and send your billing matter and press matter 
and photographs to the places where you had engagements? 

A. Yes. 


Q. That implied some expense and a little labor and trouble 
or you, did it not, as a performer? 

A. I don’t think so. Part of the routine. 
great amount of labor attached to it. 

Q. But there was a certain amount of expense attached to it? 

A. A few cents a week, yes. 

Q. And your contracts then provided, did they not, that if 
they were not mailed or delivered to the manager two weeks 
before the engagement began, or something like that, that he 
could cancel the contracts? 


There wus no 


« 
si. 


co. 

Q. Does not the United Booking Offices, now called the B. F. 
Keith Vaudeville Exchange, serve you as a performer in its 
press department or a press department in connection with it, 
without expense to you, sees to it that your press matters, 


photographs, billing, etc., are sent to the various theatres 
where you are to perform? 

A. I cannot answer that. I don’t recall whether there is any 
mweney involved in the transaction or not. It was no very 
great convenience for me. 

Q. All right; let us assume there was no money involved in 
the transaction. Is it something the United Booking Offices 
does for you, if it attends to the sending of your photographs, 
your press matter and your billing matter and your property 
props to the theatre? 

A. I don’t think it is necessary at all. 

Q. You don’t believe it is necessary to do either? 

A. For this press bureau to do this at all. I think it is done 
for the convenience of the managers; not for the convenience 
of the actors at all. 

Q. Did you read the testimony of the former president of 
the White Rats, Frank Fogarty? 

A. T did, yes. 

Q. De you remember his statement to the effect that a cen- 
tral booking agency or booking office was a good thing, or 
something to that effect, or necessary rather? 

A. I dont’ recall. It seems to me I do, though. 

Q. What is your opinion about the necessity of a central 
booking agency, leaving out of consideration now who pays 
for it, or who does not pay for it? 

A. May I answer that question in my own way, Mr. Good- 
man? 

Q. Let me first put this question to you. Do you think that 
a central booking office or agency is necessary in the vaude- 





ville business, as the business is now conducted? 

A. I think it is advisable, I don’t know whether it is 
absolutely necessary or not. 

Q. Let us go back to the time before the existence of such 
central booking offices. You personally, I presume, have no 
knowledge of conditions as they existed in 1901 or 1900, have 
you? 

A. No 

Q. Let me put the case to you this way. 
Hodgman’s testimony as to the 
the booking offices? 

A. Not carefully, no. 

Q. Do you think it would be to the interest of the actors or 


Did you read Mr. 
conditions before the advent of 


1e manager, if an actor to get a route of twenty weeks, 

to go to the manager of a theatre who had but 
, and then to the manager of another theatre located 
who had perhaps, three houses, and so on from 
place to place until he picked up twenty weeks? 

A. I think there would be inconveniences, and I think there 
would be some compensations involved in that proceeding. 

Q. You think that would be a better proceeding and better 
for the industry than a central ‘booking office, where various 
managers can book an act over a consecutive period of time? 

A. No, I didn’t say that. 

Q. Well, I am asking you whether you do or not. 

A. I am in favor of a certain type of booking office, Mr. 
Goodman, but it is radically different from the present ex- 
isting type of booking office. 

Q. You are in favor of a booking office then, and you are 
also in favor of a personal representative? 

4. Well, now, I cannot answer those questions by yes. I 





am in favor of the booking office which the managers support, 
and for which the actors pays nothing. 

Q. So that if the managers would support the booking office, 
you would favor such a plan? 

A, And the Government ran it, yes. 

Q. And the Government what? 

A. Ran it. 

Q. And the Government ran the booking office? 

A. Yes, 

Q. Is that the universal and common belief of the members 
of the White Rats? 

A. I am expressing my own belief, Mr. Goodman. That is a 
theory of my own. I think it has possibilities, and some day 
I hope to see it put in execution for the good of everybody 
involved. 

Q. Well, the Government has been running railroads and 
telegraph lines and cables lines. It might be a good thing to 
run vaudeville offices. 

A. I don’t think they could run the vaudeville offices any 
worse than they are being run now for the benefit of the actor. 

Q. Regarding the commissions you paid your personal 
representative, you said those were deducted from your salary 
at the end of the week, and as you believed, remitted to your 
personal representative through the vaudeville collection 


agency? 


A. Yes, sir. 

Q. If your personal representative was cntitled to five per 
cent. of your salary, and you have testified that you were per- 
fectly willing that he should be paid that amount, the manner 
of its collection made no difference to you, did it? 

A. Theoretically it did not. Ultimately it would. 
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Q. Oh, no, I am not talking of— 

A. Oh, yes, it did make a great difference to me, Mr. 
Goodman. 

Q. Tell us how it made a difference to you in the case of 
Max Hart? 

A. Because I prefer to pay my debts myself. 

Q. You believe that the actors are all men who are worthy 
of trust and confidence in the matter of the payment ol 
any indebtedness? 

A. I made no such statement. Actors are no more reliable 
than managers. The .average is just the same. A little 
higher among actors, I think. 

Q. A little higher among actors. 

A. I think so, yes. 

Q. How about actors compared with men in other walks 
of life? 

A. What do you mean, compared. 

Q. How is their business integrity, so far as paying Dills 
and debts, compared with men in other walks of life? 

A. Well, all men that I know, the men with whom I have 
been associated in the variety business, pay their bills. They 
pay their board bills and they pay bills that they honestly 
contract for. 

Q. In other words, your objection to the collection through 
the vaudeville collection agency then goes to the idea that the 
actor is not trusted? 

A. No, it is not. That is one of the objections I have to it. 

Q. What other objection have you to the vaudeville colle c- 
tion agency collecting for the actor’s—or tT will put it this 
way. When your money was collected through the vaudeville 
collection agency, were you involved in any further or addi 
tional expense outside of the five per cent. that was collected 
for the vaudeville collection agency? 

A. I was invited to be involved, and refused. 

Mr. Goodman: I move to strike out the answer: 

A. You asked me, and I answered the question. 

Q. I asked you whether you were. 

A. I never paid any additional 234 per cent., although I 
was asked to. That is what concerns me. 

Q. In the period from 1909 to 1915, whenever moneys were 
deducted from your salary for your personal representativs 
and paid to him through the Vaudeville Collecting Agency, 
you were not put to any additional monetary expense because 
of that method of collection, were you? 

A. No, I was not. 

Q. Isn’t it the custom in the theatrical business where @ 
performer is indebted or becomes indebted for either money 
loaned, goods sold or services rendered, that at the time of 
incurring the debt he should execute what is known as a 
box office assignment? 

A. I don’t know, Mr. Goodman. Is that the same as an 
I. O. U. when you draw money at the box office? 

Q. Yes. 

A. If I draw money on Monday, I give an I. O. U., so it is 
taken out Saturday night. 
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Rhodes Florence 
Richel Henry 
Ring Julie 
Ritchie Mrs W EB 
Ritchie Bill 
Robinson Mrs 





IF YOU 


DON’T ADVERTISE IN VARIETY— 
DON’T ADVERTISE 


Robinson H C 
Roeder May 
Roland Gladys 
Rose Julian 
Roussin Chick 





Rubini 


Rubini & Martini 
Russell Cliff 


Ss 
Sabine & LaPere 
Salabini Frank 
Oo Savoie 
Savoy & Savoy 
Sawyer Della 
Saxon Pauline 
P Shaw Billie 
Schepp Chas 
Schwarz C M 
Scott Walter 
Sherman Van & H 
Sinclair F G 
Skapps Trueman 
Slaxk John 
South & Tobin 
Southern Sisters 
Smith Samuel 
Smith Walter 
Q Smythe Jack 
Stanley Freeman 
Stanford John 
R Stephens Harry 
Sterlin Harry 
Steinhart David 
Stripp Wm 
Stuart 
Swan Paul 
Sweeney & Rooney 
Sweeney Jas 
Swor Bert 


Irene 


Austin 


Tavares Virginia 
Terry Kate Gibson 
Thoms Mrs L 
Thorne 
Timberg Mr H 
Tip Bob & Co 
Trennell Anna 
Tucker Grahame 
Tyler Adele 


Vv 
Valata Gcaster 











Harry Cheap labor is spiritless; it goes about its 


job in a spiritless way. When I am paid 
well I work well, says 


CHARLES ALTHOFF 


The Sheriff of Hicksville 











= 











atid 





VARIETY 


HEARTIEST CONGRATULATIONS 


ERNIE YOUNG 


FOR CONTINUED SUCCESS 


































EMILE DE RECAT. 
| |"MOONLIGHT GAMBOL” 











my EDELWEISS GARDENS | a 


WITH A CAST OF 12 PRINCIPALS AND 16 BEAUTIFUL DANCING CORYPHEES 
RUNNING FOR 1 SOLID YEAR 


“A LEAGUE OF NOTIONS” | 


RIVERVIEW PARK 


14 PRINCIPALS, WITH A BOUQUET OF 20 AMERICAN BEAUTIES 
NOW IN 38RD YEAR—12TH EDITION 


“THE GARDEN FOLLIES OF *19” | | 
WHITE CITY q 


12 PRINCIPALS ASSISTED BY A PICKED CHORUS OF 16 






































“EMILE DE RECAT’S PICK OF 
CHORUS GIRLS CAN ONLY BE 
COMPARED TO ZIEGFELDS.” 




















ie ASHTON STEVENS IN : . | 
In preparation: “HERALD-EXAMINER? Attention Hotel snd Cafe Mem: 
PAYING PROPOSITION THE 
10 Shows and Feature Acts AS WE DID TO THE ABOVE, 











EMILE DE RECAT, Inc. 


| Suite, 1211, 1212 and 1213 Masonic Temple Building 


WRITE, WIRE OR TELEPHONE RANDOLPH 364-365 


CHICAGO 
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If you want a desirable route in the Middle West, SEE— 


LEW M. GOLDBERG 


(OF CHICAGO) 


Now In New York Until July 20th 


Booking exclusively with W. V. M. A., B. F. Keith (Western), Orpheum and Affiliated Circuits 


I must see your act. No distance too far. 


Wheeler Lucille 
Wilbur Mr 
Wilson Billy 
Woods Helen 
Woods Marie 
Woods Thomas 
Wright Nina 


Valeria Don 
Valery Leo 

Van Aikem Piet 
Vessella Mr E 
Vincent Syd 
Vivian Mr & Mrs 


Ww ‘ 
Walker Mr H ¥ 
Wallace Harry Young Hobson 
Walton Evelyn Young Phil 
Ware Thuza 
Weeks Marion 
Wells Harry 


ATLANTIC CITY. 
By CHARLES SCHEUER. 


The popular prices announced at the Globe 
by the Stanley Co., of Philadelphia, lessees of 
the house, came to a sudden collapse this 
week when the Shuberts refused to play the 
Shubert ‘“‘Gaieties of 1919” at the schedule fig- 
ures, which offered a $2 top for a few seats 
and featured $1.50 seats for the larger part 
of the auditorium, which contains on the 
orchestra floor nearly a thousand seats. The 
susese in prices is very unpopular with the 
public. 


Z 
Zimmer John 





Evelyn Tyson, medalist of the Philadelphia 
Music Society and recipient of the Stokowski 


Write, Phone, Call or Wire. 
LEW GOLDER, 1105 Palace Theatre Building. 


New York Address, care 








PEGGY VINCENT 


TUNES AND TALES 


The Vaudeville partnership heretofore existing between Bert Vincent and Roy Dietrich, 
to whom Mr. Vincent gave a full half financial interest, in the expectancy of securing 
a stellar position on the big time, has been dissolved by mutual consent, and Mr. Vin- 
cent will appear hereafter with his wife, Peggy Vincent. 
as Peggy Vincent in “Tunes and Tales” and will open July 3rd on the B. F. Keith Cir- 
cuit, with a long route to follow, booked by Gene Hughes. 


The new turn will be known 








gold medal, was piano soloist at the Sunday 
night symphony on the Steel Pier, Sunday, 
June 22. 





Lou Cline, representing George Broadhurst, 
has been in town for several days planting the 
advance for ‘““‘The Storm,” the new melodrama 
to be produced here week of July 7 at the 
Globe with Helen MacKellar. Mr. Cline is a 
former local dramatic editor, and, as such, 
expects to secure big local publicity. ‘The 


Storm” will play here one week and also a 
three-day engagement, after which Mr. Cline 
states the play will be shelved until the fall 
productions of Mr. Broadhurst’s are satisfac- 
torily adjusted. 

Cohan & Harris “will offer the premier of 
“The Acquittal” at the Apollo week of June 30. 
The play is listed here as a mystery play, with 
a cast headed by Phoebe Hunt and Lillian 
Tucker. 


Phone, Bryant 7592 





“Oh Uncle” will give up its Philadelphia 
engezement and come to the Globe Theatre 
for one week June 30. Frank Wilstach, of 
the New York Shubert offices, has been in 
Atlantic City planting ‘‘Oh Uncie”’ and the 
new offering, ‘“‘Gaieties of 1919.” The Shu- 
berts believe that they have in the “Gaieties”’ 
something fully as good as the “Follies.” 





The annual season of vaudeville in the 


Million Dollar Pier hippodrome will begin 
Monday, June 30. 
By BEN LIBBEY. 

ORPHEUM, LOEW.—Vaudeville and pic- 
ture, 

BOSTON.—Pictures and vaudeville. 
BOWDOIN.—Pictures and “pop” vaude- 
ville. 

BIJOU.—Pictures 2nd songs. 

SCOLLAY OLYMPIA.—Vaudeville. 
GORDON’S OLYMPIA.—Vaudeville and a 


feature film. 

GORDON’S CAMBRIDGE.-—House is featur- 
ing in the vaudeville. Harry Jolson, brother 
of the comedian, and a feature picture. 

PARK.—Pictures and songs. 

ST. JAMES.—Vaudeville and pictures. 

STRAND, FENWAY, EXET2R STREET, 
MRANKLIN PARK, COLUMBIA, LANCAS- 


Farewell Vaudeville Week 


CHILSON-OHRMAN 


‘‘The American Prima Donna’’ 


Concluding A Phenomenal Season With Tremendous Success 


At PALACE, NEW YORK, This Week (June 23). 


‘ 








Bidding Farewell To Vaudeville. 


Will Return From Europe Sept. 1. To Be Starred 
In A Metropolitan Production. 
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Opening For A Tour Of The B. F. Keith’s Theatres 


IN AN ELABORATE SONG DIVERTISEMENT 


Mr. Tracey is the writer of the present sensational song 


“MAMMY O’ MINE” ~ 


Next Week (First Half) Greenpoint (Last Half) 5th Avenue, New York 


« Direction, CHAS. ALLEN, M. S. Bentham Office 








TER, BEACON, MODERN, COD- 
MAN SQUARE.—Pictures. 

SHUBERT.—‘‘Open Your Eyes” is going so 
big at this house that there are now six shows 
a day instead of four as was the case when 
it opened. 

MAJESTIC.—Films. 


PLYMOUTH.—Musical stock. “The Fire- 
fly” this week. Finished up a couple of good 
business with “Oh, Boy!” and “Very Good 
Eddie.” 


PARK SQUARD.—tThe third week of what 
is the only real legitimate attraction in town, 
“A Voice in the Dark,” which hds been some- 
what of a surprise to the managers of the 
project because of the way it has interested 
public, despite the fact that it was put into 
the house a new show and really as a, try- 
out. 

TREMONT.—“Daddy Long Legs” 
other week. Film is being advertised in a 
most dignified manner in the dailies with 
special stress being placed on Mary Pickford 
as the lead. It will remain several weeks 
longer. 

COLONTAL.—Final weeks of “Broken Blos- 
soms,”’ which was chosen by Griffith to open 


GLOBE, 


for an- 


‘his series of films at this house and which 


proved to be a winner. The picture for 
next week is “The Fall of Babylon.” 

TREMONT TEMPLE.—‘“The Life of Theo- 
dore Roosevelt,” on the screen. 





ON 34th STREET 
A. Ratkowsky, Inc. 


SUMMER 
FURS 


One of the oldest established furriers tn 
the city. For years, women who love 
smart furs have come to us. Because 
we are really wholesalers selling at re- 
tail, you are sure to find here the most 
extensive collection, the most wanted 
pelts in the most popular styles, always 
at tremendous savings. 


Special discount to the 
Profession 


Winter Furs Stored, Repaired 
and Remodeled 














CONGRATULATIONS 







farce this 


COPLEY.—Putting on a new 
week, “Two Pairs.” 
CASINO.—tThe ‘Gaiety Girls.” 


HOWARD--The “Plymouth 
“Infidelity” as the picture and 
using some vaudeville acts. 

PEMPERTON INN.—Cabaret headed by Mr. 
and Mrs. Addison Fowler. 

PARAGON PARK.—“The Broadway Revue 
of 1919” by the cabaret. 

NORUMBEGA PARK.—‘“Help Wanted,” by 
the Liberty Players. 


BUFFALO. 


By SIDNEY BURTON. 


“The Decorators,’ Fred Ardath’s act with 
five people, plgying Shea’s last week, folded 
up its tents of Tuesday evening and departed 
silently. No reason for the cancellation was 
yon though it is rumored that the frosty 
reteption accorded the act Monday and Tues- 
day was largely responsible. 


Girls,” with 
house also 








Marshall Montgomery had an experience in 
Buffalo the other night that makes him a 
rerular 99 44-100 per cent. hero in an honest- 
to-God-hope-to-die melodrema entitled ‘‘Mc- 
Kinley Monument at Moonlight.” Marsh and 
Edna Courtney, who appears in his act, were 
walking near the monument about one o’clock 
in the morning during the recent hot spell 
when they saw four men struggling in the 
dark. He rushed in where a wiser man would 
have feared to tread, wrested a revolver from 
one of the gang, chased off the other three 
and started after them. The fourth man, who 
turned out to be Patrolman Oscar Klein, 
chased Montgomery, recovered his gun, and 
stuck it cocked against Marsh’s’ stomach. 
Right there the actor’s ventriloquial powers 
deserted him cold and he was led off mutely 
to the station hovse. On his arrival there, 
his usual glibness returned, however, and a 
full explanation followed. Miss Cortney sub- 
stantiating his story. Montgomery was 
thanked for his trouble and allowed to go. 
Marsh states that he prefers straight vau- 
ceville to melodramatic roles, but admits that 
‘Ss a gun-play expert he makes Al Wood’s 
heroes in their palmiest days, look like a 
bunch of amateurs. 


FELIX AnD FISHER 


Inventors of the mechanically controlled trapeze bar 
and originators of looping the loop on a trapeze 


This Week (June 23), New Brighton Theatre 
Direction; M. S. BENTHAM 


The Shea Amusement Co. has taken a lease 
on the Majestic and announces its intention 
of running feature photoplays until the mid- 
dle of July. “Auction of Souls” starts the 
season off this week. 

J. M. Ward, formerly manager of the Gay- 
ety here, but now managing the Gayety in 
Detroit, is at the Hotel Genesee this week 
with Mrs. Ward on a vacation trip to New 
York. When Manager Patton of the Gayety 
heard the news he immediately hung out his 
S. R. O. sign. 





The Bonstelle Stock will open at the Majes- 
tic on July 14. Katherine Cornell wili be in 
the lead. Three new plays by Maravene 
Thompson, Philip Bartholomae and Eugene 
Walter are announced among the attractions, 
The compgny will play about five weeks. 





All of the local houses, with the exception 
of Shea’s, have experienced a decided drop- 
ping off of business due to the hot weather. 
The small-time vaudeville theatres are barely 
keeping above water. Shea’s Hipp did well 
last week with “Daddy Long Legs,” but it 
was the display advertising that pulled the 
trick. Shea’s vaudeville is still running 
strong, though not to capacity. There is no 
indication of this house closing durring the 
summer. 





DENVER. 
By EDWARD C. DAY. 


The Million Dollar Girls, the Aeroplanes 
tirls, Sam Ward, Ilka Maria Deel, John 
Meeham, Arthur Barrett and the Astor Four, 
playing the Empress last week, crowded into 
automobiles and were whisked to Aurora, 
Colo., where they gave a special perform- 
ance to the tubercular and gassed soldiers in 
U. 8S. General Hospital No. 21. 





Manager M. H. Colm, assistant manager 
Herbert Krause, and Salesman O. Wog, of the 
local offices of Famous Players-Lasky, have 
returned from a trip to the Pacific coast, 
where they attended a conference of depart- 
ment heads of the company. 


7? ERNIE YOUNG MY NEW AGENT 


OTUS LEE 


PRIMA DONNA WITH CENTRAL PARK THEATRE, ALLENTOWN, PA. 
Personal Direction, MAX HALPERIN 


Because the film ‘Mickey’ was shown in 
Alamosa, Colo., for ten and twenty cents, the 
Commercial Club, of Monte Vista, Colo., has 
entered a protest with the Colorado exhibitors 
because of the fact that a Monte Vista ex- 
hibitor charged twenty-five and fifty cents 
for the showing of the same film. 


A team made up of Mack Sennett’s six 
diving giris, playing Colerado Springs in con- 
nection with the showing of ‘“‘Yankee Doodle 
in Berlin,” aided by three of the stronger sex, 
defeated a team composed of newspaper men 
of a Springs paper by the score of 11 to 8. 





C. W. Epperson, 


former manager of the 


WANTED 


FOR LONG SEASON’S 
ENGAGEMENT 
THE FOLLOWING ACTS 
OR PEOPLE 
WHO CAN DO SAME. 


Electrical Act 
Mind Reader 
Spirit Cabinet 
Illusionist 
Posing Girls 


IF YOU HAVE ANY NOVELTY 
THAT YOU WANT TO SELL 
OR RENT, WIRE ME. 














CAN USE GOOD JAP ACT. 
MUST HAVE DROP. 





* CAN USE TWO MORE 
PRESS AGENTS 





ADDRESS 


‘“MERCEDES’’ 


313 East 56th St. 
CHICAGO, ILL. 
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The Novelty “Concert "Rag 
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the Jazzation’of Rachmaninoff s ‘Proludo” 





Russian lea 


By GEO. LL. COBEB 
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SIX BROWN BROS. of /lidnight [rolic” Big ‘show say "Its the biggest hit we have ever played 


since weve beenin the show business” can they say more ? 


ALL THE BIG ONES SAY! ASK “EI 


ITS A 


But thats what 


OSITIVE SENSATION / 


Wher Mis Vance facut Dear Heart Intact’ edd the Paramus Inlet 





Orch, eb, Fill 55, Bard IS WUL ROSSTTER Tre Crcaeo Labister 71 Witndoleh St, CHUIAGO UL 











BILLY 


BERNARD 


AND 
CHARLOTTE 


MEYERS 


What the Critics Say: 


“The Evening Hat” 
DERBY, CONN. 


“The lady is O. K. but the Man is 
A. K.” 


“The Cocktail’ 


BRONX, N. Y. 


“With 50 years’ practice, Billy Ber- 
nard may make a good plumber, Miss 
Meyers is demure and clevet and her 
songs are well delivered.” 


N. Y. “Kleaper” 


“An unfunny comic but what a sweet 
lady (a phone from her would be 
welcome).” 


“Warhiety,” N. Y. 


“Good for the big, large time if the 
man were as funny as the lady is 
beautiful.” 


“Looking Glass,” N. Y. 


“How is it the production managers 
have overlooked Miss Meyers? She 
is suitable for any Broadway show 
right now. Mr. Bernard would do well 
yith any Medicine or Carnival outfit.” 














CORRESPONDENTS WANTED 


VARIETY wants cerrespendents, newspaper mer preferred 
Address VARIETY. New York 








iocal Pathe exchange office, has returned to 


Denver after being discharged from the army. 
He served in the air service. 





Joseph Goss, manager of the Orpheum, Salt 
Lake City, is in Denver. Goss will leave this 
week for New York City, in interest of the 
Pantages booking offices. 





Ben Colm, manager of the Film Clearing 
House, has been succeeded by William El- 
tuss, of Philadelphia. Colm will devote his 
time to the management of the Iris Theatre. 





Louis Marcus, district manager for Famoug 
Players-Lasky, with offices in Salt Lake City, 
has arrived in Denver to outline a more con- 
sise method of film distribution for the com- 
pany. 





Ruby B. Beckman, a Denver violinist, is out 
on a concert tour throughout the Mastern sec- 
tion of the country. 





M. Jay Casey, business manager of the 
Art-O-Graf, of Denver, has completed ar- 
rangements for the taking of “The Last of 
= Open Range,” in Craig, Moffat county, 
010. 





Junius Matthews, a clever youngster, has 
joined the Wilkes players, at the Denham, 
and will play juvenile roles in the future. 


W. L. Gillette has returned after a four 
week’s trip through Wyoming, Montana and 
Nebraska, where he was engaged in selling for 
Goldwyn. 








N. G. Brewer is back in Denver after visit: 
ing Chappell, Neb., where he purchased the 
Lyric. Brewer also owns the U. S. A. Theatre 
at Sidney, Neb., and another at Peach, Colo. 


A. F. Megahan, managér of a string of 
picture theatres on Curtis street, is spending 
a six weeks’ vacation in New York City. 








B. 8. Varjobedian, a native of Armenia, 
lectured on pictures taken in Turkey during 
poe war at the Merino, Merino, Colo., Satur- 
ay. 





Robert Burns Mantle, the New York critic, 
who got his start in the writing game in 
Denver, is in this city. 


DETROIT, MICH. 
By JACOB SMITH. 


It is common talk in realty circles that the 
Keith interests have leased the entire block 
on Cadillac Square, bounded by Bates and 
Randolph streets, and that a three million 
dollar theatre and office building will be 
erected thereon. It will be for Keith vaude- 
ville, and with the Temple will give Detroit 
two first-class theatres. 








NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND 
PORWARDING CO., 
Garlten St., Regent St., S.W., Londen. 


For uniformity in exchange, the Pall 
Mall Co. wili accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 

Through this manner of transmission, 
all danger of less to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with the 
Pall Mall to VARIETY’S credit. 











A seven million dollar hotel is to be erected 
on Adams and Witherell streets, facing Grand 
Circus Park. It will be leased to the Biltmore 
Hotel crowd, of New York City. It will have 
1,000 rooms. ' 

mma 

The Temple Theatre will continue to operate 

all summer with no change in policy or prices. 





The Bonstelle Co. in 
Next, “Eyes of Youth.” 


Last week of Glaser Stock Co. at New De- 
troit, “Everywoman.”’ 


“The Man Outside.” 





Burlesque at the Cadillac. Looks like ali 


summer. 





Miles Gibbons, formerly with George Kliene, 
of New York, assumed charge of the Fox 
exchange on Nonday. 


John Zanft, in charge of Fox chain of 
houses, is expected here this week to look 
over Washington Theatre which Fox gets 
starting in September. 














FMavbelle 


MODISTE 


ALREADY 


FOR THE 
NEW 
SEASON 


Exclusive and Latest Styles 
For Act or Production 


145 North 
Clark St. 
Suite 503 


Phone: , 
ILL. ale Miia 


> 


At the photoplay houses: “Sunnyside” at 
the Adams and Madison; “A House Divided” 
at the Majestic; “The Red Lantern” at the 
Regent and Orpheum; “Home” at the Broad- 
way-Strand. 



































INDIANAPOLIS. 


MURAT. — “Milestones,” Stuart Walker 
Players. Next, “Kismet.” Gregory Kelly, the 
star of “Seventeen,” will join the company 
soon and will appear in two new plays. One 
by Booth Tarkington and the other a drama- 
tization of Wallace Irwin’ Japanese stories by 
Eleanor Gates. The play that makes the hit 
here will be used by Kelly during the coming 
season. 

ENGLISH’S.—King Sauls, Fairfax and Staf- 
ford; Cravin Twins, Florine, Leo and Hddie 
Miller an@ pictures. The regular season at 
English’s will start the first week in Sep- 
tember. 

RIALTO.—Sydney Taylor and Co., Billy De 
Armo, Stroud Trio, Gilmore and Lamoure and 


picture. 
LYRIC.—Is being rebuilt. Will be com- 


pleted by September. 





Marcus Loew, president of the New York 
booking company of that name, has negotiated 
a ninety-nine year lease on an important piece 


w=DR. A. M. WEIS 


Official Dentist to the N. V. A. 


Specializing in Expert Work 
for the Profession 


1482 Broadway, New York 


FITZGERALD BLDG. 







H. ROBERT LAW SCENIC STUDIOS 





NEW YORK 
In preparation, Billy Shaw’s Big Vaudeville Revue 





(Poor eR 
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DANIEL DICTIONARY WEBSTER HIMSELF COULD NOT GIVE A BETTER DEFINITION 
ee 0) om -) 8) 
THAN THE WRITERS OF 


BLUES 


MY NAUGHTIE SWEETIE GIVES TO ME 


By ARTHUR SWANSTONE, CHAS. R. McCARRON and CAREY MORGAN 


INTRODUCTION. 
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If I could have my way, I’d sing a song to-day, That would beat them all by miles, I would-n’t sing arbout smil-ing .. 
They look so bright and gay, But they will fade a-way, Then you’ll find the sky’s all BLuE, Look at the o - cean and that’s BLUE... 
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Atta Patter, Full of Chatter, That’ll Bring Home the Old Bacon to Your Platter, Sent on Request 
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Steamer Pontiac leaves foot of West 35th St. at 9.30 A. M. sharp 
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ALBOLENE 


inake-up 
“Remover 


A QUICK descent of the final cur- 
tain—then ALBOLENE—and the 
make-up disappears in no time. Your 
skin is kept in splendid condition by 
this ure, agrocablomake.up 1e aiveet, 
the ate of the stage for years. 
For the make-up box 1 and 2 ounce 


tubes. , Also in % and 1 Ib. cans. 


ALBOLENE is sold by any druggists or 
dealers in make-up. Free sample on 





of property one block south of the Keith Thea- 
tre on Pennsylvania street. Mr. Loew has 
announced that he will construct a vaudeville 
theatre oh the site next March. It will have a 
seating capacity of 3,000. The total amount 
involved in the lease was $4,786,000. The new 
theatre will cost an additional $1,000,000. It 
will be operated as one of Loew’s string of 
theatres. 





Mae Eccleston, most daring high diver in 
the world and recently featured in some of 
Fox’s latest Sunshine comedies, in Los An- 
geles, returned East this week, preparatory to 
renewing her services with several other large 
film concerns. 





Theatre mauagers of Indianapolis met with 
rank disappointment in their expectations of 
big business during the week ending June 12, 
when the annual national convocation of the 
Ancient Arabic Order Nobles of the Mystic 
Shrine was held here. Fifty thousand visitors 
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orld’s Largest Thea 


were in the city and the theatres loaded up 
with expensive feature programs. But the 
patronage was not forthcoming. The Shriners 
provided so many amusing stunts out on the 
atreets that the theatres were no attraction 
whatever for more than a handful of people 
throughout the week. One vaudeville house 
reported a loss of $1,500, and another $2,000. 


Marcus Loew, of New York City, complicted 
the negotiation of a ninety-nine year lease 
on a downtown site for his proposed million 
doliar Indianapolis vaudeville theatre this 
week.. The land, which is on a ninety-three 


foot frontage in Pennsylvania street at Court 
street, will cost Mr. Loew $4,786,004 to lease. 
He plans a house to seat 3,000. 


MEMPHIS. 


ORPHEUM.—Vaudeville and pictures. 
LOEW’S.—Vaudeville and pictures. 
MAJESTILC.—Pictures. 

Memphis cannot boast of any amusement 
park whatever, therefore, vaudeville and pic- 
ture theatres are having a good business. 

It is reported that the S. A, Lynch Enter- 
prises, Atlanta, Ga., are now working on a 
deal, which, if consummated, will take over 
the Majestic theatres, a string of piture 
houses, as well as the Lyric Theatre, the only 
legitimate house in Memphis. The report is 
that the change will be made July 1. The 
Memphis Enterprise Co. applied for articles of 
incorporation this week and the directors of 





‘this new company, according to the applica- 


tion are John D. Martin, R. S. Polk, C. &. 
Parker, John W. McClure and Frank F. Hill, 
all of Memphis. 

The report is that the deal will involve a 
financial consideration of approximately $200,- 
000. R. C. Tarlton, head of the Majestic 
Amusement Co. at this time, stated that papers 
have not as yet been signed, but the deal 
would no doubt be consummated. Just what 
will be done with the Lyric Theatre is not 
known, although there is a rumor that the 
theatre will house high class motion pictures. 


MONTREAL. 
By ARTHUR SCHALEK. 


PRINCESS.—Headlined this week by ‘‘Fris- 
co,” also Charlie Chaplin picture “Sunny- 
side.”’ 

ORPHEUM.—Orpheum . players’ presented 
“The 13th Chair’ in an excellent manner. 
This week “Upstairs and Down,’ next week, 
“Hobson’s Choice.” 

IMPERIAL.—Films. 

LOEW’S.—Films and vaudeville. 

HOLMAN.—Films, This theatre is now un- 
der the management of John T. Fiddes. 

NEW GRAND, STRAND, TIVOLI, REGENT, 
MOULIN ROUGE, THE ALLEN.—Films. 








Robinson’s Circus played to a fair matinee 
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MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


“Bal” “Likly” 
“Indestructo” SIZE 
LEATHER GOODS AND TRAVELERS’ OUTFITS 





Regular 
$60 Value 


Mail Orders 








Filled 


PHONE: BRYANT 8678 
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business, but had to stop selling tickets be- 
fore 8 p. m. at the evening show. 





Who is going to have the Theatre Fran- 
cais next season is stili a mystery as the 
present lease expirés July 1, 1919. 





< hmoTr r a oy ~ hea ote: it 
Sohmer Park is not going to be rebuilt. 





“Daddy Long Legs’ was the first picture in 
the history of the Imperial Theatre that was 
ever held over. ’ 





Signor Oreste Vessella and his Italian band 
will appear at Dominion Park for 16 days 
starting July 12, 1919. 





John T. Fiddes, manager of the Holman, 
was ai one time in vaudeville. The act was 
known as Fiddes and Swan. 


NEW ORLEANS. 


By O. M. SAMUEL. 
CRESCENT.—The Loew shows are ever pe- 
culiar, and the last half bill was no exception. 
As is usually the case, the hit came from an 
unexpected quarter. Two boys, Nelson and 





Cronin, were the cxuberantly, happy recipients. 
They behave amateurishly, and look like a 
couple of song pluggers on an artistic fur- 
lough, sans make-up, sans poise, sans cos- 


tuming, sans any degree of histrionic com- 
petence, yet the applause trophy was undoubt- 
edly their own. It came about this way: 
One of the lads is tall, perpendicularly human, 
so to speak. Floundering and foundering dur- 
ing the first few moments, he endeavored to 
reach Goodraceland by reaching for a 
“shimmy.” He looked very funny, in a gawky, 
rangy way, the odd maneuvering bringing first 
a snicker, and as it was later accentuated, a 
huge guffaw. The first impression of him was 
lasting,-and it lasted all through the act. The 
boys seemed actually startled at the reception, 
but it was an odd twist that brought an odd 
twist in an appeal way. Forrest and Church 
were much the best in point of ability. 
Miss Church is ever striving, and is possessed 
of a dainty charm that is as soothing as it is 
alluring. Forrest looks dapper, keeping within 
the picture in an instrumental way. A few 
costume changes would help him keep pace 
with his partner. Simpson and Moore ap- 
peared—just appeared! The audience watched 
them, atentively at first, and later with mis- 
giving. They lack every Thespian requisite 
but a good agent. Next to closing was Rev. 
Frank Gorman, who continues to capitalize 
his former religious connection. He seems 
frankly insincere and is not particularly well- 
informed. Gorman stated he would go bac 
to the ministry if it paid so well as vaude- 
ville. Ministers with brains are making much 
more than he is.  There’s the $600 a year 
minister and the $12,000 a year minister. Men- 
tality generally. commands what it is worth, 
with the material processes very well appor- 
tioned and approximated. Tom and Margue- 
rite held only passing interest save when the 
woman contributed several feats on stilts. 
Tom and Marguerite is not good billing; also 
the dressing and routine is very passe. 
PALACE,—Just when it appeared dancing 
had abounded to the end of its tether in the 
matter of formations and evolutions, along 
came the Misses Stewart at the Palace the lat- 
ter part of last week, revealing a series of 
twists and turns that were as novel as they 
were exhilarating, eventuating their pirouetting 
into a perfect maelstrom of applause such as 
has beeen heard but very seldom of late, 
Their posturing dance, with its staccato taut- 
ness, has not been surpassed here in the mat- 
ter of sheer artistry. Very, very welcome are 
the Stewarts. May they linger long and 
prosper ! They deserve to. Firstly, appeared 
Synco, who spanked his xylophone to inter- 
mittent approbation. He wears no make-up 
(a mistake), and does not drape his instru- 
Ment (another mistake). Fortunately, he con- 
sorted not with “William Tell’’ or ‘‘Poet and 
Peasant,” clinging to popular (at times, ex- 
tremely so) numbers. Synco is working too 
long. Thirteen minutes is about the “xyl” 
limit, with the beats getting customarily colder 
after that period. Libenati, most-acclaimed of 
the reed-massagers, seldom goes beyond the 
unlucky 13. Coley and Jackson started out 
like next-to-closing on the big time, but soon 
graduated into their present classification, 
second on the gmall. They simply don’t keep 
within the picfure, preferring to force mat- 
ters until they begin to cloy. The woman has 
some business with a chair that could be 
stricken out at once. Rearrangement, with 
proper distribution of the points, could make 
this a humdinger turn. The act oi: Kennedy 
and Rooney seems very onnected, losing 
much thereby. The funer&® stuff at the be- 
ginning, with the epitaph “hoke,” means noth- 
ing, and could be discarded, as the turn is 
plenty long without it. Kennedy’s drink from 
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the telephone receiver is a smart piece of busi- 
ness that will probably be lifted. Mattie Rooney 
is looking very well, with her final Scotch de- 
lineation holding much that was striking, es- 
pecially the trick wardrobe. Kennedy’s piano 
routing could be speeded, because in these days 
acts ust be kept moving. Herman and 
Shirley are getting good entertainment value 
from their skeleton diatribe, and closed excel- 
lently. 

LYRIC.—Clarence Bennett’s Colored Carni- 


val. . 
STRAND.—Mary Pickford in “Daddy Long 
Legs.” 
LIBERTY.—William S. Hart in “Square Deal 
Sanderson.”’ 





Bennie Piazza is using 100 feet of film to 
advertise his coming bills at the Palace. Not 
a bad idea. 





Mickey Markwood and Edith Ross are spend- 
ing the summer here, the two having recently 
clesed with Marion’s burlesque. 





Two excellent film releases hereabouts last 
week, “As a Man Thinks” and Bessie Barri- 
seale in “Tangled Threads.” “The Woman 
a Wea’ 


Thou Gavest did not impress in this 


sn0U 


city, nor did Douglas Fairbanks in “The 
Knickerbocker Buckaroo.” “‘As a Man Thinks” 
is that rarity, a 100 per cent. picture, while 
“Tangled Threads” holds more for Bagriscale 


than anything she has had since “‘The Cup of 
Life.”’ 


Harold Goldenberg, treasurer of the ‘Tulane 








In case YOU did not 
read this last week, 


a 
CHRIS L. 
PENDER 


wish to state that I AM one and the same 
who was imported here to America some 
10 years ago by Mr. Jesse L. Lasky and 
the late Mr. H. B. Harris who caught me 
while playing in MR. H. B. MARINELLI’S 
Production, “VIVE PARIS,” at the Olym-, 

ia, Paris, and immediately booked me 
For the U. S. A. as a feature attraction 
of their Parisian Production, “FOLIES 
BERGERES”; and I AM the same Chris 
Pender who has snpenreé in Musical Pro- 
ductions at the following European The- 
atres: 


The Drury Lane, The Lyceum, 
The Strand, The Aldwich, 
The Waldorf. 
Theatres in London, Eng. 


But I AM not the same PENDER who 
was reported killed in action, although 
I was a member of the Royal Flying 
Corps at that time. 


Hoping that this will satisfy all who 
are interested as to my real identity—and 
you can de-PENDER upon it—I am, 

Yours very truly, 

“Lieut.” CHRIS L. PENDER 


The International Comedian. 


At liberty for 
Burlesque or Musical Comedy 


See Harry H. Richards 


(Roehm & Richards) 
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for several 


seasons past, 
mercial life. 


has entered com- 





Zelda Dunn returned to Chicago during the 
week. She is a favorite cabaret entertainer 
there just at this time. Zelda says she does 
not know just what she will do after the big 
close-up of the booze bazaars renders close- 
up amusement trite and thirsty. 





The Temple is showing a motion picture in 
which the interpreters are all colored people. 


During his tour of the globe, Charles BP, 
Bray is to write a series of articles for the 
“Times-Picayune” to be called “Around the 
World with C, E. Bray,” to be run in the 
paper’s Sunday supplement. 








A music publishing corporation planned 
one. gigantic lines will be launched here 
shortly. 





Sam Rosenbaum has severed his connections 
with the Broadway Music Corporation and re- 
turned to New Orleans. 


PORTLAND, ORE. 

By JOSEPH GRANT KBLLBY, Jr. 
ORPHBEUM.—Dark. 
PANTAGES.—Vaudeville. 

HIPPODROMB, STRAND.—Vaudeville and 
pictures. 

AUDITORIUM.—Dark. 

HEILIG.—22 (1 week), Julian Bitinge in 
his “Revue of 1919.” 

BAKER.—22, Baker Players in “The Un- 
kissed Bride,” with John Fee and Verna 
Felton in the leads. 

ALCAZAR.—23, Alcazar Musical Comed 
Co., in “Flora Bella,” with Oscar Figman an 
Mabel Wilbur. 

OAKS.—Armstrong Folly Co. 

LYRIC.—Musical comedy stock; Ben Dil- 
lon and Al Franks, principal comedians. 

PEOPLE’S, MAJESTIC, -LIBERTY, SUN- 
SET,’ STAR, COLUMBIA.—Motion pictures. 





Although thousands visited town to see the 
“Rose Festival,” no theatre attendance rec- 
ords were broken. Unable to give matinees 
on parade days is the reason. 





Harry Girard, his wife, their three children 
and a nurse are making a cross country au- 
tomobile tour from Portland to Chicago and 
plan to arrive there by August 15 where he 
will organize his vaudeville act, “The Wail of 
an Eskimo,” for a tour of the Keith circuit. 
In the larger cities, on his way to Chicago, 
Girard will stage organ and voice recitals. 





The police swooped down on 
Laughter,” here Wednesday, and closed all 
the gaming establishments. “Lane O’ Laugh- 
ter” is a carnival comprised of the Wortham, 
Waugh, Hofer and the Greater Alamo Shows. 


“Lane 0’ 


Hector Cloverio, manager of the Clioverio 
Films, entered his bathing girls in the In- 
dustrial parade of the Rose Festival and 


copped first prize. 





Orpheum closed June 18. 


PROVIDENCE. 
By KARL K. KLARK. 
SHUBERT MAJESTIC — “The Common 


Cause” (film) featured. 

OPERA HOUSE—Dark. Summer musical 
stock and musical comedies and pictures com- 
bined during past few weeks have drawn only 
fair houses. 

BE. F, ALBEE—‘“Nothing But the Truth,” 
with which last season’s E. F. Albee Stock 
Co. made such a hit at Keith’s is revived for 
this week by the present company. Last year 
this was played before packed houses and was 
considered one of the season’s best offerings. 
It went good at the start this week and prob- 
ably will have nearly as much success as it 


did last season, 

FAY’S—Homer nd and Adah Currie in 
“The Singing Teacher’ feature the bill here 
this week. Others on the bill are Katherine 
Bloom, Shea and Horan, Magnolia Trio, Fred 
Halien and films, 





Business here is now entering its summer 
dull season for fair for with the closing of 
schools last week large numbers are starting 
for the seashore and the movie, vaudeville and 
other houses are bound to féel the effects of 
their absence for the next two months or more. 





Announcement was made at Fall River this 
week that Louis M. Boas has acquired a new 
lease of the Academy of Music, one of the 
leading playhouses of that city. it had been 
rumored that Boas would not get the house 
again and that other interests were seeking 
it. This announcement puts to flight all these 
rumors. Mr. Boas is«now planning for the 
fall season. Mr. Boas is now manager of four 
houses in that city, the Empire, Bijou, Savoy 
and Academy. ‘ 





The Social Amusement Co., recently incor- 
porated for the purpose of erecting a new 
movie house in the social district of Woon- 
socket, has been having its troubles which 
have now come to an end and work on the 
playhouse has started. Clergymen and others 
in the social district objected to the erection 
of a moving picture house in that section of 
the city and to that end circulated a petition 
and obtained many signatures. As the result 
of this petition the inspector of buildings at 
Woonsocket held up the building permit. The 
petition went before the aldermen last week 
and with very little discussion this body or- 
dered the permit for the erection of the house 
granted at once. 





The Farragut Educational Film Corporation 


of -this city was chartered last week when 
papers were filed with the secretary of state 
at the state house. The corporation is to 
deal in and ‘manufacture moving pictures, 
accessories and photography. The incorpo- 
rators are John T. Poole and Samuel B. Burn- 
ham of this city and Frank H. Miller of Hast 
Providence. The capital stock is $100,000. 
The exact plans of the corporation and just 
where it is to locate have not yet been 
announced. 


Dr. A. M. Wilson of Kansas City, a magi- 
cian of note, formerly assistant to Robert 
Heller and editor of the “Sphinx,” a period- 
ical devoted to magic and magicians, was the 
guest of the Rhode Island Society of Magicians 
Local No. 2, National Conjurers’ Association, 
at a meeting in this city last week. 








All concessionists at Rhode Island’s summer 
amusement parks, Rocky Point and Crescent 
Park, are now established and prospects for 
a good season seem rosy. A large number 
of manufacturing plants throughout the state 
are now operating under a five-day a week 
schedule and this releases many mill workers 
and others who are seeking amusement Satur- 
day and Sunday at these seashore resorts. 
With practically all the state’s soldiers back 
and the war over a much better season than 
was experienced last year is anticipated. 





Hunts Mills, Rhodes on the Pawtuxet and 
several other dance halls are receiving liberal 
patronage nights now. The dance halls at 
Rocky Point and Crescent Park are also being 
liberally patronized. 





Work is progressing fast on the new Rialto 
which is to be opened next Deptemner by the 
Emery Brothers, owners of the Emery and 
the Shubert Majestic. Work.of altering the 
old Keith theatre preparatory to its opening 
under a new name, The Victory Theatre, for 
pictures is also coming along in good shape. 
The Colonial, too, is now in the hands of 
workmen who are getting that structure ready 
for Klaw & Erlanger to open on Labor Day. 
Never before were there more theatres being 
remodeled in this city at one time as at the 
present and next season should see one of the 
busiest theatrical season Providence has ever 
experienced. 


ROCHESTER, N. Y. 
By L. B, SKEFFINGTON. 


LYCEUM—tThe Manhattan Players in ‘‘Noth- 
ing But the Truth.” Next week, “Sick Abed.” 

FAMILY—Fred Webster and Co. in musical 
repertoire. “A Pair of Jacks’ first half; 
“Abie and Maurice at the Beack,” second half. 

VICTORIA—Olive Thomas in ‘“Toton,”’ first 
half; Charles Ray in “The Sheriff's Son.’ 
Four acts vaudeville to split week. 

REGENT—Elsie Ferguson in “The Aval- 
anche,’”’ first half; Marion Davies in ‘‘Getting 
Mary Married,” second half. 


PICCADILLY—Robert Warwick in “Secret 
Service,” first half; Mabel Normand in 
“‘Peck’s Bad Girl,” second half. 





Invitations to all service men to attend the 
Gordon Theatre as his guests are being sent 
out by Manager O’Neil. Mr. O'Neil recently 
returned from service himself and as fast 
as the men register he sends out the invita- 
tions, which may be accepted at any time. 

A reception and dinner was given by the 
members of the Fay’s Theatre orchestra Sun- 
day evening to Fred Remington, a mem 
of the orchestra who has, recently returned 
from service in France with the 310th Infan- 
try. The affair was held at the home of 
George Minges, leader of the orchestra. 





The Burtis Grand, Auburn, was completely 
taken over by the girls of the Ambulance Aid 
Society on Tuesday. The girls took the money 
at the box office and sold ice cream cones 
between acts. 





A pageant was staged in Rochester on Sat- 
urday evening in memory of Lieutenant David 
Hochstein, the Rochester violinist, who lost 
his life in France. The pageant was entitled 
“The Gift of Music’’ and depicted the rise of 
art and music. 
the spectacle and paid tribute to the memory 
of the musician. : 


Mabel Garrison is spending the summer 
months at her cottage at Valois, on Seneca 
Lake. She says that half of next season will 
be spent at the Metropolitan Opera House 
and the balance will be devoted to concert 
and festival work. 








The passing of the oldest picture house in 
this city is foreshadowed in a real estate deal 
of the past week, the largest transaction of 
its kind in this city in years. The Whitcomb 
property, in Main street, has been purchased 
by the McFarlin Clothing Co., from Paul Whit- 
comb, of New York. ‘This block includes the 
Rialto Theatre and at the expiration of exist- 
ing leases the Rialto will be no more. 


Frank G. Coltman, dramatic and musical 
critic of the Rochester ‘‘Democrat and Chron- 
icle’ and one of the best known of the old 
school of actors, died at Rochester, N. Y., last 


Friday. 
SALT LAKE CITY. 


The convention here of the National Rotary 
Clubs brought thousands of extra dollars into 
the box offices of local theatre. Playhouse 
managers caught the spirit of good fellow- 
ship in connection with the annual gathering 
and offered all sorts of added attractions, 
much to the satisfaction of the thousands of 
out-of-town delegates, Both interiors and ex- 
teriors of the playhouses were lavishly deco- 
rated with Rotary club pennants and na- 
tional colors, 











Thousands of people enjoyed - 
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If Your 


| NOSE 
2 SRED, THICK, 


INFLAMED | 


Nosegene 


will make it normal 
again. This preparation, 
produced by @ 2D 

physician-specialist, will 
give resulta almost over- 


ight. 
$2 the tube—by Mail 


INSTITUT DE BEAUTE 
$35 FIFTH AVE. “v" NEW YORK 











urning to Salt Lake City after several 
oe iseraen, De Wolf Hopper made him- 
self firm again with local theatregoers in his 
conception of “The Better ’Ole” last week. 
Hopper had the baseball bug while here and 
at every opportunity he slipped out to = 
ball park to see the Salt Lake City team, oO 
the Pacific Coast league in action. The play- 
ers returned the compliment and staged a box 
party to see Hopper play the role of quaint 
old Bill. Hopper went the players one better 
by appearing between the acts and in his own 
inimitable manner recited “Casey at the Bat. 





Walter S. Rand, of this city, left for Los 
Angeles, where he will be connected in an 
official capacity with the offices of the United 
Artists Company. For more than a year, 
Rand was personal representative for Douglas 
Fairbanks. 





Announcement that several legitimate 
houses will have difficulty in getting by next 
season does not affect the Wilkes. This or- 
ganization will remain for it has three the- 
atres to choose from. It is probable, how- 
ever, that the old Pantages will be leased for 
the new playhouses will be in readiness early 
next fall. 





During the showing of ‘Miss Arizona,” at 
the Strand last Friday and Saturday, Miss 
Gertrude Bondhill, who plays the lead, ap- 
peared in person. Miss Bondhill is 4 Salt 
Lake girl and at one time was leading woman 
for the Ralph Cloninger stock at the Hippo- 
drome. 





By special permission, the Screencraft, a 
local picture company, made pictures of the 
general conference of the Church of Jesus 
Christ of Latter Day Saints (Mormons) held 
here last week. 





Completing her three weeks’ engagement 
here, Marjorie Rambeau, the Salt Lake ac- 
tress, has left for San Francisco, where she 
will begin rehearsals for.the bill in which she 
is to be starred throughout the country. Her 
closing bill here was “The Fortune Teller. 





R. R. Nehls, general manager of the Amer- 
ican Films, with headquarters in Chicago, 
was a visitor in this city during last week. 
He was en route to the company’s studios at 
Santa Barbara. 





Staging a game ninth inning rally, the Pan- 


_ tages Vaudeville team defeated the Salt Lake 


City policemen, last Friday by the score of 
18 to 12. 





The Hippodrome has again been leased by 
Ralph Cloninger and his stock eomeany will 
reopen its season Sunday, Aug. 31. Mr. 
Cloninger will leave early next month for New 
York City to secure a number of plays. 





Request has been made to the manage- 
ment of the Paramount-Empress Theatre by 
the Government for the use of the house dur- 
ing the morning hours to exhibit a series of 
— to be used in a campaign against 
isease. 

















P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 
Productions of Distinction 


(P. DODD ACKERMAN, Designer) 
STUDIO: 140 WEST 39th STREET 
NEW YORK CITY 
Phone: Greeley 3660 





OZ especial interest to Salt Lake City 
theatre goers was the showing at the Para- 
mount-Empress last week of “A Desert 
Hero,” in which C. H. Post, of this city, 
played a prominent role. 





A series of Sunday concerts will be given 
at the Paramount-Empress in connection with 
the regular performances by the Philharmonic 
Orchestra. 





“Maytime” played the Salt Lake Tuesday, 
Wednesday and Thursday of this week, follow- 
ing the departure of De Wolf Hopper. 





In honor of Clan MacKay, which appeared 
on the bill at the Pantages last week, the 
Salt Lake Scottish society attended in a body. 





Pictures will be shown twice a week in 
Liberty Park here in connection with the 
concert rendered by the municipal band. 


SEATTLE. 
By W. E. BURTON. 

METROPOLITAN.—16, “Ballet Artistic,” 
under the direction of Mary Ann Wells, a local 
offering including twenty dancing numbers, 
solos, ensembies, esthetic and folk dancing, 
ballets, and a_ spectacular pantomime, “A 
Legend of Egypt.’’ 

MOORE.—Mack Sennett’s “Yankee Doodle 
in Berlin.” 

PANTAGES.—Kelly Field Players and regu- 
lar Pan vaudeville. 

PALACE HIP.—W. V. M. A. vaudeville. 

LYRIC.—Walter Owon’s Musical Comedy 
Compray. 

WILKES.—“Nancy Lee,” with Ivan Miller 
and Grace Huff in stellar roles. 

ORPHEUM.—Mid-Summer Folly Co., with 
oo White and Ert C. Hunt in the comedy 
roles. 

a ie Carter Musical Comedy organ- 
zation. 

LIBERTY, COLISHBUM, STRAND, MISSION, 
CLEMMER, REX, COLONIAL, LITTLE, FLAG, 
VICTORY, CLASS A, CIRCUIT, QUEEN 
ANNE, SOCIETY, BROADWAY, RIALTO, 
ISIS, DREAM, IMPERIAL, WASHINGTON, 
STAR, HIGH CLASS, MAJESTIC, EMPRESS, 
FREMONT, GOOD LUCK, YESLER, PALACR, 
BUSH, JACKSON, UNION—Pictures. 





Caird Leslie, a Seattle youth,’ is home with 
his parents in this city after completing his 
eM season in the Metropolitan ballet, New 

ork. 





G. A. Metzger, Western division manager of 
the Universal Films, and Mrs. Metzger are 
here for a few days from Frisco. Mr. Metz- 
ger announces that he has just negotiated a 
lease of a new picture theatre in Salt Lake 
City, the cost of the building being $750,000, 
and involving a rental of $193,000. 

The Frederick & Nelson Chorus, composed 
of mixed voices, ‘sang the last of a week’s 
series of morning recitals yesterday in the 
F. & N. auditorium. 





The Seattle City Council has appropriated 
$10,000 for band music in civic eanusement 
centers this summer. 

Mayor Ole Hanson and a committee repre- 
senting the War Camp Community Service, 
urge the establishment of a Community Amuse-., 
ment Center and a centrally located Dance 
Hall, under municipal direction. These enter- 
prises are cited as the only practical way of 
meeting local conditions. It is claimed 30,000 
girl employes of this city have no opportunity 
to enjoy themselves in a social dance under 
decent surroundings. 





The first of Tacoma’s proposed annual music 
festivals was scheduled for Wednesday, June 
11, but inclement weather caused postpone- 
ment until Saturday, 14, when Madame Schu- 
mann-Heink made the trip from her home in 
California specially for this appearance. 





The Jim Post Musical Comedy company 
closed the season in Astoria, and has dis- 
banded, Mr. Post going to California for a rest. 


Next season Post will play this territory with 
a tab show. 





The Oregon, Salem (Ore.), has been added 
to the Fisher vaudeville circuit, breaking the 
jump out of Portiand from the Strand. A 
Portland attorney, Charles Guthrie, now owns 
the house. 





Burns’ Bros. Minstrels (15 colored enter- 
tainers), opened at the Strand, Portland, this 
week. This act is new to the coast. 


The Dream, Chehalis (Wash.), is now play- 
ing vaudeville on a_ split-week policy, acts 
furnished by the Ed. J. Fisher Vaudeville 
Agency, this city. 





The Johnny Jones Exposition Shows are 
headed coastward, now playing in Calgary. 
ey will be the first apearance in the North- 
west. 





Cash prizes amounting to $3,500 will be 
awarded to contestants of the North Central 
Washington Round-up, to be held in Wenat- 
chee (Wash.), July 8, 4, 5. 





Horace Smythe, former manager of the 
Little and Gem theatres, this city, is spending 
a two months’ vacation in the Yakima valley 
on a big fruit ranch. 





Twenty thousand Seattle youths honored 
Flag Day at Woodland park, Saturday. Mayor 
Hanson administered the oath of allegiance to 
our flag and country to these 20,000 youngsters 
and some 5,000 “Big Brother’ Elks, under 
whose auspices the picnic for the local boys 
was given, 








ART FURNITURE 


signs—and for the very low prices we 
offer, because of our location out of the 
high rent zone. 
members of the profession. 









AT VERY LOW PRICE 


OR a quarter of a century we have 
been recognized primarily for the 
great beauty of our furniture de- 


We cater especially to 











Liberty Loan Bonds Accepted at Full 


Face Value 





A 3-ROOM APARTMENT 
$325 VALUE 
Consisting of all Period Furniture... 





$245 


A 5-ROOM APARTMENT 
$700 VALUE 
Incomparably Rich Perlod Furniture 


$585 









A 4-ROOM APARTMENT 
$500 VALUE 
Period Furniture of Rare Beauty... 


$375 





6-ROOM APARTMENT 
$1,000 VALUE 750 
Elaborate Designe In Period Furniture 

















OUR LIBERAL TERMS 
soo’ | ‘gi0.00 | 3200 | 5 
fu eee | Se 7o 
. : sci 
300 | §30. ‘00 — 
$500 350,00 $6. Discount 
Larger Amounts Up to $5,000 











HOLZWASSER & CO. 





Write for New 80-Page Catalog 
and 8-Page Special Sale Circular 
Terms apply also to New York 
State, New Jersey and Connecticut 
Easily reached from West Side by 
86th or 59th Street Crosstown Cars 








1423 THIRD AVENUE 
NEAR 80TH STREET 

















8 te 16 
Weeks firm. 





CONTRACTS FOR Nothing teo 
FRANCE big!!! 


APPLY TO 


HUGHES RYNER 


Exclusive Booking Manager for 


CH. DEBRAY’S HALLS 
NOUVEAU CIRQUE, PARIS 








The Frank Rich Musical Comedy Review, 
with Dick Darling, Art Rogers, Bugene Gat- 
chett, Harry Mazoretzky, Helen Huntington, 
Ruth Felcher and Margerie Rogers, and a 
chorus of six, are playing an indefinite en- 
gagement at the Gem theatre, Great Falls. 





The Greater Theatres Company are having 
the suite of offices in the Liberty theatre build- 
ing greatly enlarged and remodeled. 





C. E. Stillwell, of the Stillwell chain of the- 
atres in Spokane and surrounding towns, is 
here for a week’s business visit. 





Frank Stanwood, former owner of the Gem 
and Wenatchee theatres in Wenatchee (Wash.), 
has bought the Olympus theatre, West Seattle, 
and will use that house until such time as the 
new theatre he is buliding is completed. G. 
E. Brown, former manager of the Yesler the- 
atre, will be associated with him in the West 
Seattle deal. 





W. A. Mead, former manager of the Uni- 
versal in this city, and BE. L. Burke, with the 
local Fox office in a like capacity, have re- 
signed their posts, and as yet no successors 
have been named. 





The Tacoma Memorial Association has been 
incorporated for $500,000. It is planned to 
spend this sum on a memorial auditorium in 
honor of the soldiers from Tacoma and Pierce 
County. The money will be raised by tax- 
ation and public subscription. 





John Hamric, manager of the Rex, rented 
the Star in Portland last week, for filming 
a feature picture he desired showing in the 
Oregon metropolis, and pulled cdpacity busi- 
ness for the week there. 





Dick Lonsdale, at the old Tivoli theatre 
(now the Oak), at the head of his own musical 


comedy organization for several seasons, is 
with the reorganized Jim Post company in Cal- 
ifornia, as the Swedish comedian. 





Chester Warner, stock actor here and in 
Tacoma, has bought an ‘interest in the Fair- 
mount hotel in First avenue. 


SYRACUSE, N. Y. 
By CHESTER B. BAHN. 


EMPIR®B.—Knickerbockers Players, present- 
ing “I'll Say She Does,” described as an 
original musical comedy by Raiph Murphy 
and Philip Sheffield, both members of the 
company. “I'll Say She Does” was written 
and produced within the space of six days to 
mark the 500th performance of the Knicks. in 
this city. It might be added in explanation 
that the 500 are scattered over four seasons. 
“I'll Say She Does” is of the “intimate” type 
of musical revues, and runs to travesty in 
some respects. ° 

Sheffield wrote the words and composed the 
airs of five of the musical numbers and the 
quintet went over with a bang, and, if pub- 
lished, they should enjoy popularity. The 
numbers are “In Society,” ““Mignonette,” “Be- 
have,” “The Restaurant Window” and “Good- 
Bye, Sammy.” The remainder of the musical 
interruptions are drafted from metropolitan 
productions. 








THBATRICAL OUTFITTER 
1578 Broadway New Yerk City 








JOE COOPER, Gen. Mgr. 


IRVING M. COOPER 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


Phene: Bryant { es 








COSTUMES 


137 N. WABASH AVE. 





NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1861 
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VARIETY 





E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 


B. F. Keith Vaudetiie Exchange 
(Palace Theatre Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH | F. F. PROCTOR 
Founders 
Artists can book direct by addressing S. K. HODGDON 













AMALGAMATED 


VAUDEVILLE AGENCY 


SsbB. Ss. MOSS 


President 


Marcus Loew's 
Enterprises 


General Executive Offices 
Putnam Building, Times Square 


New York 
JOSEPH M. SCHENCK 


















General Executive Offices: 


729 SEVENTH AVE., at Forty-ninth St. 
M. D. SIMMONS 


General Booking Manager 


ARTISTS can secure long engagements by booking direct with us § 














General Manager 


J. H. LUBIN 


sae Booking Manager 
Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 
Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE 
North American Building 


J. C. MATTHEWS in charge 


ARTHUR J. HORWITZ--LEE KRAUS, Inc. 




















Feiber & Shea 


1493 Broadway | 
(Putnam Building) ‘| 
New York City 























Representing the Best in Vaudeville 











1493 BROADWAY (Putnam Bidg.), NEW YORK 


= The Western Vaudeville 
BERT LEVEY CIRCUIT Managers’ Association 


VAUD EVILLE THEATRES MORT SINGER, General Manager TOM CARMODY, Booking Manager 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


The first act was laid in the tye. of the 


FULLER’S Australian Ctiquet Ge ib on Long Island. “The second act 






































and N. Z. Vaudeville Site ef mali ar The isi Harry Rickard’s TivoliTheatres, kisrrazta 




















ginal skit itself .to aubeawer to relate the 
BOOKINGS ARRANGED 7 tt Sey Sie Does” tells, but as a HUGH D. McINTOSH, Governor Director 
For all sailings from San — isco and Vancouver div rsion for the h ather it is worth see- - , 
3 oy hw etn ah, -s . cre — a, memorizing and Registered Cable Address: ““HUGHMAC,” Sydney Head Offfos: TIVOLI THEATRE, Sydney, Australia 
= a 
Western Vandovilis Mere.’ Assn, Chisage The piec abounds SEh sudiente tie tebe American Representative, NORMAN JEFFERIES few Estate Trost Bids., Philadephia 
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I. MILLER 
ed 


SHOES 


THE LARGEST THEATRICAL SHOE 
MANUFACTURERS IN THE WORLD. 


WE FIT ENTIRE COMPANIES 
OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT shew 














ORK 1554 Broapway ir 46" Sr. 
che) STATE & MONROE’ STS. 














C) and Largest 
™ Aceordion” 


Factory 
In the United States 
any set of 
band 
277-279 Columbus Ave. 
San Francisce, Cal. 





Guerrini & Co. 


The only Factory that makes 
, made by 





Beautify Your Face 


of the ‘‘Profession’’ 


move biemishes. 
reasonable. 


F. E. SMITH, M.D. 
347 Fifth Avenue, N. Y. C. 
(Opp. Watdorf) 





You must look good to make good. Many 
have obtained and 
retained better parts by having me cor- 
rect their featural Impertections and re- 
Consultation free. Fees 








REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. Bxternal. Absolutely harmless. 


Reduces fat on any part of the body. No dieting, 
star , exercising nor taking dangerous drugs. Have 
the modish figure. For men and women. Price, post- 


paid, $7.00; sample, 10. CURRIE & CURRIE, 
Druggists, 2909 Avenue G, Brooklyn, N. Y.—Phone: 
Kenmore 4842. 











NEW CATALOGUE OF 


u & PROFESSIONAL 
TRUNKS 


NOW READY 
ON DEPOSIT OF $10 
14 Sizes $40.00 to $75.00 
Herkert & Meisel Trunk Co- 


910 Washington Ave., St. Louis 








Manager Wanted 


For a combination house in a city 
of over 100,000. Must be thoroughly 
experienced in that line. 

Address by mail only. 


Theatre Manager, Room 538, 
Knickerbocker Theatre Bldg., 
New York City 








WANTED 


Very small midget for big comedy act. 
Work easy; always working. Send photo; 


state all. Also want short fat man, 300 
pounds or more. Send photo. Write 
address: 


CHAS. AHEARN 


Care of HARRY WEBER AGENCY 
Palace Theatre Bldg., New York City 











— 
and comes near breaking up the show, finally 
landing in a seat downstairs, throwing a fit 
and being carried out on a stretcher. Phil 
Sheffield attempts to run _ the _ orchestra. 
Lucilie English and Mildred MacLeod get 
seats in the audience and pass on the show 
from the front. 
off a bun in a box, and a cop wakes him up. 
Salter also gets off some pointed stuff with 
Chancellor James Roscoe Day of Syracuse 
University as-the target. 

The real stars of the piece are Margaret 
Cusack and Sheffield. They have talents here- 
tofore unsuspected. Murphy brought the first 


JACK L. LIPSHUTZ 


Harold Salter tries to sleep 








EDI 


Evening Gowns—Street Costumes 


36 West Randolph St. 


THEATRICAL COSTUMES 


Lingerie and Hats 
SKETCHES FURNISHED 


CHICAGO, ILL. 
Phone: Randolph 1720 
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HATS 


IRENE DUBUQUE 
HAZEL RANOUS 


HAZEL’ RENE 


GOWNS 
306-308 State-Lake Building, Chicago. 


COSTUMES 
Tel.: Cent. 1899 


Formerly with 
Edith Strickland 








GORRINGE’S 


Phone: Gerrard 7417 


Artistes! Don’t forget Frank. 


Yours faithfully, 





Shipping and American 
News Agency, Ltd., 


Green St., Leicester Sq., W. C. 2, London 


Cable: 
Passports, Passages. 
Personal Attention given to all who wish to travel. 
Largest selection of American Periodicals in London. 
TO CLIENTS.—I beg to take this opportunity of advising you that the partnership 
between Mr. W. B. Daw and myself having been dissolved, I am carrying on the 
business formerly known as Daw’s Steamship Agency at the old address as above. 
The booking of passages—especially theatrical—baggage forwarding, careé-.of mail, 
and foreign money exchange departments will be anee = as efficiently as heretofore. 


Frankogo, London 





GORRINGE, 








H. HICKS & SON 


557 Fifth Avenue, af 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 














ARE YOU GOING TO EUROPE! 


Steamship Accommodations arranged on all Lines, at Main Office Prices. 
Boats are going very full; arrange early. 


LIBERTY BONDS BOUGHT AND SOLD 


PAUL TAUSIG & SON, 104 East 14th St., New York. Phone, Stuyvesant 1360 


Foreign Money bought and sold. 








act to a lively close with “O’Hoolihan.” 
Robert Lowe has a lot of comedy in him and 
lets it out generously. Miss English creates 
a gushing servant girl, and Dale Orr also 
has plenty to do. 

The applause on Monday night from the 
S. R. O. audience was continuous, which sug- 
gests that perhaps the talents of the Knicks. 
when it comes to musical revues are not so 
meager as they themselves modestly admit. 
Next week, “The Little Puritan.” 

WIETING.—Dark. 

BASTABLE.—Dark. 

TEMPLE.—Vaudeville. 

CRESCENT.—Dark. . 

STRAND.—‘“Square Deal Sanderson,” firs¢ 


part. 

ECKEL.—Monday to Friday, “The Knicker- 
bocker Buckaroo.” 

SAV@Y.—"“The Midnight Patrol,” first part. 





George Loomis, theatrical manager, of New 
York, is in Oswego on his summer vacation. 





On the grounds that gambling was being per- 
mitted, the Oneida police closed concessions 
operating with a carnival playing that city 
this week. 


Fremont Hadley (‘‘The Judge’), burlesque 
critic of The Herald, has rejoined the staff of 
that paper after overseas service. Hadley at 
one time was erroneously reported dead by the 
War Department. 








H. M. Stanford, of Oneonta, has leased the 
Pontiac, Oswego’s leading hotel, for five years. 





Lew Brems, comedian, will head Hoyt’s Re- 
vue when it opens its summer run at Rorick’s, 
Elmira, on June 30 





Robin H. Townley, Lou Tree, Howard A. 
Cody and Antoinette de Francisco, all of 
Ithaca, have left for Galveston, en route to 
San Antonio where they will be members 
of the studio staff of the San Antonio Pictures 
Corporation, of which Leo Wharton, of Whar- 
ton, Inc., of Ithaca, is the active head. Town- 
ley will be manager and head director of the 
studio. Cody will be the property man, Tree 
will be camera man and Miss de Francisco 
will have charge of the negatives department. 
All were formerly attaches of the Wharton 
studio at Renwick Park. 





Prospects for a new theatre in Watertown 
took a turn for the better this week with the 
purchase by Frank A. Empsall, millionaire 
Watertown merchant, of the Marble and Big- 
nall Blocks in Washington street, at a con- 
sideration of $55,000. Empsall for some time 
has kicked on the theatrical accommodations 
at Watertown and promised that as soon as 


a new hotel was erected, a theatre would fol- 
low. The hotel deai has been ciosed, and 
Empsall promptly dickered for the Washing- 
ton street site. A definite announcement of 
his plans is expected shortly. 





. 

Discharged from the army on Thursday, 
William W. Swan, of this city, wasted no time 
in making Clara Dingfield, singer and pianist, 
of Elizabeth, N. Y., his bride, the ceremony 
being performed by a Camp Dix chaplain a 
few hours later the same day. The bride has 
em serving as a Knight of Columbia enter- 
*tainer. 





“Stock movies’ are being introduced to 
Utica by the Avon Theatre. Here’s the plant: 
While the bill changes three times a week 
the same star appears in all. This week, 
Elsie Ferguson’s productions are being offered. 





The professional career of Dorothy Heath, 
17, and Hazel Hutchins, 17, of Fulton, with the 
Farrari Carnival, which played Fulton last 
week, was cut short before it really started 
by the Oswego police, who took the girls in 
custody when the carnival landed there on 
Sunday. . Technical charges of vagrancy were 
registered, and before the girls can don the 
grass skirts of a hula-hula dancer, they must 
remain at home a few years. 





The Oswego County Fair will open at Fulton 
on Labor Day. Attractions are now being 
booked. 





News of the marriage of Betty Lee, vaude- 
ville and pictures, to Lyman B. Kendall, of 
New York, millionaire broker, came as a dis- 
tinct surprise to her friends in Syracuse, her 
home town. Before her stage debut, Miss Lee 
was Mrs. Proctor G. Welch, wife of the man- 
ager of the Onondaga Hotei here, and from 
whom she later received a divorce. In this 
city Mrs. Welch was active in social and 
musical circles. Mr. Welch has since remar- 
ried here. The Welches have one daughter 
who spends some time with her father here 
at intervals. The Welch divorce created some 
sensation when suit was brought. 


To produce the new Fox film, “Kathleen 
Mavourneen,” Theda Bara and company are 
now in Ithaca. It will be a $100,000 produc- 
tion of Dion Boucicault’s play, according to 
Director Charles Braban, and in it Theda will 
NOT depict a vampire. In the comvany are 
Mare MacDermott, Raymond McKeer and 
Alfred Rabcock. George Lane is the head 
cameraman and his assistants include Joseph 


Neeley, Ben Miggins and Billy Mills. The 
party is registered at the Ithaca Hotel. This 
is Braban’s first trip to Ithaca since he came 





James Madison’s Address 


from June 20th to Aug. 28th will be Fiatiron Bulldiag, 
544 Market St., San Francisco. Address him there for 
acts to be written during the Summer. 


My N. Y. Office open as usual 


E.Galizi & Bro. 


Greatest Professional 
Accordion Manufac- 
turers and Repairers, 
Tncomparable Special 
Works. New Idea 





Patented 
215 By Street 
N. Y¥. City 





Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains, Have been used. Also a few 
Second Hand Innovation and Fibre Wardrebé 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also eld Taylor and Bal Trunks. 
Parlor Fioor, 28 West 3ist St., New York City 


ESET ERI RC 


EMPIRE 
SHOE SHOP 


707 EIGHTH AVE. AT 44th 8ST. 
NEW YORK CITY 


Short Vamp Specialists 


We Fit Entire Companies 


Mail orders given prompt attention 
Write for Price List 
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Important! 


That your orchestrations be 
as good as the rest of your tad 
act. When this stamp is 
on them you KNOW what 
you've got. 

L. L. VosBurgh, Mgr. 

306 Gaiety Building a Te ES 

New Yerk City 























BREAK YOUR JUMP 
Write VICTORIA Theatre 


ROCHESTER, N.Y 


Jno.J.Farren, Secy. & Mer 
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COVERS FOR 


ORCHESTRATIONS 
ART BOOKBINDING CO. 


119 West 42nd Street, N. Y. C. 














WANTED 


Young woman with experience as 
“Leading Lady” for vaudeville dra- 
matic act. Address DRAMATIC, 
VARIETY, New York. 














WANTED 


Capable man for very funny talking act 
(two men, new). Rig time material. ust 
be able to play violin or piano. This will 
keep going over. R. D., VARIETY, New York. 





there some years ago to direct ‘The Adopted 
Son,’ in which Francis X. Bushman and 
Beverly Bayne co-starred. 





The Zig Zag Follies will hit the real bushes 





up-state In the immediate future. Among 
other tank towns, the 78th Division’s show 
will play Potsdam. 

The Colonel Francis Ferrari Shows will 
play Watertown annually under the auspices 
of the Ladies Auxiliary of the St. Joachim’s 
Hospital, Although George West sent a warn- 
ing to the Watertown and Jefferson County 


EVERY TUESDAY IN NEW YORK 


Note NEW PERMANENT ADDRESS, 162 West 48th Street 
Behrens—Phone: Bryant 935 


PHILADELPHIA—908 Walnut Street 
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VARIETY 








LEONARD HICK 


Madison and Dearborn Streets 





BEST PLACES TO STOP AND DINE AT — 


“The Keystone of Hotel Hospitality” : 
Offers Special Weekly Rates to the Profession 


S a» HOTEL GRANT 


CHICAGO 








lines, “L” read and subway. 


to theatrical folks. 
and cleanliness. 


S41 te 847 West 4 


HESE APARTMERTS ap ° 
$55 


YANDIS 


~ 247 West 48rd St. 


COURT 


Phone: Bryant 7912 


three with kit- 
sn notte. private ba, noted Cte ts one of its attrac- 


4 
$12.68 Up Weekly 


IRVINGTON HALL 


355 to 888 West ict as Phéne: 7162 


LS, ceed pets SETS « 


and ‘phone. 
$17.00 Up Weekly 


500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervision ef the owners. Located in the heart of the city, just 
off Breadway, clese to all booking offices, principal theatres, department stores, tractien 


We are the largest maintainers ef house 


kee septns furnished apartments specializing 
We are on the ground da 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


ith St. Phone 
A BUILDING DE LUXE 


T MPLETED; ELEVATOR APARTMENTS ARRANGED IN SUIT 
ROOMS, WITH TILED BATH AND thy A MS KITCHE 
SYSTEM. EVE LUXURY 


Up reathiy. $18.00 Up Weekly 


Address all communications te M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 


This alene insures prompt service 


OF ONE, TWO AND THREE 
KITGHENETTES AND VACUUM 
NOWN TO MODERN SCIENCE. 


HENRI COURT 


312, 314 and 316 West 48th St. Phone: Bryant 8560 
An ain apartments ot new, Soesest buliding, 
n 


— ena” private bath. ‘Phone ip apart- 
men 
$17.00 Up Weekly 


THE DUPLEX 


325 and 830 West 48rd St. Phones: _poreeopaged 
BL RF 
cote anything ith thie 


eet bulldog. These: 


} ++ 
"30.50 p Weekly 








T a. Bryant 564. Bab. 7833 


Caterina Exclusively to the P 


Private Bath and ’Phone 
ch Apartment 


The Edmonds Furnished Apartments 


. GEORGE era ee 
776- 78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 

NEW YORK 





One Bleck to Tit to Times Square 


Summer Rates from June to September 


Office: 
778 EIGHTH AVENUE 
Pe OT el 








Phone: Bryant 1944 


Private Bath, 3-4 Rooms. 
Steam Heat and Electric 


THE BERTHA 


Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORE CITY 


Catering te the comfort and convenience of the profession. 
Ligh 50 Up 


Geo, P. Schneider, Prop. 


FURNISHED 
APARTMENTS 








HOTEL CLARENDON 


North Clark and Sie Streets, meanco 
Five Minutes from the Loop—Modern Conveniences 
Weekly Rates, $4 te $10 
NOTE.—When writing for reservation, mention 
VARIETY, or cut this ad en yyy 
arrive in Chi A OS ney Se Os Caer eS peer 

baggegs from te 
Phone: Superior 9070 








Telephone: Chelsea 7735 LOUIS ZILTSCH, Prop. 


THE FLORIDA 


ELEGANT FURNISHED ROOMS 
With Baths, Steam Heat, Electric Light, and 
All Improvements 
By the Day, Week or Month 


404-6 WEST 23RD STREET 
Near Ninth Avenue NEW YORK 











authorities, asking them to keep an eye on the 
show for gambling, there was absolutely no 
cause for complaint. Mrs. David Fawdry, 


head of the committee in charge, praised the - 


character of the shows and of the attaches 
ind performers and extended the invitation for 
an annua: visit. It was accepted and the 
contracts signed. The shows closed their 
week’s stand on Saturday. 





SELLS—Floto circus will show at Gouver- 
neur on July 3 and at Watertown on the 
Fourth. 





Sells-Ficto Circus will show at Gouverneur 
on July 3 and at Watertown on the Fourth. 





The Mozart Theatre, Elmira, will probably 
be leased in the near future by theatrical in- 
terests from out of the city. George Levy, 
of New York, was in town last week and made 
an inspection of the house. Terms for a long 
lease of the house were discussed with Man- 
ager Malcolm D. Gibson. Levy has a string 
of theatres in which he has established dram- 
atic stock companies, and the Mozart will be 
similiarly utilized if the pending deal goes 
through. Accompanying Levy to Elmira on 
the deal were Harry McKee, one time stage 
manager for the Mozart stock company headed 
by Alice Clements and “Vic’’ Brown. It is 
said that McKee will have his old post back 
under Levy, and that the house will open this 
season. There have been several other parties 
angling for the Mozart during the past month. 

The Utica lodge of Elks has formed a perm- 
anent dramatic organization. It is the out- 
growth of the cast of the recent Elk Minstrels. 





The committee in charge of the dramatic com- 
bine is composed of A. J. Bromley, chairman ; 
Frank Carpenter, Dr. John P. Foley, Fred 
Graff, Lawrence Dick, John Owens, Harry J. 
Perl and George Wald. 





Utica may still have Sunday movies. At the 
last session of the Common Council, an ordin- 
ance legalizing Sunday shows was introduced. 
The resolution was referred to the committee 
on legislation, which will arrange for a public 
hearing at a forthcoming session. A similar 
ordinance providing for Sunday baseball re- 
ceived the same treatment. If the former is 
adopted, the Utica playhouses can open from 
2 to 11 p.m. 





Oswego musicians completed the organization 
of a union on Sunday. 


VANCOUVER, CAN. 


EMPRESS—16. Edythe Elliott featured in 
“Good Gracious, Annabelle,’’ supported by Ray 
Collins and Empress players. 

AVENUE.—Dark. Next attractions adver- 
tised are ‘Tea for Three,” July 2 & 8; and 
Otis Skinner in ‘‘The Honor of the Family.’’ 

ROYAL.—Films. 

IMPERIAL.—Dark, 

ORPHEUM.—Films. 

PAN TAGES.—Vaudeville. 

COLUMBIA.—Vaudeville. Second half, Hip- 
podrome vaudeville and photoplays. 

X.—Films. 

DOMINION.—Films. 

GLOBE.—Films. 

COLONIAL.—Films. 
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DINE AROUND THE ICE 





MOZPo 





Thomas Healys 


Twice Nightly, "7:30" po 11:30 P. M. 
a ae ae eee 
“Blossom Festivai 
Only Ice Skating Show in New York 
“On the Roof” in the 


GOLDEN GLADES 


“The Coolest Spot in Town” 


GOwst. ney. 


mo=ZO 








ra 





May-November Farm, Hartsdale, N. Y. Westchester County’s Leading Motor Resort. 
ROAD DIRECTIONS — Up Concourse to \ Woodiawn; 


s 


then via Central Avenue. 











“THE RENDEZVOUS OF THEATRICAL’S BEST 


Lunch 60 Cents 
Dinner $1.00 


THE ff 





| 


108-110 W.49thSt 








SATURDAYS 
and 
SUNDAYS 
$1.00 
Bryant 5252 
NEW YORK CITY 
ITALIAN DINNER IN THE CITY 





SMARTEST OF 


Merrick Road, Lynbrook, L. I. 
Open All Year 


motor Resorts PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Unequaled in Cuisine and Service. 


Under direction of H. & J. Susskind 











Between 46th and 47th Streets 
Three, Four and 


Strictly Professional. 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Five-Room High-Class Furnished Apartments—$10 Up 
MRS. GEORGE HIEGEL, Mer. 


One Block West ef Broadway 


Phones: Bryant 8950-1 











NOW 


New Address: 


WHERE YOU MEET THE GANG 
Judicious Delicatessen Food our Specialty 


POTTS PLACE— “The Greasy Vest’’ 


173 N. Clark St., cross from the Sherman Hotel, Chicago, Ill. 


OPEN 








ARDSLEY 


1690 
$12 WEEKLY AND UP At 53 





WHEN IN NEW YORK 


gements for our 1, 2, 3, 4 room complete housekeeping Pg ty with private baths. Every 
pales aan accom modation. Night and day service. 


SPECIAL SUMMER RATES 
a 
MEBERT Strett UMBINER. Manager 


Special rates to the theatrical profession 


HFORD 


1696 


Central Location Phone: Cirole 1114 








MAPLE LEAF.—Films. 
BROADWAY.—Films. 





June 18 marks the second anniversary of 
the new Pantages Theatre here. The house 
having opened on that date 1917, the circuit 
moving from its former home which is known 
as the Royal. 





In the play “Good Gracious, Annabelle,” at 
the Empress, Lionel Tucker and Mlle. Belates- 
Barbes, two well known local dancers ap- 
peared, giving a specialty. 





The general strike still continues here. The 
street cars are not running, jitneys furnish- 
ing the only transportation. The strike com- 
mittee asked the city council to repeal the by- 
law which permits the jitneys to operate, this 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 














by-law having only been passed when the cars 
stopped. If this was not done the committee 
threatened to call out the telephone employes, 
and did so when the city council refused to give 
in to their demand. The telephone service, 
however, is not greatly affected. The “Sun,” 
the morning paper, suspended publication ow- 
ing to the printers refusing to print an editor- 
ial which was unfavorable to the strikers. 
The “Province” also suspended later, leavin 

the “World” the only paper publishing. Busi- 

ness at the theatres has been affected slightly. 
In addition to the movies, the only attractions 
are the Empress Stock Company at the Empress 
and vaudeville at the Pantages and Columbia. 
The Orpheum and Royal are both showing pic- 
tures and the Avenue and Imperial are dark. 





According to reports T. Daniél Drawley will 
make this city the headquarters for his the- 
atrical companies touring the Far West. 





“The Smart Set” opened at the open-air 
theatre at English Bay, a local beach, June 
16 for the summer. Each summer a cOmpany 
appears there. For several seasons F. Stuart 
Whythe had an organization there, 





Buller’s Dog & Pony shows opened here 
June 16, and played a four-day engagement, 
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FOUR 
LAURELS 


An oddity in terpsichore 


BOOKED SCLID 
Direction: 


HORWITZ-KRAUS, Inc. 


FRED DUPREZ 


Starring in “Mr. 
Manhattan” in 
England. 

New York Repr.: 
SAM. BAERWITZ 
14938 Broadway 


London Repr.: 
MURRAY & DAW 
5. Lisle St., W.C. 2 





DELMAR time. We certainly would 
hate to be away up North during 
this hot spell, especially around 
Philadelphia and New York. Phew! It 
even seems hot to think of those towns. 
Down here in GEORGIA, ALABAMA and 
LOUISIANA it’s’ great. Thermometer 
never goes above 120 in the shade. 


W: are at present cooling off on the 


JIM and MARIAN 


HARKINS 


Direction 


NORMAN JEFFERIES 











CLYDE NELSON 


In ‘‘one,”’ assisted by a good looking girl 
and a bunch af hats, also a cigar. 


TWO WEEKS 


MARYLAND THEATRE 
| BALTIMORE 


Last week I played there; this week I go 
there to get my mail. 


NEXT WEEK 
NORFOLK RICHMOND 
KEITH VAUD. EXCHANGE 





STAN STANLEY presents JOE KANE and an 
aétress in an act in two scenes. Everything orig- 
inal—scenery, plot, gags, talk and laughs. Nothing 
copped from anyone. Opens in ‘‘one,”’ then to 
“full’”’ and closing in ‘“‘one.’’ 

I have four acts; can stay four weeks in a house 
(two weeks in split-week date). 

MANAGERS, show me your business records and 
if I don’t beat your best business I work for nothing. 

You will be surprised at my “‘NUTTICISMS.” 


MANAGERS, harken unto me: No manager can 
resist me if he ever sees me. 

ACTORS: I am original, and God help you if 
you appropriate any of my material. I have many 
friends constantly on the look-out. BEWARE 


STAN STANLEY, born in AMERICA, a son of 
CINCINNATI, Ohio 

STAN STANLEY, THEATRE PATRON, and 
known from coast to coast as the best come-on 
for BOB CANNEFAX, A GOOD MAN, even if he 
is the CHAMPION THREE-CUSHIONIST OF THE 
WORLD. 








A “Sister Team” 
Phone their Agent 
Kelative to 
Where They Played 
The Following Week 


HIS REPLY 


Gee! You Girls are 
Like Hawks 
You Want to Fly all the Time 


FISHER and GILMORE 
Moss Time Direction, MARK LEVY 


OSW ALD 


Care of 







Rawson 
and Clare 


Auburndale, 
L. I. 









WOW Witte <reces 
Sauros 7 MATIOAS | 























BORN 


June 19, 1919 


Mr. Frank Joyce, Jr. 


Our Latest Distinguished Guest. 
Mother Doing Nicely—Thank You! 
First Press Notice by 


Joe Daniels, N. V. A. Gossip 


Billy Gleason is boosting a new song, 
“Take Her Down to Coney Isle and Give 
Her the Air,” but he says you can get all 
the air you want at the Hotel Joyce. 

Three Hebrews of importance with us 
now-—Larry Reilly, Bill Halligan and Geo. 
Moran. 





HOTEL Frank JOYCE, 31 W. 7ist St. 








MARIE CLARKE 
and EARL LA VERE’S 
FRIEND MAGGIE SEZ— ; 

Last week I told you about a letter my Timmie 

got. Here it is: 
‘Headquarters 89th Division, 
American Expeditionary Forces, Germany. 
Pvt. Earl La Vere, April 26, 1919. 
Pfaizel, Germany. 
My dear La Vere: 

Yesterday I forwarded to you e@ pin sent by the 
Y. M. C. A., Paris, to the best single entertainer 
in the 89th Division. . 

The 342nd Machine Gun Show which you produced 
was the best show in the Third Army. That state- 
ment is vouched for by the Entertainment Officers 
and Chiefs of Staffs of this Division, the Seventh 
Army Corps and the Third Army at Coblenz. 

Your performance is a credit to you and to the 
Army you represent, and I should not do my duty 
if I did not tell you so —— 

ry truly yours, 
(Signed) onone E AID DAVIS, 
Captain Inf. U. 8. A., 
Entertainment Officer, 89th Division.’’ 
“"You know how it is with me, Timmie.’’ 





Since We 


Bought the Victrola 


on the 
Instalment Plan 
My Aunt 
Fixed the Doorbell 
so it 


Won’t Ring. 


COOK and OATMAN 


Loew Circuit Direction, MARK LEVY 



































HORDES DUO 


(MARIA and IVAN) 


A EUROPEAN 
NOVELTY 


SINGING, MUSIC 


With Original Costumes and Scenery 


PRESENTING 


and DANCING 


DIRECTION 


LEW GOLDBERG 

















BJ .E JERRY am I; you all know 
ge= vauderiiy’ s “Mite ef Mirth.” 

Three feet tall, I am classy and neat; 
none the ae of 6 kid, have a voice 


Lots of ways there are to reach fame— 


Entertaining is my middle name. 


putty featured wherever I play, 

rerwaerr from the Coast to Broad- 

FR ocoenized artist, no stranger to fame. 

Really, why ask? you all know my 
name: 


yours truly, a “Mite of Mirth,” LITTLE 
JERRY. 











Pauline Saxon 
SI 


PERKINS’ 
KID 





FRED LEWIS 


(Himself) 
BOOKED SOLID BY 


EARL & YATES 











FRANK STANLEY 


Assisted by 
BEE WILSON 


In a Vaudeville Surprise 
Playing Poll Time 








HICK OVERFIELD 


That Sensational Chap en the Wire. An American With Advanced Ideas. 
Address VARIETY, New York 


THE FAYNES 


Fuller Circuit, Australia 











LILLIAN DE VERE 


The Girl with a Voice 
Direction, EARL & YATES 











EL = 
BRENDELandBERT 


IN THEIR OWN ACT 
“Waiting for Her” 











giving two shows daily. R. W. Buller, the 
owner is a former resident of Victoria, B. C. 
and has a farm on San Juan Island, in the 
state of Washington, where the animals were 
trained. 


The Rose, formerly a picture house, has 
been re-built and is now used as a garage. 


Carrie Jacobs Bond, the 
recent visitor in the city. 


composer, Was a 


In the first advertisements for ‘‘The Whip” 
the prices were scaled up to $1.00, but were 
later advertised at S8&0c. The usual prices 
were $1.00 for Orpheum vaudeville and this 
price will likely be maintained for the majority 
of the summer bookings. 


WASHINGTON, D. C. 
By HARDIE MEAKIN. 


KEITH’S.—Vaudeville, Ciccolini heading the 


bill. 

SHUBERT-BELASCO.—“He and She,” by 
Rachel Crothers, whose most recent success, 
“39 East,” had it’s first showing here, opened 
Monday night at this theatre after a successful 
week in Baltimore. Miss Crothers, herself, 
and Cyril Keightley are heading the cast, 
which includes Albert Bruning, Ethel Cousins, 
Faire Binney, Margaret Johnson and Emily 
Barron. Miss Crothers also staged the piece. 

NATIONAL,.—George CC. Tyler’s company 
closed two weeks ahead of the time scheduled 
on Saturday night with ‘‘A Young Man’s 
Fancy.” This organization was one of the 
best ever brought to this city. 


SHUBERT-GARRICK.—The Garrick Players 
in “What’s Your Husband Doing.” Lynn 
Overman joined this company last week and 
scored with his performance in “Polly with 
a Past.”” Laura Walker, the leading woman, 
closed, with the company Saturday night. 

POLI’S.—Paul T. Rainey’s animal pictures 
held over for another week. 

GAYETY.-——Closed Saturday night. Harry 
Jarboe, the manager, and Mrs. Jarboe left 
Sunday for a long automobile trip for his 
vacation. A wrestling match was staged at 
this house Monday evening. 


COSMOS.—“Oh, That Melody!’’ the Sable 


Sisters, Gruett, Kramer and Gruett, Lillian’s 
Dogs, Rector, Weber and Lang. 
LYCEUM.—Closed. 
LOEW’S PALACE.- 
cret Service.” 


-Robert Warwick in ‘‘Se- 


LOEW'S COLUMBIA.—Bert Lytell in “The 
Lion’s Den.” 
MOORE'S 
“Sunnyside.” 
CRANDALL’S METROPOLITAN.—Constance 
Talmadge in ‘Happiness a la Mode.” 


RIALTO.—Charlie Chaplin in 


The Washington Times entertained some five 
hundred newsboys at the Rainey pictures at 
Poli’s last week. 

A new departure in stock company publicity 
has been inaugurated by Messrs. Bell and 
Marshall of the Garrick Players. Each week 
flashlights of the company in costume and 
scenes from the current attraction are taken. 
Jack Ellis, for many years an actor, who has 
been taking special pictures for the War De- 
partment throughout the war, is making the 
pictures for the house. 
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MOVING PICTURES. 





NEWS OF THE FILM WORLD 





Field Carmichael has been appointed mana- 
ger of Pathe’s Los Angeles office. 





larry Nestier has been added tio the dis- 


tributing department of Goldwyn. 





Arthur H. 
York from his 


Sawyer has returned to New 


Southern trip. 

Robertson-Cole has purchased world rights 
to “Man’s Desire,” of which Lewis 8S. Stone 
is the star. 





The first of the Johnnny Dooley comedies 
will be shown at the Strand, June 29. It is 
titled an “Accidental Art.” 

Lucien Hubbard, former newspaperman, is 
assistant to George Randolph Chester, editor 
of the Vitagraph script department. 





Eva Fountaine has a dancing part in “The 
Perfect Lover,’”’ Eugene O’Brien’s first Seiz- 
nick production. 


Phillip E. Rosen, president of the American 








Society of Cinematographers, has been added 
to the staff of Universal cameramen. 

Maurice Tourneur’s latest special produc- 
tion, “The Broken Butterfly,” has recently 


been completed and will 


Harry Morey has renewed his contract with 
Vita. He will start work on a new picture 
next week. Paul Scardon will be the director. 


be released shortly. 





Pearl White has signed a William Fox con- 
tract for a long term of years. Her first pic- 
ture will be released in September. 





Elmer R. Pearson has joined Pathe Ex- 
change, Inc., as sales manager. He has taken 
up his duties at the New York office. 





Universal and Jewel offices at 1500 Broadway 
have been combined and Sam Zeirler has been 
made general salesmanager of both offices. 





Pathe’s serial, ‘“‘The Great Gamble,” co- 
starring Anne Luther and Charles Hutchinson, 
will be released August 3, 





Harvey Gates, after a brief sojourn with the 
Goldwyn scenario staff, is back concocting 
plots for Universal. 





Marguerite Clark, in ‘‘Girls,” will play the 
ie next week in place of “The Firing 
ne.” 





Blanche Sweet, under contfact to Jesse D. 
Hampton, will be one of the new stars on the 
Pathe program. 





“Broken Blossoms,” the D. W. Griffith pic- 
ture at the George M. Cohan Theatre, has 
passed its hundredth performance. 





G. M. Anderson has placed W. C. Fields 
under contract for a series of film comedies, 
production work to start in the fall. 


Waliy Van left New York for Los Angeles 
on Wednesday to produce a new series of film 
comedies for the Rothapfel Unit Program. 





William “Buster” Collier, Jr., is again to 
be featured in pictures. Ed Jose is directing 


and producing a new series with the youngster 
starred. 





It is now denied by J. Stuart Blackton that 
William Jennings Bryan has anything to do 
with ‘‘Moonshine and Shadows,” his new 
picture. 





Bessie Love has started work on the pictur- 
ization of Millicent Evison’s story, ‘Over the 


Garden Wall,” which is being made at Holly- 
wood. 





W. C. Fields will make a series of short 
comedies to be released through one of the 
large producing concerns. M. 8S. Bentham is 
arranging the details. 





William Parke has been re-engaged to direct 
the Ruth Roland serials, which are to be pro- 
duced by the star’s own company and released 
through Pathe. 





C. C. Johnson, formerly manager of the 
New York Exchange, has been made business 
manager of United Picture Theatres of Amer- 
ica. His former position is now filled by 
Lawrence Romino. 





“Yvonne from Paris,’ featuring Mary Miles 
Minter as a French dancer, will be released 


by American in July. Emmett J. Fiyan di- 
rected. 


Harry Rapf has obtained the picture rights 
to “The Country Cousin” and Blind Youth” 
by Willard Mack and Lou Tellegen. Engene 
O’Brien will be seen on both features. 





Olive Thomas’ next Select is entitled ‘‘The 
Spite Bride.’ Miss Thomas will be supported 
by Jack Mulhall, who was her leading man in 
“Upstairs and Down.” 





World Pictures has engaged Austin Webb to 
create a role of Judge Alwyn in “A Tangled 


Romance,” in which June Elvidge will be 
starred. 

Elsie Ferguson’s latest feature, “The Av- 
alanche,’’ adapted by Ouida Bergere from 
Gertrude Atherton’s novel of the same name, 


will be released by the Famous Players-Lasky 
June 22 


The Exhibitors’ Distributing Corporation, of 
Canada, has purchased the rights to the entire 
Robertson-Cole output for the coming year so 
far as Canadian distribution is concerned. 
This means fifty-two pictures. 





“In Secret,’’ by Robert W. Chambers, is the 
title of the last serial Pearl White will make 
for Pathe, following the production of this 
picture, Miss White will devote herself to 
features. 





Paul Gusdanovic, proporietor of the Strand 
and Orpheum theatres, Cleveland, has bought 
seven shares of stock in the United Picture 
Theatres of America. This gives him a fran- 
chise right to this organization’s pictures. 





World Pictures has placed Virginia Ham- 
mond under contract as a featured player. 
Miss Hammond starts next week on “The 
Mark of the Beast,” which will be the work- 
ing title of her first production. 





Allan Dwan is now at the head of his own 
producing company. His first production will 
be Richard Harding Davis’ “Soldiers of For- 
tune.”” Norman Kerry and Anna Q. Nilsson 
have been engaged to play the leading roles. 





Pearl White’s newest Pathe serial produc- 
tion, ‘In Secret,” by Robert W. Chambers, 


is being completed under George B. Seitz’s di- 
 eageey Walter McGrail appears ‘‘opposite”’ 
the star. 





Work was completed last week on the film- 
ing of the first Alma Rubens Productions, to 
be distributed by Pathe, entitled ‘Paradise 





Annie.” Dr. Daniel Carson Goodman was the 
director. 
“La Rue of the Strong Heart’ has been 


selected as the working title of Mitchell Lewis’ 
forthcoming Select upon which he is now work- 
ing. Gloria “Payton is Mr. Lewis’ leading 
woman. 





June 29 has been set 
for “Girls,”’ 


as the release date 
in which Marguerite Clark is 
starred. It is a picturization of Clyde Fitch’s 
play. It will be the first California-made Para- 
mount made by Miss Clark in four years, 





The next picture to be produced by the 
Eminent Authors’ Pictures, following a Rupert 
Hughes feature, “The Cup of Fury,” will be 
a Leroy Scott picture entitled ‘‘Partners of 
the Night.’’ Charles S. Whittaker is writing 
the scenario. 





“The Tooth of the Tiger,” by Maurice Le 
Blanc, is the next Famous Players feature in 
which Davis Powell will be starred. Work 
has been started on the production. It is a 
detective story adapted by Roy Somerville. 





Lionel Barrymore will be seen in “The Cop- 
perhead.” Arrangements to that end were com- 
pleted last week by Famous Players and the 
production will be released under the Para- 
mount-Artcraft trademark during the coming 
year. 





Percy L. Waters, president; B. S. Moss, 
1st vice president; Jules L. Brulatour, 2d 
vice president; C. F. Zittel, treasurer, have 
been elected officers of the recently formed 
Motion Picture Business Men’s Club, with head- 
quarters at the Hotel Knickerbocker. 





By arrangements entered into between Ed- 
mund K. Fox and the S-L Pictures Co., the 
former will distribute “Virtuous Men” through 
the Empire Film Co. in Delaware, Maryland, 
Virginia, North Carolina, and the District of 
Columbia. 





Mae Murray has signed with the Famous 
Players-Lasky for their big special all-star 
production, “On With the Dance.” Miss Mur- 
ray is completing her contract with Leonce 
Perret before starting work on the F. P.-L. 
feature, after which«she is to return to the 
stage under Sam Shannon’s direction. 


Mary Pickford in “Daddy Long Legs” 
cleaned up in Boston last week where she 
drew $12,000 for the seven days into the Tre- 
mount Theatre. The next best drawing card 
in pictures was Blanche Sweet in “The Un- 
pardonable Sin.” It played to $4,500 at the 
Majestic. 








George D. Wright, who has been in Mexico 
producing a number of one-reel subjects, among 
them “A Day with Carranza,” has returned 
to New York firmly convinced that Mexico’s 
one hope of salvation is intervention on the 
part of the United States. Mexicans have 
never demonstrated any industrial or busi- 
ness capacity, he avers. Everything down 
there, he continues, has grown as the result of 
foreign enterprise. He found the climate and 
scenery wonderful. 


HOME WANTED. 


Madge Dow «++eee.+.-Madge Evans 


Major Amesworth ..........<. W. T. Carleton 
Letty Thompson Se ccccedes nse Ler 
Pierre .Jack Drumier 


Dick Washburn ........-.. 


Jonothan Eastern 


.....-Hugh Thompson 
..Charles Sutton 


Mrs. Wm. Thompson ...Maude Turner Gordon 
Martha . Ps Oia sara “9 Winifred Leighton 
Spotty ...... .....Michael J. Hanlon 


Lucy Sarver, the author of the script upon 


which is based “Home Wanted,” a World pic- 
ture in five reels, with Madge Evans in the 
leading role, is together with the director, 


Tefft Johnson, chiefly responsible for the fail- 
ure of this film to register on the first class 
roster. For the sake of very doubtful comedy, 
author and director have sacrificed whatever 
value this offering might have in the best 
picture houses. They make the little girl, 
Madge, an obstreperous, poorly disciplined 
child, for whose shindigs there is no legitimate 
excuse. 

Nor does the picture teach a good lesson. 
The fact that children do behave badly, are 
insulting and ill mannered to their elders, is a 
well known fact, but to hold it up as excusable, 
and even funny, is wrong, bad policy, and to be 
deplored. However, that is exactly what is 
done in this picture. Little Madge dreams 
that she has a right to live in the magnificent 
home of Major John Hancock Amesworth. She 


goes there and proceeds to make a holy ter- 
ror of herself. Granted that the Major is a 
crabbed old cuss, that does not excuse the 


rudeness shown. him and it certainly does not 
excuse wheeling an invalid into a rain storm 
and leaving him there to soak. 

The idea that such actions on the part of a 
little girl are funny is the idea upon which 
this film is built. Such actions are not funny 
and they alienate the sympathy. As soon as we 
see her do these things, we resent them and 
hope that she is properly disciplined. Instead, 
the picture proceeds to give her everything 
which she wants. The point it emphasizes is 
that bad manners pay. Just the opPosite is 
true, 

As for other points in this picture, it may 
be said that the rain storm appears to have 
been added in the laboratory. The acting, how- 
ever, is better than the story. Madge Evans 
herself is developing a wise little face that 
gives her an older expression than is proper 
to the age of the children she is supposed to 
interpret. As Major Amesworth, W. T. Carle- 
ton, as usual, gave a satisfactory performance, 
and Philip Hatkin’s photography was up to 
his set high mark. 


COWARDICE COURT. 


The Hon. Penelope Drake....... Peggy Hyland 
eT Jack Livingston 
Lord Cecil Bazelhurst.......... Arthur Hoyt 
Lady Lvelyn Bazelhurst..... Katherine Adams 
ll ee ee eee Burton Law 
Serer er ee Bull Montana 
ee i a6's 66 06060 Veades Harry Lounsdale 
MN b.606% 6600 94600088 Bertram Grassby 
i) FA errr eee Gung Wong 
ey IN: oS 6 Se ws be okt eae Al McKinnon 


George Barr McCutcheon is the author of the 
novel on which ‘“Cowardice Court,’’ a five-part 
Fox picture starring Peggy Hyland is based, 
and it would be well for exhibitors to use 
yeorge for all he is worth in the advertising. 
He is much the biggest name connected with 
this production despite the fact that the picture 
as a whole registers 15 per cent or more better 
than Fox pictures generally do. Peggy Hyland 
is simple and convincing. She has a good 
leading man in Jack Livingstone. Bull Mon- 
tana is in the cast, guaranteeing at least ten 
laughs, for there never was such a face in- 
vented this side of Moscow. Katherine Adams 
as the unpleasant Lady Bazelhurst is much 
better than she is when playing leads, and 
William C. Dowlan’s direction is more than 
adequate. 

It is excellent. He gets action, knows what 
he is thinking about when it comes to society 
scenes, sees to it that his actors dress like 
ladies and gentlemen, not like Broadway game 
hunters, and makes few errors of taste. Per- 
haps the worst is where he has an insert 
signed Lord C. Bazelhurst. An English peer, 
when he signs his name, leaves off the title. 
However, as the picture is all built on the 
idea that the American is a good fellow and 
the Englishman an ass, this nonsense can get 
by. The picture is clean, too, and an excellent 
love story. Good for the best houses; it should 
draw real money. Even the photography is 
fine. J. Dev. Jennings and King D. Gray are 
responsible for it. 

The millionaire, Randolph Shaw, and Lord 
and Lady Bazelhurst are neighbors, and a 
feud starts because Shaw has property that 
Lady Bazelhurst wanted. After a lot of 
excitement, including a well pictured storm, the 
feud is settled by Shaw’s winning the love of 
Penelope, the sweet sister of his lordship. 
What more could you ask? 








OBITUARY 


Memorials in this department, in dis- 
lay type, are charged $5 per inch (14 
ee and $10 two inches (28 lines). 
No space smaller than % inch (7 lines) 
accepted; % inch, $3.50. 

All memorial copy must be accom- 
panied by remittance. 
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Maye Louise Aigen. 

Maye Louise Aigen, died June 19 at 
the Lenox Hospital, New York, after 
a long illness. The deceased twenty 
years ago was a prominent leading 
woman, more recently she had been 





playing in stock in Texas and the 
Southwest. 
Tom Brown. 
Tom Brown (colored) died in Chi- 


cago June 20, from a complication of 
diseases. The deceased was a song 
writer and a member of the Lafayette 





IN MEMORY 


of 
Edwin D. Miner 
Died July 9, 1916 


Mr. and Mrs. 
BARNEY GERARD 


Stock Players appearing at the Ave- 
nue, in that city. 

Dan Glinsereti, formerly of Craw- 
ford and Manning, died June 17 after 
a short illness. Interment at Brooklyn, 
N. Y. He was survived by a wife. 





Catherine Herbert, wife of Joe Her- 
bert of the Harry Watson Co., died 


In Sad and Loving Memory 


of Our Darling Baby 


ISABEL MENDOZA 


Passed away June 13th, 1919, 


at the age of 19 years. 
(Safe in the arms of Jesus.) 
Her heartbroken parents and sister, 


Edith 





June 22 at Miseracordia Hospital after 
a brief illness with heart trouble. 

The son of Mr. and Mrs. Eddie Kelly, 
born June 7, 1919, died June 16 of val- 
vular leakage. 


The mother of Jake Wells, Southern 
theatrical magnate, died at her home 
in Norfolk, Va., at the age of 83. 


TYLER’S ADVANCE CLOSING. 


Washington, June 24. 

The closing of the George C. Tyler 
Players at the National Saturday night 
was in advance of the date set by Mr. 
Tyler when first coming to Washing- 
ton. It was his original intention to 
present five new plays, including the 
one in which he would start Helen 
Hayes in during the coming season. 
However, in spite of the early clos- 
ing, Mr. Tyler has established a rec- 
ord that will probably not be equaled 
in many years, he has produced three 
new plays, each one of which met with 
the decided approval by the local press 
and theatregoers. 
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RIVOLI. 


American music and ‘“Seeret Service” (re: 
viewed in this issue), essentially an American 
drama, were the outstanding features of the 
program at the Rivoli this week. 

“The White Peacock,” a tone poem by 
Charles T. Jeiffes (an American), whose works 
have been performed by all the leading sym- 
phony orchestrag, was an artistic act. It is 
based on a poem by William Sharo, and Adolf 
Bohm has arranged a dance to interpret the 
music. Margaret Leeroos is the dancer. Miss 
Leeroos appeared in an elaborate Italian set- 
ting. The whole thing is well done and effect- 
ively arranged. 

“Hearts and Flowers” was the title of the 
Mack Sennett comedy. The fun was of the 
usual rough and tumble order, but it never 
seems to fail to amuse. All the situations are 
ludicrous, but many of them screamingly 
funny. The press-agented bathing girls were 
in evidence. Some of them are rather good 
looking and they wear suits if seen at Coney 
Isiand or Brighton Beach would mean hur- 
ried calls for the whole police department. 

Rivoli Pictorial was an interesting collec- 
tion of pictures on current news, many of which 
were on and off before the spectators had time 
to little more than read the titles. 

“Rosamond,” by Franz Schubert, was well 
rendered by the orchestra as an overture. 
James Harrod, a tenor, sang “Carry Me Back 
to Old Virginia,’’ which seemed to please. An 
organ solo closed the program. 





SECRET SERVICE. 


Lewis K. Dumont........ -Robert Warwick 
Edith Varney ...............Wanda Hawley 
Gen. Nelson Randolph...... Theodore Roberts 
re WOPBOT: 6666045608 sevees Eydthe Chapman 
Howard Varney ........-+. Raymond Hatton 


,sateee keet Casson Ferguson 
‘ge let gale e a ....-Robert Caine 
dunes dias Irving Cummings 
ee CTT CTL Guy Oliver 
Ns hada ee koe 6 oe oe el Lillian Leighton 
Lieut. Maxwell Stanley Wheatcroft 
NN ee errr rer ...Norman Selby 

William Gillette’s Civil War spy play, prob- 
ably one of the greatest successes of the Ameri- 
can stage, has at last been screened. The 
mystery is why it has not appeared before, 
The film version with Major Robert Warwick, 
A. E. F., in the star role is the feature attrac- 
tion at the Rivoli. It is a Paramount pro- 
duction. Beulah Marie Mix wrote the scenario, 
Hugh Ford was the director. Wanda Hawley 
takes the part of Edith Varney. 

While it is a tense human story, the fanci- 
ful complications suggested by the Civil War, 
seem strangely remote in comparison with the 
realities and ordeals of the world conflict, so 
recently ended. The screen version has many 
effective scenes, in every one of which an ef- 
fort has been made to fvllow the play. But 
there is something lacking. Whether it is the 
virile acting of William Gillette, who made 
the spoken drama famous, or the necessary 
difference between the stage and sereen ver- 
sion of all great plays. But it is there and 
the screen version of ‘‘Secret Service’’ is for 
those who have not been fortunate enough to 
see the play. Major Robert Warwick prob- 
ably has never done a better piece of work 
since he has been in pictures. Thank heaven 
he is not one of the brand of spies that one so 
often sees on the screen. He carries himself 
with dignity and conviction and looks every 
inch a soldier. 

It is said that a veteran officer of the Civil 
War was called into consultation by Hugh Ford 
in order to avoid anachronisms. Many of the 
settings are magnificent, particularly the in- 
terior of the Varney mansion, a manor house of 
the south in Civil War times. The furnishings 
apparently are all genuine relics of the sixties, 
and the costumes are in keeping. 

The play itself deals with the efforts of a 
secret service agent (Major Warwick), to bring 
about the capture of Richmond, at the time 
when the city was beleagured by the Federal 
forces. 

Miss Hawley makes a very Pretty Southern 
girl of the period, she acts intelligently and 
she never fails to score in a part which suits 
her down to the ground. The cast has been 
carefully chosen and every character is com- 
petently handled. Norman Selby (Kid Mc- 
Coy) is in ‘the line-up. 

RIALTO. 

Charles Ray in ‘‘Hay Foot, Straw Foot’ and 
“Easy Street,’’ a Charles Chaplin-Mutual re- 
issue, were the distinctive features of the 
Rialto bill for the current week. Ray, with 
his inimitable artistry, stands forth again in 
this production and is certain of winning a 
host of friends for himseif. It is a story that 
is made possible because of the star. The 
Chaplin was doubly funny because of the 
decided unhumorous production which was 
shown last week as his latest via the First 
National route. The comparison of ‘Easy 
Street,” which was made more than three 
years ago, to “Sunnyside,’’ his newest picture, 
leaves the latter far behind when it comes to 
rousing the risibilities of an audience. ‘‘Sunny- 
side” has decidedly the worst of it when the 
two are compared. 

The two other film offerings of the bill were 
the Educational’s scenic of the Bruce brand, 
entitled “‘SSundown” which was exquisite. The 
magazine held excerpts from Pathe, Interna- 
tional and a cartoon comedy. 

Musically, the program featured Johann 
Strauss’ “The Bat,’’ programed as such, which 
means that the picture theatres are abandon- 
ing the Germanic name of the piece and taking 
a literal translation. It was heartily ap- 
plauded and the lighting effect used with it 
was very effective. One of the featured num- 


Wilfred Varney 
Henry Dumont 
Benton Arrelsford 


bers was “Hawaiian_Moonlight” a marimba-of arranging her hair. 


phone duet by twd of the members of the 
orchestra which was also liked. For the ‘“Sun- 
down” picture a vocal selection off stage lent 
pleasing color to the picture itself. Rosa Les- 


ca, soprano, sang the aria “(Caro Nome” from 

“Rigoletto” pleasingly. Fred. 
HAY FOOT, STRAW FOOT. 

fe free William Conklin 


Thaddeus Briggs ..... .Spottiswoode Aitken 
Ae ere ..J. P. Lockney 
Ulysses S. Grant Briggs........... Charles Ray 
Betty Martin ip we ree Doris Lee 

The latest Paramount starring Charles Ray 
is entitled “Hay Foot, Straw Foot,” and al- 
though the story is more or less light, the work 
of the star is such in it that the production 
will stand up with practically anything that 
he has done heretofore, and certainly please 
the Ray fans. It was the feature attraction 
at the Rialto this week and it seemed to more 
than satisfy the Sunday audiences at two of 
the afternoon shows. The story, while carry- 
ing a touch of the recent war, has so much of 
the Ray humor that it is certain to fit with 
any audience. 

Ray has one of his usual “‘boob’’ rube char- 
acters. He is the grandson of a vet of the days 
of ’61 and has been named Ulysses 8S. Grant 
Briggs, it being his grand-dad’s hope that the 
boy will’ live up to the best traditions of the 
name, Therefore when he enlists in the army 
for the war with Germany he has the name of 
the Civil War general set as his goal. The 
military portion of the story is kept secondary 
at all times. There is a little love tale that 
holds the interest, with the hero stepping in at 
a moment when the menace that lured the 
shero to the “wicked cabaret” where they have 
private dining rooms ’n’everything and is try- 
ing to force his attentions on her. Of course 
the cabaret is forbidden ground to men in 
uniform and the P. G. steps in after the rum- 
pus is all over and the boy is arrested. He 
stands the gaff and goes to the guard house 
instead of retailing his reasons for being pres- 
ent in the place. 
of the affair and he is honorably exonerated. 

The picture is an Ince production that was 
directed by Jerome Storm, with Chester Lyons 
in charge of the photography. Julian Joseph- 
son, who wrote “Greased Lightning” for Ray, 
is also the author of this story. 

The supporting cast has a mighty clever 
little ingenue in Doris Lee, who looks exquisite 


and enacts her role charmingly. Spottiswoode 
Aitken and J. P. Lockney, as a couple . bg 
red. 


give a corking performance, 


THE HAUNTED BEDROOM. 


Thomas H. Ince, C. Gardiner Sullivan, and 
other luminaries of the Ince staff, to say 
nothing of Bnid Bennett, contributed all the 
brain work to “The Haunted Bedroom” that 
that particular place for rest and meditation 
could possible stand. The result is a novel 
story, one full of suspense and delightfully 
worked out. What, we ask you, is more de- 
lightful than being completely mystified and 
then put hep by a girl as pretty as Enid? 
“Why she fell for the young juvenile is more 
than we can understand. He was our one ob- 
jection to this film. He was the one mistake 
Ince made. All along we were sure he did it. 

Did what? The foul deed that put Daniel 
Anthony (so-called) completely out of the 
running. If he hadn’t been put out there 
would have been no story for C. Gardiner 
Sullivan to write, but he was. The result is 
a five reel picture that pleased everyone and 
would go well at any first class house. 

It seems that the Virginia mansion, rented 
by Dolores Anthony, was haunted. Enid, as 
the young newspaper girl, is sent down to 
find out what the place is haunted by. A 
more particular reason for sending her is the 
fact that Dolores no sooner moved in than her 
brother disappeared, so Enid, masquerading 
as the maid, matches wits with a detective. 
The detective suspects the young juvenile, and 
Enid, who loves him, determines to clear him. 
Backed up by the old colored butler, whose 
fears provide excellent comedy, she goes into 
the haunted bedroom and clears up the mys- 
tery. 

Playing a tume on an organ opens the door 
to a secret passage. The thing is excellently 
conceived, but it would have been more con- 
vincing if some adequate reason had been 
shown on the screen for Enid knowing so 
well who the crooks were. The photography 
is first class. 


THE SLEEPING LION. 


- ae ee erer ere trees Monroe Salisbury 
are Rhea Mitchell 
CORNUNEER oe cv cene cc cseecesstsss se ee 
CAPIOCIA'S FAtROP «apsscerneoes Sydney Franklin 
Carlotta’s mother ........0:. Marion Skinner 
: fer ee eet Fe ee Pat Moore 
PR SUE ncciccécceneveuaaes Alfred Allen 
i ee oe ....Herschel Mayall 

Let George, meaning George Beban, do it 


is always a good motto when it comes to pro- 
ducing Italian pictures, but in simple justice 
it should be said that Monore Salisbury has 
done a capable piece of acting in ‘‘The Sleep- 
ing Lion” despite the fact that his work, in 
parts, suggests what Beban might have done. 
The scenes in this Universal six reel produc- 
tion are laid !" New York’s Little Italy and in 
the far west. The story is clean, rings true, 
and has some excellent kid stuff. It begins 
with pathos and ends with a _ blood-stirring 
chase. There are some excellent fights in it, 
too. Good girl stuff is all that is lacking. 

As the Italian girl, Alice Elliott missed trick 
after trick and Rhea Mitchell as Kate Billings, 
photographed rather unattractively, due in 
most part to an unfortunate way she adopted 


Later the girl tells the story» 


These faults, however, 
should be half charged up to the director, 
Rupert Julian. The story is the joint work 
of Bernard McConville and Blliott J. Clawson, 
and shows ample evidence of their experienced 
handiwork. The photography is good without 
making your eyes pop out in wonder. In short, 
the production is a good western, and as a 
whole better than the general product turned 
out by Universal. 

Tony, an Italian modeler, loving the land, 
saves up enough money to go West and buy a 
ranch, He takes with him a small orphan 
he has adopted, but no more reaches his des- 
tination than be finds himself in bad with the 
local bully, Durant, a part excellently taken 
by Herschel Mayall. It is all over a girl. In 
preparation for further rows, Tony learns to 
shoot. When he has learned, down he goes, 
picks a row with Durant, gets his gun, hands 
his own and Durant’s to bystanders and pitches 
in. An excellent fist fight results, and this is 
followed up later by a battle royal around the 
Italian’s shack. 

He is hard pressed, but his little boy rides 
for help and friendly cowboys hurry to his 
aid. The suspense here is first class. You have 
the feeling that they will never get there; and 
when this feeling is developed it means that 
you have a good, salable picture, 


THE GREAT GAMBLE. 





pic’ ty!) GPa fer rrr Anne Luther 
DE: AG s0ss 6a 6a dae cess 60d Sawaal Anne Luther 
Ralph Darrell .a........ Charles Hutchinson 
ny MOON 6 5.04 060% 00 akeueee Warren Cook 
SY <seiitenaon'sesnbdees William Cavanaugh 
a 22 y~yQrPPrrrrrrrrrt tier... Billy Moran 
Mrp. MOrtOn ..cicsccccocscecs Aloe Theraten 

The firet three episodes of “The Great 
Gamble,” featuring Charles Hutchinson and 


Anne Luther, and given a trade showing this 
week by Pathe. They are good clear through, 
with Charles Hutchinson, who has appeared 
before in serials and is a graduate of the old 
Murray Hill stock, taking most of the honors 
with a series of dare-devil stunts that puts 
everything else in the shade. Miss Luther, 
who is featured with him, is called on for 
a very different kind of work. She has to play 
twin sisters, and differentiated them admirably, 
though she made herself so much prettier as 
the little crook that the sympathy naturally 
turns to the sister, who through no fault of 
her own, was brought up to be a thief. 

Before dealing with the story in detail it is 
only fair to say that this serial, written and 
directed by Joseph A. Golden, promises better 
than anything of its kind shown so far this 
year. The chief fault is in the photography, 
which is mediocre. Those informed about the 
matter, say that the cameramen lost their 
nerve when Hutchinson jumped buildings and 
climbed them, but this explanation does not 
account for obviously bad takes of average in- 
teriors and exteriors. However, this lack is 
largely made up for by the very capable di- 
rection and the fact that there was a thrill 
about every 200 feet. The acting, too, is so 
competent that the story becomes real rather 
than melodramatic. Warren Cook and William 
Cavanaugh lived rather than acted their roles, 
though very poor titling helped to rob them 
of credit. It is a great pity so good a story 
as this should be lessened in value by writers 
who don’t know English grammar and are 
pny in their statements to the point of bore- 
om. 

The story begins down in Florida, where 
Richard Blake is making love to the wife of 
the wealthy Roger Morton, a part taken in a 
very lovable and pleasing fashion by a young 
actress whose name, as given on the screen, is 
Alice Thornton. With this girl Blake runs off, 
the wife taking with her one of her twin child- 
ren. They are caught on a burning river boat. 
Blake takes the child and leaps, swimming safe 
ashore. Miss Thornton also takes the leap, a 
considerable one, but (on the screen), she is 
drowned. Late that day Morton reads that all 
on board lost their lives. 

Twenty years later he is seen with his other 
daughter, Aline, in New York City. Nell, the 
lost child, is now also grown to young woman- 
hood. Under Blake’s tuition she has become 
a clever girl crook. Ralph Darrell (Hutchin- 
son), is accused of murder and Nell is the only 
one who can save him, by proving an alibi. 
Nell, however, has led him to believe that she 
is Morton’s daughter (though she herself little 
suspects that she really is). Nell, however, 
cannot be found, and Aline, of course, denies 
that she has ever seen Darrell. The next com- 
plication comes when Blake and his gang try 
to kidnap Aline, intending to substitute Nell 
for her, kill the old mon and cop his money 
through the fact that Nell, posing as Aline, 
will inherit. Darrell spoils this by rescuing 
Aline and the scene shifts to Lookout Mountain. 

This is 2 complicated story, but it is made 
clear as a California day on the screen, and 
is so full of high leaps into deep water, escapes 
in the aqueduct, chases over buildings and 
jumps across chasms that it is one continual 
thrill. It is good stuff all through. 


THE LONE STAR RANGER. 





Be err TT eee rr William Farnum 
MS BMMMRIO .occccscccccces Louise Lovely 
“EE PE 6a cececnddvac G. Raymond Nye 
COPOR EAUETOER 22. cccccccsss Charles Clary 
CO BU 6c cc sctossenees Lamar Johnstone 
Se GAN Be bs ci cccccssouus Frederic Herzog 
ee ee ree ee Irene Rich 


Founded on the novel by Zane Grey, a crafts+ 
man above the average when it comes to writ- 
ing Western stories, “The Lone Star Ranger” 
is one of the best picture vehicles William Far- 
num has had in some time. The story is 
simple. It moves rapidly through five reels. 


There are, unfortunately, six reels in all, but 
the feature is a good feature and clean clear 
through. Unlike many productions of the Fox 


Film Coraporation, this ene is as good for 
matinee girls as it is for older and more ex- 
perienced picture fans. The directing was done 
by J. Gordon Edwards and is as good as could 
be asked for the average purposes of picture 
manufacturing. 

As Duane, the Texas (or Lone Star) ranger, 
Farnum is up to fewer posturings and silly 
tricks than is usually the case with him. He 
still waddles more or less like a duck, but on 
the other hand he stands the close up well and 
as the dare-devil who takes all sorts of chances 
he is at his best. Opposite him in this film are 
Louise Lovely and Irene Rich. Both do well, 
and the other male parts are adequately taken, 
though Lamar Johnstone overacts without 
much reason 

The story deais with cattle stealing, or 
rustling as the local dialect will have it. 
Longstreth wants to get out of that sort of 
thing and lead a decent life for the sake of 
his daughter who is coming home from school, 
but his partners have the goods on him. They 
won't let him. At this critical juncture, the 
daughter (Louise Lovely), arrives from the 
East. At about the same time Duane comes, 
too, with instructions to clean up the cattle 
stealing in that region. He first saves Louise 
from a couple of roughnecks, and then pro- 
ceeds to clean up the gang. This he decides 
to do single-handed when his best friend is 
shot from behind. Leaving his band, he starts 
out and his adventures are all credible, all 
dangerous and all handled with a calm con- 
tempt and skill that picture extremely well. 
This is just the stuff that girls, boys, men and 
women love, 

There is a certain lack of superiority in pro- 
duction. The la. is most noticeable in the 
camera work. Fox laboratory men seem 
have no idea of giving an even tone to their 
product, and Fox cameramen use the circle 
vignette like amateurs. It should never con- 
tract within a cold screen. Another picture 
should at once begin fading into the cold back- 
ground. Otherwise a disillusioning effect is 
produced, 


A LITTLE BROTHER OF THE RICH. 


Henry Leamington.......... J. Barney Sherry 
Sylvia Castle....... si vereee Kathryn Adams 
By Re are ae Frank Ma 

io 3 .. P eae y permet gene Lily Leslie 
Carl Wilmerding. ..4.sceeecccees Jack Gilbert 


“A Little Brother of the Rich,” founded, as 
it is, on Joseph Medill Patterson’s notorious 
novel that created so much stir several years 
ago, should have made into one of the best 
pictures of the year, but by unintelligent di- 
rection and inferior producing Lyn Rey- 
nolds, the director, 
Manufacturing Co., which made the produc- 
tion, have managed to make of it a thing fit 
only for second grade houses if even for them. 
The photography is alternately gocd and bad, 
but never, except in the first few scenes, is it 
excellent. The detail is at times absurd, 
and never particularly accurate so far as 
the society scenes are concerned, and the 
lightings are so varied in their effect as to 
ive the spectator the idea that he is one 
minute watching a modern production, the 
next an experiment made in the first days 
of the motion picture, 

Except for J. Barney Sherry, the acting is 
mediocre. Frank Mayo seems at his wits’ 
end and troubled by the heat, and Jack Gil- 
bert dressed so ridiculously, considering that 
he was supposed to be the son of a mil- 
lionaire, that those who went to the trade 
showing had difficulty keeping their laughter 
from being overheard outside, The man who 
played Dick Evers also was clad atrociously. 
Does Universal keep evening clothes in stock 
and hand them out to every actor hired? 
This man wore his clothes as if he were s 
plied in just that fashion. As Sylvia Castle 
Miss Adams does nothing badly, but she is 
hardly equal to half the demands of her part. 

The story is of a cheap New York snob. 
It is true to reality so far as Patterson's con- 
ception is concerned, but it is so caricatured 
by actors and director that it becomes un- 
convincing to anyone at all acquainted with 
the facts of New York life. Paul Potter, in 
the story, throws over his home town 
for a frivolous married woman and a Bet 
York career. The girl becomes an actress, 
wins out, and, meeting Potter again, discovers 
she still loves him. Soon she finds that, on 
account of his position, he feels he cannot 
marry her. “We're good Bohemians, dear,’ 
he remarks, “so why should we marry?” ; 

This suggestion Sylvia rebukes with scorn, 
and turns to her leading man for comfort. 
os wostens oe he marries her. 

eynolds got in some good stage scenes. 
knows the stage, and should stick to thivas 
he knows. He does not know American col- 
lege customs, and New York society and 
should keep away from such subjects if he 
wants to put pictures into houses Patronized 
by people who know these things. A good 
automobile wreck, a polo game and a foot- 
ball game were other excellent bits. 
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WRITING SONGS TO PICTURES. 

Taking the fact for granted that mu- 
sic publishers and song writers are 
going to exploit song numbers “based 
on” or “inspired by” practically every 
big picture release, Pete Smith, the 
Famous Players-Lasky press represen- 


tative, has hit upon a new plan to se- 
cure some free publicity from the “tin 
pan alley” folk. At the press exhibi- 


tions of each Paramount, Artcrait or 
F. P.-L. feature, he will invite all the 
local music publishers to send their 
staff scribes to absorb sufficient “in- 
spiration” for a song number if the 
picture happens to have this artistic (?) 
effect on the melody manipulators. If 
a number of the song writers present 
should be thus simultaneously “in- 
spired” they must submit their compo- 
sitions for Mr. Smith’s approval, the 
most meritorious of the lot being 
granted the necessary “official” per- 
mission to employ the picture star’s 
autograph, picture and other embel- 
lishments on the title-page of the 
song. Mr. Smith’s idea is obvious. 
He plans to eliminate mediocre alleged 
melody and lyric concoctions, whose 
only excuse for existing heretofore 
having been the fact that it was an 
excellent opportunity to trade on the 
respective films’ publicity—bills for 
which were footed by the producing 
companies—and the star’s popularity 
with the public. 

For one thing, Smith is aiming that 
all music publishers who take advan- 
tage of this mutual publicity stunt 
should spend some money in advertis- 
ing their product, incidentally the pic- 
ture being the reverse of the free pub- 
licity the picture’s advertisements does 
for the song. . 

With the recently announced method 
of “selective booking” of all Para- 
mount-Artcraft releases, as announced 
by Adolph Zukor, this plan of waiting 
until the picture has been assembled, 
titled and out for press and trade ex- 
hibition is possible, since they will not 
be released immediately upon comple- 
tion as has been the custom in film 
producing circles. All pictures will be 
held back two or three months after 
the date of private exhibition, to await 
leisure booking by exhibitors. Thus, 
song writers who have been in the 
habit of being “inspired” by the pic- 
ture title alone will have an oppor- 
tunity of really viewing the story. 

What this new method, as far as all 
Artcraft-Paramount pictures are con- 
cerned, may lead up to, is problemat- 
ical. It is doubtful that the local mu- 
sic publishers will look with favor on 
this method of competing against each 
other for the honor of winning the 
favor of Smith’s decision. Its commer- 
cial value has been proven to be in- 
valuable and visions of profits may 
overrule any professional ethics. On 
the other hand, it may establish an 
unwitting embargo on all P.-A. re- 
leases. 


THE CHALLENGE OF CHANCE. 


ED Nien tadvers se ses 00s .Jess Willard 
Gans s oUsbew ens teseed Arline Pretty 
EY ts Sis 5 oo 08 e606 ss Harry Von Meter 
IEE £44665 000.6400 0seecbuceda Albert Hart 
tn  <.cctieewas ct heacaveaeas Lee Hill 


The cameramen who photographed ‘The 
Challenge of Chance,’’ now showing at the 
Park Theatre with Jess Willard as the star, 
deserve medals of honor. Their work is ex- 
ceptionally fine, and their names are Leo 
Rossi, Arthur Todd and Eddie James. 

Willard himself, much to everyone’s sur- 
prise, proved a very satisfactory screen hero. 
He’s no Mary Pickford when it comes to facial 
mobility, but he has an easy, natural way 
about him that makes a pleasant impression. 
Others in the cast were adequate for every 
purpose except that of staging a regular fight 
with the star, but what do you expect at 60 
cents a seat? It is here in fact that the 
picture’s chief lack is felt. None of the 
séraps into which Willard is drawn seem real. 
He always appears to be going easy, as, of 
course, he was. Who would appear with him 
if he didn’t? 

Somerville begins his story on the big ranch 
and opens up with Joe Bates leaving to accept 
an offer to buy horses for the Burr firm. On 
the way he sees a man abusing his horse, 
leaves the train, beats him up and buys the 
nag. This man proves later to be Burr to 
whom Fay, the girl Bates met on the train, 
wants to sell her father’s racing stable. But 


Burr fail 
hei 8 to meet his promises to the girl make what happened and how it happened ex- 


that El Capitan, chief of the insurrectos, actly clear. last week. On his arrival the sew 
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Speed in Money Changing 








Read what the LIGHTNING CHANGER does 


IMPLY press a button and—Presto—the change comes jingling out 
into the metal cup, where it is easily scooped up by the patron. 


Compare that with the old way—digging several coins out of a drawer 
—counting, handling them—pushing them across the counter to be 
scraped up by the purchaser with the risk of dropping them, keeping 
the line waiting—to say nothing of delays caused by mistakes which 
must happen when change is not counted mechanically. 


om vee yee counts and delivers change mechanically, at 
re touch of a button—saving brain work, mist i 
arguments and delays. a een ee 


It will make change for 1,500 patrons an hour, with- 
out error. 


It takes no skill to operate; takes less experience 
than the old way. Takes little space—9% x 12 x 13 
inches—and weighs only 20 pounds—easily carried. 


The magnificent new State-Lake Theatre, Chicago, 
recently opened to crowded houses, has installed 
two Lightning Changers after careful comparison 
with other machines. 


Write for descriptive circular C to Theatrical Divi- 


sion. You need a Lightning Changer right away if 
you want to keep in the front rank. 


Write Today 


LIGHTNING COIN CHANGER CoO. 
34-36 Lake Street Chicago 
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GRABBING PRESS AGENTS. 


All of the big picture concerns are 
in » mad scramble for theatrical press 
agents during the last few weeks. The 
reagon being the fact that the major- 
ity of the companies are starting a 
new method of exploitation over the 
cowntry and placing expert publicity 
experts that have been trained in show- 
crait in their various exchanges to 
assist the exhibitors in exploiting pic- 
tui es. 

The Universal was the first to start 
this system several months ago. Early 
last spring, with the advent of Tark- 
ington Baker as general publicity rep- 
resentative for the U., started in plac- 
ing publicity men in its various ex- 
changes to operate in the territory 
thet was covered by the exchange. A 
short while ago the 
Lasky announced that it was going to 
follow a similar policy and now comes 
the Selznick-Select outfit with the 
word that they have already placed 
the policy in operation. 

The Famous Players-Lasky Company 
made an offer to a prominent publicity 
expert in vaudeville during the last 
week. They offered to give him $10,- 
000 per annum and expenses if he 
would accept a position with them 
and work out of town in their inter- 
ests. Other theatrical press agents 
have also been in receipt of offers on 
a like basis. 


Famous Players- 


The Selznick offices have secured 
Charles McClintock, who has been 
piloting “Experience” for Comstock 


and Gest for several years and who 
has been with everything from a car- 
nival to a circus to act as special pub- 
licity representative for them. Several 
weeks ago he joined their forces as 
publicity representative for the com- 
pany in Philadelphia. He handled the 
opening there of the Olive Thomas 
picture, “Upstairs and Down,” so ef- 
fectiv ely that he was immediately re 
called to the New York office and made 
special representative, assisting Ran- 
dolph Bartlett, and will work out of 
New York on special missions. Since 
that time he has also handled the Pitts- 
burgh advance for the Thomas produc- 
tion. 

They have also signed Ace Berry, 
who was with Anna Eva Fay for years 
and have placed him in their Cleve- 
land office. A. J. Sharrick will work 
out of Buffalo for them and Walter 
Merkel, who was with the Poli forces, 
will be the exploitation expert sta- 
tioned in Boston. D: J. Mooney will 
cover the Middle West district out of 
Cincinnati and I. Mack will be active 
in Chicago. The territory between San 
Francisco and Denver will be in charge 
of David “Swing” Ricker, who will 
have his headquarters in San Fran- 
cisco. In all the Selznick people will 
place 26 former publicity agents in 
their offices. 

The Famous Players-Lasky people 
will undoubtedly use a like number of 
men and scatter them over the country. 


LUTHER REED WITH INCE. 


Luther Reed has joined the Thomas 
Ince scenario forces. The change came 
about last week, Reed resigning from 
the Metro studios, where he has been 
collaborating with June Mathis since 
his return from service. 


Violet Hemming for “Every Woman.” 

Violet Hemming has been engaged 
for, the title role in “Everywoman,” 
which is to be produced for the screen 
by the Famous Players-Lasky. Miss 
Hemming left New York for the Coast 
last Tuesday and work will commence 
immediately on her arrival in Los An- 
geles. 


} Garson Has “Elevating a Husband.” 
Harry Garson has secured the rights 
o the Clara Lipman-Samuel Shipman 
fplay, “Elevating a Husband,” in which 
] . 

Louis Mann starred several years ago. 
The piece is to be employed as a ye- 
hicle for Clara Kimball Young, 





FRST NEW DREW RELEASE. 


The first of the new Drew comedy 
series which Mrs. Drew is making fot 
the V. B. K. Film Corporation is to be 
released during July. This is the first 
picture that she has made since the 
death of her husband, Sidney Drew, 
early this spring. It is entitled “Bunk- 


ered.” 
Earle Williams’ “The Hornet’s Nest,” a 
picturization of Mrs. Wilson Woodrow’s 


famous novel, will be released next month. 
James Young is directing this Vita feature, 





FIRST NEW DREW RELEASE. 


Billie Burke is to make hier return 
$3 the screen in a version of the Avery 
Hopwood farce, “Sadie Love.” W ork 
was started on the production at the 
FP-L New York studios ‘this week 
with James L. Crane as the leading 
man. John Robertson is directing the 
production 


Peggy Shanor, who has appeared in recent 
: Players and Fox releases, has been 
signed by the Supreme Pictures Co., 
in a 15 episode serial. 


Famous 


to play 


FILMING CONSTRUCTION. 


The building of the new Famous 


Island 


recorded in film. A 


Players-Lasky studios in Long 


City are being 
placed on 
a neighboring building and 
each day a number of stills and a few 
feet of motion pictures are taken. 
When the completed the 
motion pictures will be assembled as 
a record of the erection of the build- 
ing. 


still and motion camera are 
the root ot 


building is 
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No other comedies have one-third the pop- 


ARAMOUNT-SENNETT Comedies move 

. fast and stir up a refreshing breeze of 
laughter because ‘they are made by a & 
man who understands the art of screen ®@™ 


There are no stupid moments in Para- 
mount-Mack Sennett Comedies. 
ideas in them are new and have 


ular appeal of Mack Sennett’s classics. 


You can prove that fact. 
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AMONG THE WOMEN 


By PATSY SMITH. 





“Trixie From Broadway” is neither 
1 icture for 


a good picture Margarita Fisher 
nor will the most enthusiastic celluloid 
fan find anything of value in it. Some 
scenes from a musical show rejoicing 
in the sobriquet of “Oh, Chicken” 
might excite the rubes a bit, but ex- 
pensive productions are not inspired 
or presented for their special amuse- 
ment nowadays. Any intelligent audi- 
tor without a knowledge of Broadway 
life would sense the false note, struck 
in the portrayal of chorus girl life, and 
out of a stageful of shapely misses, by 
the same token, he might ask: “Why 
pick Trixie?” Miss Fisher would not 
show up very strong with a bunch of 
Broadway chorus girls, so why cast her 
for one? Abbreviated skirts are not 
for Miss Fisher, especially sheer blaek 
lace ones with white tights. A solid 
silver sequin gown made her !ook 
stubby, but an ermine cape, edged with 
a fringe of tails, was very beautiful. 
Accordion plaited ruffled pajamas were 
about the sort of showy thing a chorus 
girl might have ordered with her first 
flush of affluence, and an embroidered 
Japanese kimona, much too long and 
large every way, might have been pur- 
chased in a hurry for the honeymoon. 
A tailored box suit and small round 
hat with pompom on top, a black silk 
one piece frock, polkadot housewifely 
dress and a black lace negligee were 
best looking of the rather profuse as- 
sortment. There was a fairly good 
hair pulling fight between Trixie and 
Gertie Brown (a former aspirant for 
the hand of Trixie’s husband). “Gertie” 
was a true type of slob ranch girl, even 
to the display of dirty elbows. 

Gladys Leslie was featured in “Too 
Many Crooks” in the billing, but the 
film production itself gave quite as 
great prominence to Jean Paige. Miss 
Paige was cast for Charlotte Brown- 
ing, an ambitious dramatist, who want- 
ed her play to reek of realism and so 
filled her beautiful home up with 
crooks, that she might study them. A 
highbrow crook is supposed to stage 
the affair for her and to her amaze- 
ment she finds herself making him her 
hero. Likewise she sees with horror 
an affair starting between her father 
and Boston Fanny (Gladys Leslie). 
There are amusing complications, and 
the picture is decidedly interesting 
throughout. Both Miss Leslie and Miss 
Paige wore pretty clothes and both 
have positively youthful chic, which 
does not always go with good looks. 
The Smythe lawn party was well 
staged. Miss Paige was in a white 
faille frock with gauzy lace side panels 
and a rather large bustle hat, and Miss 
Leslie wore a charming hat, about all 
that could be seen of her, surrounded 
with a bunch of admirers. A velvet eton 
profusely trimmed with buttons, with a 
satin skirt banded with two rows of 
fluting, was used for the final clinch 
by Miss Paige, and Miss Leslie, with 
blonde locks flying, in a smart tight 
satin one-piece dress, made an attrac- 
tive picture at the wheel of the family 
Rolls-Royce as the crook party made 
their getaway in it. 

There wasn’t a dull moment in the 
Palace program this week. There 
were singing, dancing, story telling 
and comedy artists of rare versatility 
and much to please the eye. Starting 
with May Ritchie (Mrs. Billy-Tramp- 
Ritchie) in the smartest of black and 
white cycling togs, the women ap- 
peared in their best array right 
through the bill. Mrs. Ritchie flashed 
a novel dressing for a unicycle stunt 
—an old-fashioned hoop skirt costume 
of Persian silk trimmed with black 
ribbon velvet a la mode, quite covered 
up the wheel. Later she demonstrated 
her agility in that most difficult feat, 
riding on the hub of a wagon wheel, 





in black nd body dress—remin- 
iscent ot chie Duo. 

Emma ow with the partner 
(Jack W o! of her old partner 
(Lou Locket nced gracefully as of 
yore in milar costumes worn 
throughout the ason. A French blue 


georgette with ose gray panels was 
exceedingly becoming, and a shaded 
rose, silver brocaced lace having a few 
flowers dangling from same, appeared 
to be new. Blanche Dayne in black 
lace, taffeta and georgette frock, ger- 
vit coral looked 
more slender and youthful than she 
has for years. Mrs. Cressy has been 
her worst enemy in the manner of 
dressing in the past—smarter, more 
youthful costumes would work won- 
ders with her. Mme. Chilson Ohrman 
swayed and wiggled about the stage 
in her funny little way throughout her 
familiar repertoire. First in orchid 
satin, the long tunic effect embroidered 
in emerald sequins, and then in a bril- 
liant cloth creation, iridescent span- 
gled wired net butterflies adorning 
wrist and girdle opening at back, she 
was all a Vaudeville prima donna is 
expected to be. Also Madame must 
watch her waist line—it is growing. 

There is so much in the “Overseas 
Revue” that it should be a riot over 
any vaudeville circuit in the country 
all by itself, with perhaps a couple of 
turns carried for good measure. Start- 
ing out with a sort of prologue or 
excuse, offered in French by a dainty 
little gray clad maid, and in English 
by an M. P., one just sat back and 
drank it all in. There were girls in 
gray and brown checked wool smocks, 
orange and blue peasant. dresses, 
French soldier boy uniforms, spotless 
white nurses, pert little Salvation las- 
sies, khaki-clad Yankee privates and 
petty officers, and Apache girls, follow- 
ing each other in quick succession in 
numbers led by the capable principals. 

May Boley’s satirical bit on grand 
opera and her Baby Vamp were en- 
joyable burlesque and she looked par- 
ficularly well in a long one-piece tan 
cloth dress, about twelve inches of the 
bottom, the belt and neck band em- 
broidered in brown wool, and a small 
brown hat. 

Elizabeth Brice registered in a de- 
cided manner in an Apache number 
gowned in black with a great scarlet 
sash tied about her hips. Her sup- 
posedly “overseas entertainer” re- 
galia was a simple nicely tailored fawn 
one-piece cloth affair, and the finale of 
the “hut” show found her in a tur- 
quoise net, apparently sprinkled with 
gold powder and banded with narrow 
gold braid. A drop skirt of blue, bro- 
caded in a large gold design, showed 
through the transparent net. The 
Creole Fashion Plate flashed a couple 
good-looking frocks that stood good 
comparison with those worn by the 
women on the bill. Side panels of skirt 
covered with tiny frills of gauzy mate- 
rial over a net drop, trimmed like the 
long wide sleeves in rainbow shades 
of narrow satin ribbon, and a little 
lace poke, was daintiness personified. 


YY hat and 


beads, 





Vim and Vigor were conspicuously 
present throughout the American 
show Monday night. Every act had 
at least one member in it who was 
fairly effervescent with good old-fash- 
ioned ginger. The Oklahoma Four 
came first for. downright sincere en- 
deavor to entertain and apparently en- 
joyed every minute of their work. 
Their dressing was unusually good for 
a Western act. They made several 
changes, the women introducing a di- 
vided leather skirt ingeniously cut, 
deeply fringed and studded with small 
metal disks. Plum leather skirts and 
zouaves with cherry satin blouses were 
a strong combination, but no doubt 


quite the thing a cow girl would wear 
when dolling up for a “swell affair.” 
The little woman of Walker and West 


opened rose satin cape with big 


shawl <«cuar of white fur over a dainty 
blue ta:‘cta puffed and draped over- 
skirt. ‘There was a lace foundation 


skirt, net sleeves and decolletage drap- 
ery and a tinsel cloth bodice. Fennell 
and Tyson includes a woman who fools 
the audience once by pulling off. a 
woman’s wig and showing a head of 
closely cropped hair. When she comes 
out as a boy, and pulls off wig again, 
showing a head of long blond hair, 
they don’t know whether to believe 
her or not. She worked every minute 
and looked attractive in a white net 
trimmed with opal and silver bandings 
black net with heavily em- 
broidered floral border over pink, also 
in Scotch kilties. The straight loose 
bodice of the black net was of the 
shaded pink and black beaded border. 

Dora Hilton should make her pianist 
assume a little more dignity. Lolling 
over the piano as he does detracts 
from the appearance of the offering. 


and in 


Miss Hilton should stick to long, 
straight lines. A black jet cloth gown 
in One piece made her look inches 


taller than a balloon-like blue and sil- 
ver brocade. With the black she wore 
a dog collar of brilliants and big black 
and white hat and carried a long, 
black stick. With the brocade she 
carried what looked like a feather 
duster, but may have been a fan. The 
matron in the Arthur De Voy & Co. 
sketch wore an attractive maize vel- 
vet evening gown and the younger 
woman a turquoise taffeta. The Three 
Maxims looked cool in light blue silk 
dresses, white sailor collars, hair rib- 
bons, socks and slippers. 


Even the Charlie Chaplin film on as 
an extra feature at the Riverside didn’t 
pull the public in at thé matinee Tues- 
day, and this, despite it is one of the 
coolest theatres in town. 

Leon Kimberly and Helen Page have 
cut out the sequel of their visionary 
offering, “Spring Is Calling,” and sub- 
stituted a love making bit in “one” 
that does not belong in refined vaude- 
ville. The kissing business is becom- 
ing more and more tiresome. A splen- 
did setting is there, and the excuse for 
closing in one is the very pretty gown 
worn by Miss Page. It is of silver 
cloth lined with that lovely shade of 
green called chrysophase. There is a 
double puff of the material at one side 
that runs to the back and a long skirt 
drapery at the other side, the skirt 
splitting in front, shows lining. A 
bloused panel of strands of pink crys- 
tal sequins, falls over back of bodice, 
and suspender straps of same connect 
it with pink sequin girdle. 

Sadie ‘Burt showed a lovely creation 
in May rose and strawberry tints. The 
taffeta frock was of the lighter rose 
and the fine straw braid hat was faced 
with the deeper shade. There was a 
tucked overskirt of net and a blue and 
rose beaded basket shaped, vanity bag 
attached to skirt with blue ribbons. 
One feels inclined to say “careful” 
when she lets a beautiful silk lace 
scarf trail on the stage in the bride 
number. 

The Wilton Sisters should cut out 
their blue sequin fur trimmed coats for 
the summer, besides they look a trifle 
too showy for their youthful type. 
The girls make a sweet wholesome ap- 
peal and seem to go better each ap- 
pearance. They wore flesh net ruffled, 
overskirt frocks showing pretty iri- 
descent foundations trimmed in dainty 
pink and blue ribbons. After several 
bows, they pulled their admirable 
mother out for a bow. 

Valerie Bergere in a 
duction of judgment,” scored her 
usual hit. A black satin gown had 
a broad band, of cream silk Japanese 
embroidered flowers running around 
skirt in an irregular sash effect. The 
other woman wore’ black net over 
white with a beaded bodice and the 


revised pro- 





girl was in ruffled net over a flesh 
foundation. Laurie and Bronson found 
the going a little hard closing the show, 
though every one (who was in) stayed 
tc see the Chaplin picture. Miss Bron- 
son with the white serge suit (which 
is a sort of trade mark to the act) 
wore a fitted blue. wool cap of some 
sort with a gray fur rolled edge which 
could hardly be termed a brim. It 
looked too tight and too warm for the 
present temperature. 





If the public knew just how cool and 
restful the atmosphere of the Strand 
is these hot days, they wouldn’t even 
bother to notice what the attraction 
was for the week, but just go in and 
relax and leave the rest to the Strand 
management. The special feature is 
“Other Men’s Wives,” starring Doro 
thy Dalton. Cast as a social vagrant 
tempted to accept remuneration to 
the tune of $40,000 for vamping a mar- 
ried man who stands in the way of a 
great capitalist’s covetous desires, she 
falls in love with the prey and balks 
at the last minute. The plot is thin 
and similar to the many offered on 
screen and stage, save some one has 
discovered in the last few seasons that 
the discarded fourth party does not 
always get the worst of it. Miss Dal- 
ton was a fascinating vamp, but not 
so convincing in the honest working 
girl role. Too many closeups of Miss 
Dalton’s dimples and splendid ivories 
show an evident desire to feature her 
attractions rather than her serious 


acting. A long straight bodice of ir- 
regular length of iridescent cloth, a 
skirt of intermittent bands of light 


and dark sequins—the whole mounted 
on a metallic foundation, made a hand- 
some evening gown. A lovely gold 
cloth trimmed with flounces of gold 
lace seemed familiar and a draped satin 
costume with corslet top outlined with 
tiny roses, the top of decollet built up 
with tulle were her most attractive 
toilettes. Miss Dalton always looks 
well in a riding habit and this produc- 
tion is no exception. Dell Boone was 
“Viola Gordon, the wife” and being 
very fair—made a good opposite to 
Miss Dalton. 


FIRST UNDER NEW PLAN. 


The first two releases made by the 
Famous Players-Lasky Company un- 
der their new sales plan will be the 
productions starring Elsie Ferguson 
and Wallace Reid issued during the 
week beginning Aug. 31. Miss Fer- 
guson is to be seen in “The Witness 
for the Defense” and the Reid vehicle 
will be the Peter B. Kyne story, “The 
Valley of the Giants.” 


“FIRES OF FATE” A SPECIAL. 


The Famous Players-Lasky Co. is to 
release the Salvation Army feature, 
“The Fires of Fate,” as a special on 
August 1. This was the production 
that was run as a special at the Harris 
Theatre for two weeks during the Sal- 
vation Army drive recently. 


INCORPORATIONS. 


Clark Cornelius Corp., Manhattan, pic- 
tures: $750,000; R. Bennett, Jr., F. E. 
Sturgis, G. Velting, Jr., 14 Wall St., New 
York. 

Cinema News Publishing Co., Manhat- 
tan, $10,000; H. S. Heckheimer, M,. Oppen- 
heim, I. Bernstein, 220 W. 42d street, 
New York. 

Popular Productions, Ine., Manhattan, 
pictures; $200,000; M. Ostriche, W. Irv- 
ing, N. E. Sachs, 1475 Broadway, New 
York. 

Edythe Hope Film Corp., Manhattan, 
theatres, $25,000; B. Kramer, b. Levine, 
M. Deerevensky, 436 Ninth avenue, New 
York, 

Capsuto Amusement Co., Manhattan, 
$5,000; L. Capsuto, D. Crespi, E. Man- 
anuel, 71 Lenox avenue, New York. 

Solar Film Corp., Manhattan, $25,000; 
S. Berghoffen, J. Salamene, M. Weeker, 
10233 Hoe avenue, New York. 


AUTHORIZATIONS. 


Quadroscope Corp., Delaware, picture 
apparatus, $200,000; J. Dilcher, Buffalo. 
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MOVING PICTURES. °* 





REALART EXCHANGES TO FIGHT 
FOR MARKET WITH SELECT 





Will Dispute For Independent Business With Selznick 


Organization. 


Alice Brady Refused to Be Herded 
With Other Famous Players. 


Kane Made 


Her Selling Agent. Binney and Minter 
Now Added to His List. 





The starting of the Realart Co., with 
Arthur S. Kane, as president, is the 
result of Adolph Zukor’s experience 
with the latter organization which he 
owned together with Lewis J. Selz- 
nick. It is also the result of Alice 
Brady’s objection to being billed as 
part of a program including many 
others of less prominence in the pic- 
ture world than herself. She wanted 
to be put out by a company in which 
her name loomed indisputably big. 

This fitted in nicely with the market- 


ing scheme of which Realart is the 
first evidence. It will build up a series 
of exchanges that will parallel those 
maintained by Select. The fact that 
this can be done successfully was 
shown by the experience of the earlier 
company, which had only Clara Kim- 
bali Young and some of Alice Brady’s 
pictures made when she was still a 
beginner to gamble on. 

Despite what seemed to the rest of 
the picture world a forlorn hope Select 
prospered. When the time came for 
the Zukor-Selznick partnership to dis- 
solve, Zukor took back to Paramount 
with him the very definite idea that 
independent exchanges were an ex- 
cellent way to make money. He had 
to please Alice Brady by giving her 
a separate marketing organization, but 
she alone was not sufficient to main- 
tain it. So when Constance Binney, 
an untried quantity, was signed by 
Famous Players, she was almost im- 
mediately switched to the Realart list. 
The same was done with Mary Miles 
Minter. 

Now the film world is wondering how 


.Many more can be added to the three 


nominally Realart stars before Miss 
Brady registers a pronounced objec- 
tion. 

In pursuance of its plan to have ex- 
changes operating in twenty cities by 
the middle of July, Realart Pictures 
has appointed Bert R. Latz manager 
of its Denver exchange. 


FILM THIEVES PINCHED. 


Syracuse, N. Y., June 25. 
That Syracuse has been the clearing 
house for the gigantic operations of 
more than 100 thieves and the theft 
within the year of motion picture films 
estimated as worth, in earning power, 


$12,000,000, became known here today 


pha the arrest of Hans Frohman, film 
broker, of 145 West Forty-fifth street, 
New York. 

Frohman is a native of Germany and 
has been in the United States for nine 
years. His home is at 603 West 138th 
street. The specific charge on which 
he was arraigned was receiving a five- 
reel film, “The Inner Shrine,” valued 
at $5,000 by the Famous Players-Lasky 
combine. 

Frohman was released from confine- 
ment on Tuesday, when the National 
Surety Company went on his $5,000 
bond. Previously, he was unable to 
furnish bail. Frohman’s case is now 
down for July 15. 

_The second arrest in the investiga- 
tion of the mammoth film theft con- 
spiracy landed John Van Arnam, for- 


mer Syracuse University football star, 
and now circus owner and film dealer, 
in the toils. Van Arnam was arrested 
at Theresa, N. Y., where his circus 
was showing, on a charge of criminally 
receiving stolen property. 

He was released on bail and his trial 
set down for June 30. His attorney 
claims that Van Arnam received the 
films through legal purchase. 

The probe into the thefts is now be- 
ing conducted throughout the state. 
Following the local arrests, the Na- 
tional Association of Motion Picture 
Industries named John J. McInerney, 
of Rochester, to conduct a thorough 
investigation. 


WILKE TO TAKE A CHANCE. 


Fred L. Wilke, who made the Jess 
Wiilard feature picture “The Chal- 
lenge of Chance” is to take a chance 
on getting by with pictures of the 
forthcoming mill at Toledo. Next 
week a force of cameramen are to go 
to Toledo for the purpose of photo- 
graphing the fight and in the event 
that the authorities will permit the 
showing of the films there will be a 
clean up. As all connected with the 
mill and the making of the picture are 
“in” on a percentage, there will be no 
money, except that invested in the film 
and the men to grind the cameras, lost 
in the event that it is not possible to 
show the pictures. 


SEVEN “BABYLON” SHOWS. 


D. W. Griffith will send out 7 road 
shows of “The Fall of Babylon” next 
season. The shows will be routed over 
the K. & E. time with openings sched- 
uled for the middle of August in the 
following cities: American, St. Louis; 
Nixon, Pittsburgh; Majestic, Dallas; 
Atlanta, Atlanta; Detroit O. H., 
Detroit ; Cleveland, and G. O. H., Kan- 
sas City. 

Each show will include a troupe of 13 
classical dancers who will perform be- 
tween the Ist and 2d parts of the pic- 
ture, with a view to lending atmosphere 
to the Babylonion scenes. “The Fall 
of Babylon,” 7 reels jn length, was orig- 
inally a part of “Intolerance.” 


LEGUERRE QUITS BACON. 


After having completed the first of 
the Gerald Bacon productions, which 
are to be released through the Frank 
G. Hall Independent Sales Corp., 
George Le Guerre has stepped out of 
the company. 

The initial production was completed 
inside of three weeks and the manage- 
ment offered the star a contract for 
six additional pictures, but this he re- 
fused, preferring not to work at the 
pace of a five reeler in three weeks. 


BEIR WITH SELECT. 


Nat Beir, formerly with the New 
“ork Exchange of Famous Players- 
Lasky, has been appointed assistant 
manager of the Select office. He will 
succeed Lester Adler, who is resigning 
to become the manager of the New 
York exchange of the Realart Films, 
the Arthur S. Kane Company. The 
Realart expect to take over the offices 
now occupied by the B. S. Moss en- 
terprises for the New York exchange. 


PRODUCERS GRABBING HOUSES. 


When it was learned last week that 
B. S. Moss had joined the Zukor-Fam- 
ous Players-Lasky forces with his 
houses, it proved strong enough to 
start the star film chess players dig- 
ging. The big rival factions started to 
grab motion picture theatres of any 
worth at any price that promised a 
chance 

VARIETY’s published report of a chain 
of 30 houses in the Zukor skeins 
brought in through Moss, proved news 
even to the informed of the astute 
manipulators of the big corporations. 
The co-related Moss’ statement that 
his new department of the F. P. L. 
would soon have 100 houses of the big 
capacity sort was the subsidiary “kick” 
in the new Zukor cocktail for the 
trade that started the corporations’ 
agents curry-combing the country for 
new theatre possibilities and new film 
contracts. 

An influence behind the Moss-Zukor 
deal, the most swiftly consummated 
money transaction of its size in the 
film show game, came to light last 
Wednesday in the reported offer of a 
pool of distillers made a fortnight ago 
to turn over to the F. P. L.-Moss group 
100 leaseholds on saloon properties 
for a consideration, stock or cash, up- 
on which it was anticipated the Moss 
theatre construction department of the 
Zukor-F. P. L. combination might want 
to build movie houses, the leaseholds 
to be surrendered July 2. 

It is said this distillers’ offer stim- 
ulated the Zukor strategists to get 
busy at once and without parley with 
Moss. 

Credence for the stability of the re- 
port of the distillers’ action is found 
aplenty in the deluge of saloon keepers 
who are trying to beat their way into 
the films, retail, jobbing and whole- 
sale, since it began to look bad for 
booze sellers after July 1. 

The theatre sellers who deal in mo- 
tion pictures from coast to coast re- 
port to VarRtety sales by the score in 
states where prohibition will be new 
beginning July 1, with saloon keepers 
the purchasers. 

Another theatre-buying rumor of the 
week given credibility by the initiated 
has to do with a fantastic plan of the 
Dupont interests that recently acquired 
hotel properties in Manhattan and 
elsewhere branching out for the ac- 
quisition of saloon properties that may 
be abandoned after July 1, with a plan 
for their wholesale reconstruction into 
film houses and theatres proper, about 
as the same corporation operates the 
Playhouse and its theatre in the same 
building in Wilmington, Del. 


“NAME” UPHELD IN ENGLAND. 


The actor’s right to a name assumed 
for professional purposes has been es- 
tablished by law in England, accord- 
ing to artists who arrived in New York 
this week. The matter came up for 
decision in a suit brought up by the 
Hepworth Manufacturing Co., pro- 
ducers of pictures, against Wernham 
Ryott, actor. 


Ryott admitted that he had acted in 


Hepworth films under the name of 
“Stewart Rome.” He admitted that he 
had agreed to use that name only in 
Hepworth pictures. This was because 
the Hepworth Co. always gave actors 
assumed names and billed them and 
advertised them under these names. 

As it happened, Ryott made a hit in 
these pictures. When he was demob- 
ilized, he signed with Broadwest Films 
and proceeded to use the name “Stew- 
art Rome.” The Hepworth people 
promptly brought suit to prevent him 
doing so. 

The judge finally held, after giving 
the matter two weeks’ consideration, 
that Ryott could use the name “Stew- 
art Rome” despite his agreement with 
Hepworth. 


NEW DISTRIBUTING CORPORATION. 


The Attractions Distributing Cor- 
poration is the title of a new company 
to handle the distribution of features 
formed by B. P. Fineman, which is to 
be devoted entirely to the distribution 
of attractions: made by independent 
producers. B. P. Fineman is the presi- 
dent, J. G. Bachman treasurer, and 
Henry Herzburn secretary. 

The first series of productions to be 
released through the corporation will 
be those that are to star Katherine 
MacDonald. 

In connection with the formation of 
the Attractions Distributing Corpora- 
tion, Mr. Fineman issued the follow- 
ing statement: 

“The Attractions Distributing Cor- 
poration was organized to afford a re- 
leasing outlet for the independent mo- 
tion picture producer. It will release 
only productions that are worthy to 
be called attractions. 

“It has long been recognized that the 
problems of motion picture producing 
and distributing are totally dissimilar. 
Even the larger Producer-Distributors 
have two distinct departments for these 
different branches of their business, 
with separate executives at the head 
of each. As a matter of fact, in the 
case of one of the largest organiza- 
tions of this kind, the only connection 
between the producing and the dis- 
tributing departments is the advice 
which the distributing department 
gives the production head of the com- 
pany as to how a certain type of pic- 
ture is received by the exhibitors and 
the motion picture theatregoers. 

“The Attractions Distributing Cor- 
poration will act in a similar capacity 
to the more important independent 
producers. It will specialize in dis- 
tribution, and will enable the producer 
to concentrate his efforts on his own 
problem—that of making good pic- 
tures.” 


FRENCH PRODUCTION. 


Paris, June 25.: 

There were presented for the week 
ended June 7, 3,330 metres of French 
films (compared with 7,985 the pre- 
vious week), and 25,747 metres of for- 
eign films (compared with 17,706 the 
previous week). Statistics for the past 
three months are: March 25,641 me- 
tres of French, 80,227 metres of for- 
eign; April, 30,445 metres French, 113,- 
600 metres foreign; May, 20,870 me- 
tres French, 94,644 metres foreign. 

The picture men in Belgium are agi- 
tating for the repeal of the regulation 
which forbids the entrance of children 
under 10 and under sixteen unless ac- 
companied by a relative. 

Mile. Pepa Bonafé has appeared in 
a screen version of La Rabouilleuse 
(from Balzac) which wiil be entitled 
by the Cosmopolitan Film as “Colonel 
Bridau.” D’Annunzio’s “Triumphe of 
Death” is being filmed by the Metro 
concern. “Lucrece Borgia,” with Anna 
Kareine, is shortly to be released by 
the Medusa Film. 


M. P. E. A. CONVENTION OPENS. 


St. Louis, June 25. 

The annual convention of the Mo- 
tion Picture Exhibitors’ Association 
opened here today at the Hotel Stat- 
ler. The first day’s session was taken 
up with the appointment of committees 
and routine matters. 

Among those scheduled to address 
the delegates during the convention 
are Al Lichtman, Lee Ochs and Mar- 
cus Loew. A sizeable boom has been/ 
started for Loew for the presidency. 


UNITED’S WINNING EXCHANGE. 


The bonus contest for business in 
the exchanges of the United was closed 
this week and the winners who will 
share part of the $1,000 prize money 
that was posted are Seattle, Indian- 
apolis, Atlanta, Cleveland, Kansas City, 
Denver and Dallas. There were 21 ex- 


changes in the race for the extra 
dough, 
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NO PICTURE THEATRES NOW 
FOR SALE DESPITE DEMAND 





Greatest Boom in Show Houses Yet Known to New Industry. 


Screen Theatre As Valuable Now As Standard Oil 


Stock. Some Recent Prices. 


Immigrants 


and War Veterans Providing 
Larger Audiences. 





A motion picture season, the great- 
est the trade has known, is predicated 
in a sensational demand for motion pic- 
ture houses throughout the country, 
with premiums offered by prospective 
buyers that make the figures sound 
like a new form of war brides. The 
theatre brokers of the Middle and ex- 
treme West, as well as those of the 
South that span the gap between 
Washington, D. C., and Galveston, 
Texas, haven't a theatre for sale, save 
those of the foolish minimum capacity 
that obtained before the rental prices 
of pictures began to soar with the in- 
ception of the present new prosperity 
era. In the N. Y., N. J., Penn., and 
Ohio sections the owners of picture 
house leaseholds are hanging on to 
their properties with the humor of 
Standard Oil stockholders during the 
flurry of a skyrocket hour, with N. Y. 
and N. J. bare even of small capacitied 
buyable houses, despite hosts of would- 
be purchasers. Three of the biggest 
of the dealers in this kind of motion 
picture properties doing business from 
New York centres have become rich 
within the past year on their commis- 
sions alone, and the owners of houses 
in New York City and state as well as 
in New Jersey, Pennsyivania and Ohio 
who have sold out have done so at 
amazingly fat figures. 

The Miller and Schwartz Garden 
Theatre at Richmond Hill, L. L., bought 
at $15,000, changed hands at an ad- 
vance of $35,000, the sale price being 
$50,000. The Evergreen Theatre in the 
Evergreen section of Brooklyn, bought 
within the year at $13,000, sold at $50,- 
000, figures that also apply to the trans- 
ferred ownership of the Ridgewood in 
the Ridgewood section. Charlie O’Reil- 
ly, who bought the Parkside Theatre 
in Brooklyn at $4,000 a year ago sold 
out at $15,000. Transactions approx- 
imating similar swollen advances are 
reported from the populous sections of 
Manhattan. 


Inability to build at this time, added 
to the growing popular interest in film 
fare, and coupled with the public post- 
war attitude toward indoor diversion, 
are the accounted causes for the pres- 
ent tidal wave values. Theatres can’t 
be built for love nor money at this 
time because of the labor and produc- 
tion obstacles precipitated by the war. 
The violent influx of immigrants of all 


from the war shot countries, 
supplemented by the return of the A. 
E. F.,-are other items counting in the 
prosperity wave for films that is find- 
ing a by-path for get-rich-quick thea- 
tre owners willing to sell out. 


Fil Mi SHIPPED BY AEROPLANE. 


Seattle, June 25. 

“M ckey,” which recently appeared 
at tle Rex Theatre, was booked for 
the jollewing week at the Royal Vic- 
toria Jheatre, Victoria, but at 10 
o'clock Monday morning the film had 
not aryived. 

sianuger Denham phoned to the Rex 
in Vancouver and found that the film 
had not been shipped. He according- 
ly secured an aeroplane and came to 
this erty to get the film. Meanwhile, 
Manager Muir, of the Dominion The- 
atre, here, had left in another aero- 
plane for Victoria with the picture, so 
Manxuger Denham flew back and when 
he arrived at the theatre the film was 
already being run. 

This is the first time that pictures 
have ever been handled here in this 
way 


ate 
ciasses 


BIG FOUR’S CANADA BRANCH. 

The United Artists’ Corporation, 
handling the Chaplin-Fairbanks-Pick- 
ford-Griffith productions, has decided 
to establish its own distributing of- 
fices in Canada. Sol Berman has been 
appointed directing head of Canadian 
distribution for the Big Four, with 
headquarters at the central exchange, 
which will be located at Toronto. The 
exact number of Canadian exchanges 
to be established by the United has 
not been determined as yet. 

Frisco Becoming Producing Center. 

San Francisco, June 25. 

That this city will eventually become 
the location for many picture produc- 
ing companies was given much en- 
couragement here last week when the 
Hermann Film Corporation leased a 
city block to build a studio. 

Crawford Joins Fox Staff. 

Merritt Crawford, formerly editor of 
the Trade Review, joined the Fox Film 
Corporation’s publicity staff this week. 
Crawford will be placed in charge of 
special press campaigns for Pearl 
White and another Fox star. 


MORE CHAPLIN RUMORS. 


Broadway was hit by a rumor this 
week regarding the future activities 
of Charles Chaplin. The story that 
went the rounds was to the effect that 
the Big Four would not make a single 
release of any Chaplin subject for the 
comedian but would release all of his 
productions through whatever source 
Louis B. Mayer dictated. Mayer was 
reported last week as having signed 
Mrs. Charles Chaplin. The Universal 
denied this in New York but from the 
Coast there was the report that Mayer 
and Laemmle had entered into an ar- 
rangement for the balance of the con- 
tract that the U. people held with her. 
The New York office was unaware 
that any such arrangement had been 
entered into and therefore were at sea 
on the matter. 

The Mayer offices in New York re- 
fused to make any statement regard- 
ing the possibility of Chaplin being un- 
der contract to them. Nathan Burkan, 
who has acted as Chaplin’s attorney in 
the past, did not know of any new con- 
tract that the comedian had entered 
into. At the United Artists it was 
stated that as far as known Chaplin 
would go along under the contract that 
he has with that corporation. 


GOLDWYN’S NEW SYSTEM. 


Goldwyn’s distribution plans for the 
coming year will be made public on the 
first of the month. The new policy 
will go into effect in August. Instead 
of being sold by the star system, with 
sO many pictures contracted for, un- 
der the new system pictures will be 
sold on the three months basis. 

Every three months exhibitors will 
be invited to meet in convention in 
various zones and buy for three months 
ahead the pictures made during the 
previous three months. 


LUBIN PAID BY MINTER. 


Herbert Lubin, of Sawyer and Lubin, 
has accepted $10,000 in cash from Mary 
Miles Minter in consideration of ser- 
vices rendered. Miss Minter has prom- 
ised him $7,000 more on completion of 
her first picture and $5,000 additional 
still later, or $22,000 in all. Lubin’s 
services consisted in getting her a 
three year contract with Zukor, calling 
for $1,300,000. Miss Minter had been 
offered $900,000. Lubin raised the ante 


$400,000. 


NATIONAL FILM SUSPENDS. 


Denver, June 25. 

The National Film Corporation, of 
Englewood, a producing company in a 
nearby suburb, closed its doors be- 
cause of various difficulties. Albert W. 
Hale, who had been manager of pro- 
ductions, made a public statement to 
the effect that the troubles were finan- 
cial, and that he had notified Eddie 
Foy that the company was unable to 
go through with its agreement to 
guarantee payment for a series of Foy 
Family Fun Films. Hale resigned and 
"sojasuy SOT 0} peusnjel 


MRS. CHAPLIN FREE AGENT. 

Mildred Harris, wife of Charles Chap- 
lin, who signed a contract recently 
with Lewis B. Mayer, to star in his 
pictures, was pried loose from her con- 
tract with Universal by hard cash. 
First statements declared that the lat- 
ter contract was inequitable because 
Miss Harris was under age when she 
signed it. Later it was learned from 
Bennie Zeidman, Mayer’s general man- 
ager, that Carl Laemmle, President of 
Universal, released Miss Harris from 
her contract in consideration of a pay- 
ment made by Mayer. 

There is talk that Laemmle is in bad 
with his Board of Directors as a re- 
sult of this concession, made without 
authority from the New York office. 


“U.” TO BUILD CHAIN. 

Universal Films is planning the erec- 
tion of a ten story office building, which 
will include a picture theatre similar 
to the Strand and Riaito, on the east 
side of Broadway at 52nd street. 

The Universal’s plan which is under- 
stood to have been in contemplation 
for several months, is also said to in- 
clude the building of theatres in twenty 
of the larger cities. 

The recent acquisition of the Moss 
houses by the Famous Players-Lasky 
group is said to have brought the long 
standing theatre building plans of the 
U to a head, the organization deciding 
to protect itself in the matter of dis- 
tribution. 

HEATH WITH UNIVERSAL. 

Percy Heath has been placed under 
contract by the Universal Film Co. 
as general press representative for 
them at the Universal City plant. He 
resigned from the Ziegfeld service last 
week and left for the Coast on Mon- 
day. With Ziegfeld he was handling 
the publicity for the two Roof shows. 
The Universal is said to have given 
him a contract which calls for 52 weeks 
work each year. 


THANHOUSER STUDIOS SOLD. 

The Thanhouser Studios at New 
Rochelle have been purchased from 
Crawford Livingston and his associ- 
ates by A. H. Fischer. The price was 
not made public this week. The Than- 
houser Studios in the future will be 
the home for the making of a num- 
ber of special features which are to 
be turned out by the A. H. Fischer, 
Inc., the incorporate title of the new 
producing firm in which Fischer, B. A. 
ere and Charles A. Logue are inter- 
ested. 


WIDOWED THRICE. 
Leah Baird, the picture actress, has 
a colored maid who was three times 
made a widow during our brief year 


and a half in the war. Asv,all three of 
her husbands were killed fighting, and 
carried $10,000 Government insurance 
policies, she now draws $172.50 a month 
and will do so for twenty years. The 
woman’s name is Amandy Jackson. 
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